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GABBY PAHINUI 


Maa, OP: INDEPENDENT MUSIC “P” ISSUE 


P Profiles & Features 

P Persons: Saxophonist David Pate; Guitarist Glenn 

Phillips; Jazzman Art Pepper; Post-punks The Psyclones; 
Pre-punks Pere Ubu; Polka-popper Don Peachy; Avant- 
funksters The Pop Group; Techno-pop band Paris 
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Peyote. Musit::.. 225. tee Me ree eee eee sh oe 26 
Psaltery, bowed: another obscure instrument heard from ...27 
P Places: Papua New Guinea, Paraguay, Peru, Portugal ...28 


Pennsylvania: Allentown's improvco, a New Music 
organization 


SP COE ee ee ee ee oct eOW 
Philadelphia Story: An on-the-scene rock report. 

_ Pittsburgh, meanwhile, will have to have its latest 
records (reviewed herein) tell the tale..................... 31 


Philo Report: The veteran indy label, operated out of a 

barn in Vermont, on 1982 and the better years to come..... 32 
Public Access Synthesizer Space (P.A.S.S.): A short 

' interview in which we learn no one cares about Robert 

Fripp’s old guitar strings ........... aS Re e.g RE ne 33 
Palace of Lights (PoL): K. Leimer, label proprietor, 
philosophizes about “post-heroics’” and other possibilities 

for utilitarian art 
Larry Polansky Interview: Young American composer 
discusses American individualists and art built upon 

a tradition of ignorance and innovation..........-+-+++055 36 


Philip Perkins: Cole Gagne compares yet another weirdo 


composer (Perkins) “to: Mahler 255 234 o 4 a 9 ye ah ets 38 
Pell Mell: The all-instrumental rock band formerly from 
Portland? Ores Onl seek se. cesar ae ee na > ol ae 39 
Greg Prevost: A ‘60s punk who still lives in the garage 

with his band the Chesterfield Kings..........---...+++++: 40 
Gabby Pahinui: The great Hawaiian guitarist.............. 42 
Harry Partch: Talk about rugged individualists. .. Two 
different angles on composer/instrument inventor Partch 

and ‘performances GENiSMVONK: i455) ata ple ar se he et a wie 44 


Polka: People think it’s the squarest music on the planet... .46 
Professor William Pottebaum Interview: I wish I had this 
guy as a teacher when I was in school. I bet he can talk 


about-anything fornourestraignt 2) 645 oes a kee kes od 48 
Riley Puckett: Country guitarist from way back :.......... 50 
Poetry Pate’. e Sota ce as ag) es ee 51 


D 


Afro-British musician Yvonne Plummer, a member 
of the Swinging Rays of Rhythm in the early ‘40s, 
played twenty different instruments. Photo from 
Black Women in American Bands & Orchestras by 
D, Antoinette Handy (Scarecrow Press, Metuchen, 
(9 NJ; 1981). Anyone know whatever happened to 


her? 


Yvonne Plummer 


Columns 
Editor’s Prattle: Profound?:. You bet > =, 4.4 ees 


Letters: Simon Frith poses some questions on politics and 
pop; Bubblebrain reviewers miss point; Local music 
video exchange; Guy enjoys Op doodles, thinks skate- 
boarding is not a “pussy thing,” will buy Gilbert O. 
Calhoun lunch; Labeling station as “kinda trendy” is 

“not unfair” but is “misleading” and “damaging”; plus 
something on the DC scene 


ss cheek bigih weadh He Sao aah: Be ised Re eae 5 
Notes: Postal Art Network (PAN) and Performing Artists 
Network (PAN); VEC Audio Exchange; Performing 

spaces around: the USAq2. 3 7 as 3 es ee a ee 13 
Publications: Over 50 new “specialty” periodicals 

(including fanzines) and where to get them ................ 16 
Castanets: Cassettes from all over including Pittsburgh ..... 20 
Radio: Short descriptions (with addresses) of stations 

that play music off-the-mainstream of mass culture......... 22 


Ken's Corner: Ken Eglin recalls Charlie Parker and Elvis 
Presley, pronounces PiL and Pere Ubu “weird” 


Reviews 


Sources: More places to get records, tapes, publications ....52 
Independent Releases from P-Z and A-O (hope that’s not 

too confusing): All types of music reviewed, from punk 

to polka, with plenty of everything in between. Listed in 
alphabetical order (for quick reference), only this time 

we're starting with P (Gram Parsons leads off) and 

ending with O (the Outside label), addresses included .. . .53-80 
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RAT MUSIC FOR RAT PEOPLE. The definitive hardcore compilation. Recorded Live. 


Includes tracks by THE DEAD KENNEDYS. BLACK FIAG, FLIPPER, T.$.0.1., BAD BRAINS, 
D.0A., THE AVENGERS, THE DILS. and THE C/RCI 


t, San 
Francisco's foremost punk promoter 


OBJECT LESSONS 
(a) R (t) NOISE SIX 
LP $7.50 Postpaid 


Improvised music for amplified violin, electric guitar, 
piano, harpsichord and other noisemakers 
by DIANA DAVID, THOMAS GAUDYNSKI 
& PAUL GAUDYNSKI 


(a) R (t) NOISE Records and Tapes 
2149 South 13th Street 
Milwaukee, WI 53215 
This ad supported in part by a grant from the Wisconsin Arts Board 
with funds from the state of Wisconsin and the NEA. 
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SHEILA(from Chicago) 
SHE SAID GOODBYE 


7” PRESSING-FLIP SIDES OF POP 
MAIL ORDER $2 ppd: GANG RECORDS 
730 E. SIXTH ST.,ST. PAUL. MN. 55106 


DISTRIBUTED BY jaulty Products 


Cover print of 
Papua New Guinea 
tribesman is by 
Tim Braun, 


Lost Music Network is a non-profit national 
clearinghouse for information and ideas about 
music. WRITERS and artists volunteer their 
services. As you can see from skimming the con- 
tents page, we desperately need more articles on 
women and non-whites who are doing really 
“new'’ stuff or preserving musical traditions, 
particularly those whose last names start with R-Z. 
We're also interested in writing about isolated 
musical cultures and “think pieces” that make one 
re-examine the way one looks at things (music- 
related). Pictures should accompany writing if at 
all possible. Manuscript deadline for “R” Op is 
May 14. All writing must be typed and double- 
spaced (DOUBLE-SPACED). Anything unsolicited 
must be accompanied by return postage if you 
ever wish to see it again. Even if return postage is 
included, it would be a mistake to send your only 
copy of a valuable picture or piece of writing. 


Op: Independent Music (ISSN 0276-8747), pub- 
lished every two months, is the official periodical 
of Lost Music Network, PO Box 2391, Olympia, 
WA 98507, (206) 352-9735. Annual dues are $8 in 
the U.S., which includes Op subscription ($16 
surface overseas or first class in USA or Canada, 
$24 airmail overseas). Sample copies and back 
issues are $2. Issues “C” and “N” are not available. 
Copies are mailed 3rd class bulk and the post 
office does not forward them. ADDRESS CHANGES 
must be given to LMN at least three weeks in 
advance of the new issue (e.g. April 6 for the 
May-June issue) to insure delivery. Please’ include 
an address label from a recent issue. Print run of 


Op is 6000. Readership is about 60/40 consumer/ 
trade. 


WHO OP IS 

John Foster: Editor 

Dave Rauh: Ad Sales 

Dana Squires: Art Director 

Robin James: Asst. Publisher 

Thanks to Bruce Pavitt, Tam Tocher, Larry 
Champine, Toni C. Holm, Shirley Greene, Matt 
Love, Geoff Kirk, Robert Legault, and Tom 
Leonard. 


One correction regarding my short description of 
CCM activites in the O issue. David Rosenboom 
was not the author of PATCH-IV, but rather 
Doug Crowe, who has been the main language 
designer and programmer for Don Buchla for some 
time. Rosenboom has added some significant 
extensions to the language, and has been one of 
the principal users, 


—Larry Polansky 


be billed, 0 $27 first class delivery. 


Uverseas: (©) $25 surface, 0 $36 airmail. International m 
Add pd ($3 aera = air estasat) for each back issue des 
A Op pOD POEOpOFOpOGOpOH OOo 
Pp !OpOJOpoKo 
OLOpOM Op DOOpopPp Op. The issues not liste F . 


Editor's Comments 


As Minnie Pearl always says, “How-dee.” Having exhausted my favorite 
topics in past editorials and elsewhere this issue (overthrow of capitalist 
system, the role of critic in society [the film critic for the L.A. Reader did a 
good job with this subject in a recent issue], the wasteland of “educational” 
radio, the need to relax, and other hippie/punk liberal/humanist concerns, 
I was at an absolute loss for words. At this point I turned to faithful ‘proof- 
readers Rich and Robin and said, “You do the damn thing” or something to 
that effect. The two of them together adopted the “more is less’ approach 
that this example should make perfectly clear: “Point? Perhaps in pine. 
Perhaps a pioneering peace...Let’s purchase a pool and percolate. Pop- 
sicle please....” Rich returned the next morning with a poignant editorial 
called “People for President,” in which he commented upon how the press 
and political power structure have dictated that our President (“being Presi-. 
dent really is a pretty important job;, it is the President’s job to know when 
to blow everybody up”) be something less than human. It was good, but 
just didn’t have that Op tone that you’ve come to expect from these little 
missives. | thought I should have some fun with “P” words because “Q” is 
going to be such slim pickins’. However, there's nothing wrong with a little 
restraint, sign of maturity after all. 

Here are the answers to all the questions you’ve been asking: No, we 
won't be doing Op after “Z”; however, because we seem to fill some 
special needs, we'll be happy to lend assistance to others planning to take 
our place. You have about a year and a half to get it together. Every 
remaining letter of the alphabet will have its own issue. The “efor 
example, will have an index of issues “I’-“P’ and, cross your fingers, 
members info/pictures that we've been saving for just such an occasion. 
One hopes that future Ops will be more diverse and start representing the 
efforts of more women (the “P” is a disgrace in this regard) and people » 


without white skin. The scales are disproportionately weighed in the favor 
of white males. ..or hadn’t you noticed? ‘ 
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OK! Sign me up through the “Z” Op. I understand that I will b ici 
Music Network member through 1984, ar Wee Officially enrolied:as a Lost 


I am interested in: 


Name: a Sad Se 
Address: aS er merece cece ne oN 


City, 
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U.S.A. and Canada: O $13.50 for Ops Q-Z, © $20 for libraries/institutions that need to 


Oney order in U.S. funds please. 
ired, 


d are out of stock. 


LOST MUSIC NETWORK, PO BOX 2391, OLYMPIA, WA 98507, 


fe ee FROM DAVID Bei, SAMPLE ISSUE $1.25 


LEO RECORDS 
130 Twyford Rd, West Harrow 
> Middlesex, England 


WHAT IS LEO RECORDS? 
Leo Records is a tiny label with some exceptionally fine jezz recordings by Eastern 
European, English and Americen artists. NORMAN WEINSTEIN, OP, “L” issue. 


Leo Records — a label from England, run by one intensely subjective Leo Feigin. A par- 
ticularly important label as it documents musicians for the free Jazz/creative music 
persuasion from Russia. MILO FINE, OP, “’L”’ issue. 


Leo Records — one of the most individual and intriguing independent record labels to 
emerge in the last few years. THE WIRE. Issue 1, Summer 1982. 


WEMU/71.1 FM STEREO 


UPSALA COLLEGE 


345 Prospect St! ‘eet 
t Orange, NJ 07019 


Independent artists, record companies, and 
promotion people, if we don’t have your music 
you are missing the airwaves of New Jersey and 
New York’s most independent, free form radio 
station. With 1000 watts of stereo power and 
over 25 years of listener-sponsored broadcasting, 
WEMU is one radio station that should be on 


everyone’s mailing list! 


LR 100 AMINA CLAUDINE MYERS Song for Mother & 

LR 101 KESHAVAN MASLAK Humanplexity 

LR 102 GANELIN TRIO Live in East Germany 

LR 103 AMINA CLAUDINE MYERS Salutes Bessie Smith 

LR 104 JOHN LINDBERG Coming’ & Goin’ 

LR 105 KESHAVAN MASLAK Loved by Millions 

LR 106 GANELIN TRIO Con Fuoco, Live in Moscow & West 
Berlin 

LR 107 SERGEY KURYOKHIN The Ways of Freedom 

LR 108 GANELIN TRIO Ancora Da Capo, Part 1, Live in 
Leningrad 

LR 109 GANELIN TRIO Ancore Da Capo, Part 2, Live in 

Leningrad 


Phone contact: 
201:266-7900 
10am to 5pm 

weekdays 


FORTHCOMING RELEASES 


LR 110 BORBETOMAGUS with Friends 
LR 111 SAKIS PAPADIMITRIOU 
LR 112/113/114/115 ANTHOLOGY New Music from Russia 


Shops, Distributors, Wholesalers 
Enquiries Welcome 


7 DISTRIBUTORS IN USA: NMDS, 500 
Broadway, 4th floor, New York, N.Y. 10012 
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BROOKLINE, MASS, 02146 fF 
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Letters 


Dear Op: 


Thank you for including us at WESU in the “O” issue—the last time we 


were listed in OP brought forth a most impressive number of responses as a 
direct result. 


I accept your description of rock at WESU as “kinda trendy” to be, un- 
fortunately a not unfair assessment. However, without any qualifying 
explanation this is misleading, and damaging to the sincere efforts of those 
of us here attempting to “do better.” 

“Rock” on our playlist represents the composite airplay of five different 
shows, 86 hours, and 25 DJs per week. Within this overall bloc DJs vary 
greatly as far as how “adventurous” they are, how much independent label 
music they play, and. how consciously they attempt to avoid becoming 
merely purveyors of “trendy” pop. 

Our rock programming represents a compromise as those of us who 
would like WESU to be a virtually all “non-trendy” rock station are not 
able to exclude those who disagree. All Wesleyan students willing to submit 
to a two-month training period and a semester's “internship” receive shows. 
Yet few newcomers have any immediate appreciation of college radio's 
responsibility to independent label music, and although those of us in 
“authority” within the music department constantly push and proselytize, 
DJs are free to ignore us as long as they satisfy a given show's very loosely 
defined “format.” Over time most DJs develop a greater sensitivity to 
independent label music and to the independent potential of WESU as a 
college, noncommercial radio station, but it does take time. 

WESU also must respond to pressures from the student body which funds 
our operation. Even as most of our audience is non-Wesleyan, we must 
every year respond to students who insist we add a “60s rock show,” a 
“Top 40 show,” and an “AOR rock’n roll show” (Can you believe it?) 
Playing more “trendy” new wave than I at least would like is our com- 
promise. 

Our playlists reflect what we play; each list is a complete and pain- 
fully accurate compilation. We do not claim to play what we don’t, nor do 
we offer “some” of what we play as a representative of “all.” 

We do not fake playlists, we do not maintain a rotation, and we do not 
restrict access to the airwaves because of “poor” musical programming taste. 
Yet because the top of our list is often a most-popular “common denom- 
inator” does not mean that many of us do not recognize that the corporate 
establishment labels need no help in promoting their music, and that “col- 
lege/alternative radio’s job is to expose new artists, most of whom will 
never be popular; not to slip into promoting a corporation's latest fad.” 

I fully agree with you; as music director I have focused my activities as 
an advocate of new music on small and independent label music, particu- 
larly that which is unusual or different. This semester 1 will dj a show 
which will focus virtually entirely on independent label music of the 
“unusual” or “different” variety and will attempt to escape categorial boun- 
daries such as “rock,” “jazz,” etc. | welcome any and all to send me a record 
or tape. 

Finally, 1 hope you have noticed that efforts to change the “trendy” 
emphasis of our rock airplay are starting to pay off; our playlist of Decem- 
ber 19 with Not So Quiet On the Western Front at #1 in “rock” has far 


more independent label music at or near the top of our rock list than usual. 
Bob Nowlan : 


Music Director 

WESU 88 FM 

Box 2300 Wesleyan Sta. 
Middletown, CT 06457 


The editor replies: As a long-time music director myself, I’ve had plenty of 
time to think of how college radio could be good despite all of the would- 
be Top Jock DJs who find themselves with’ air shifts. If I had it to do all 
over again, I would request to be dropped from the mailing lists of all the 
major labels, insist that certain DJs not bring “old favorites” from home, 
and adopt an independents prioritization policy (it's 80% at KAOS in 
writing, somewhere over 50% in practice). I've always contended that play- 
lists, which are basically for the benefit of big labels as it now stands, are 
only functional to stations if they get across the idea of what you're striving 
for in your programming, not necessarily how deficient your programming 
is now. Most music directors seem so cowed by these piggy, pushy promo- 
tions people that they'll do anything to please them. I've noticed this to a 
certain extent on your playlists. College radio promotions must be the 
easiest rotten job in existence...music directors are always thanking you 
for doing your job for you: 

I'm all for open-access radio, but I don’t think that means being permis- 
sive and letting any joker play her Grateful Dead favorites. Anyone who is 
not willing to work to put together a unique, educational (not that that 
excludes entertainment) program should not be allowed to further clutter 
the airwaves. Taste is one thing you can’t teach in a quarter internship, but 
if you can get across the idea that most artists are kept from being heard 
because of economics, then an all-indies show of perfectly putrid music not 
heard elsewhere is probably an acceptable compromise. On KAOS we've 
had some -genuinely entertaining programming by various persons who 
knew literally nothing about music but could tell an independent release 
because we'd scrawled a green line on its spine. Sure, knowledge is grand, 


but if you want DJs to play indies you better make it easy for them to do 
so—like sticking them right under their noses. —JF 
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Sound 


RAS Records 
P.O. Box 40804 featuring 
Washington, DC 20016 , Roots Radics 


(301) 656-1814 also available on casette 
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er Musical Instrument) 


Sequential Circuits Pro One 
CBS Buchla 100 Series 
Moog Modular VCO’s ' 
g-Track Recording Studio Octave Cat ness 
Otari MX 5050 III g-track recorder Putney VCS-3 
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And Much More 


CLASSES 
CONCERTS 
Keyboard Synthesis 
Beginning Audio Synthesis 
Advanced Audio Synthesis 
Mult-treck Tape Recording. ARTIST IN RESIDENCE 


Digital Synthesis on the FAIALIGHT CMI. 


CALL OR WRITE US FOR MORE “INFORMATION 


PASS Is a program of Harvestworks Inc. a nonprofit corporation which 

> receives funding support f Now 

fe rom the ‘ork State Council 
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Letters (cont.) 


Dear John, 

Here's what I've found in Holland thus far: 
_ The newest inhabitants of Quarantine Inrichting, a former insane asylum 
in Rotterdam, are the Black Sheep. The group has recently set up their 


headquarters there— where they 
studio. 

Originally (1981) the Black Sheep were: the Englishman Geoff Leigh 
(“Daddy Longlegs”) vocals, Organ, saxophone, guitar; the Netherlander 
Loek van Saus (“Red Phantom”) vocals and guitar; the Irishman Colin 
McClure (“Rock Steady”) bass; and the American Chris Wangro (“Al 
Chemist”) bass clarinet. The American bass clarinet has recently been 
traded for an English drummer, “Frank D. Kangaroo,” giving the “animal 
disco,” as Geoff describes it, “more constancy. We're 
now. When we first started our music was very radical, very experimental, 
The jazz people thought it was some sort of really odd rock...and the rock 


not only live, but also record in their new 


that music to music which is more acceptable to people.” 

The Black Sheep have released four 7” and one 12” recordings—all for 
MCCB—Mass Culture Control Bureau—another Black Sheep organization. 
Geoff: “The name is purely ironic. We use that label because that’s what 
the big record manufacturers really are—they dictate what people listen to; 
in a way, it is mass culture control, and in that sense everyone are sheep. 
They find a leader—a big name—and they rather mindlessly follow it. 
That's why we're black sheep.” At this moment the Black Sheep are look- 
ing for a new manufacturer though, as the MCCB is verging on bankruptcy. 
Geoff: “We hope to build the MCCB back up, but for now the compromise 
is necessary.” 

As far as performing goes, the Black Sheep prefer to tour as much of 
Europe as possible, rather than follow the usual line of new wave clubs in 
Holland. Geoff: “Groups that do that usually do well for about a year, 
then they’re through. We're getting ready for a tour through Holland in 
January, but we won’t do much more than that in the year.” Before my 
visit, the Black Sheep had been on the road in Sweden. They had hoped to 
tour America in 1983, but have had to postpone it until they rebuild their 
finances. 

In the future the Black Sheep hope to incorporate more visual techniques 
in their performances. Loek is currently writing a play for the group based 
in black sheep mythology. Leok: “We're actors as well as musicians. To us 
the stage is a theater. We do more than just play our songs; we've got 


something to say, and music isn’t the only way to say things.” The Black ° 


Sheep already use stage names, bizarre clothing, props, and “a great deal of 
improvisation” in their performances, which aren’t merely concerts, but 
more “cultural experiences.” After their debut in Amsterdam in 1982, 
Oor Magazine referred to it as “D-Day in the Paradiso" — perhaps a slight 
exaggeration of the Black Sheeps’ effect. Nonetheless, their animal disco 
infusion definitely leaves an impression. ae 
Situated cozily in the asylum, the Sheep are planning to remain in their 
new Rotterdam location for at least three more years, continuing to write, 
record, tour in their own “unherd of” style. —Margo Traber 


/ 


Dear Op: ; 

Here’s some of what's going on in D.C. and its surrounding suburbs in 
Maryland and Virginia. The hardcore scene continues to grow. There are 
usually only about two gigs a month, which makes them more special. 
They occur at either the 930 Club (Sunday afternoon all ages no alcohol 
matinee shows) or at the slightly bigger Wilson Center. The Wilson Center 
can’t be used that often, and 930 doesn't like to have too many hardcore 
shows so once in awhile there have been shows at Adelphi Mill in Md. or 
Woodlawn High School in Virginia. Out of town bands having trouble 
getting booked at 930 should contact Dischord Records (Ian Mackaye/Jeff 
Nelson, 3819 Beecher St., N.W. Washington, D.C. 20007). 

My fanzine, Thrillseeker (12515 Brewster Ln., Bowie, MD 20715) might 
be able to help out also. You can call me at WMUC radio— 301-454-3688. 
Scream will be releasing an album on Dischord, Government Issue and 
Double O (since broken up) will share an album on Dischord, and Minor 
Threat are working on new material. Flex Your Head has been reissued. 
Lotsa new hardcore bands: Marginal Man. (with some ex-members of 
Artificial Peace), Insurrection (w/some Deadline people), Body Count, 
United Mutation, and Hate From Ignorance. Exiled have now released an 
E.P. with 5 songs from them and 5 from now-defunct Artificial Peace 
(Fountain of Youth records, need addres). 

D.C. now has two new punky noise’bands: the Nuclear Crayons and No 
Trend. The Nuclear Crayons have a record out on their own Outside 


Records, 3111 1st St. N., Arlington, Va 22201, $2.50. They'll be releasing a” 


record soon with Social Suicide, Chalk Circle, Media Disease, Hate From 
Ignorance, United Mutation, and Nuclear Crayons. Psychedelic garage 
rockers the Slickee Boys are now working on an album to be released on 
Line records out of Germany, 

The Wax Museum and another smaller club, Friendship station, are now 
booking some slightly adventurous rock’n roll bands. Bill Asp, who. books 
Tru Fax and the Insaniacs, and helps out of town bands get booked, can 
probably give you more information (703-527-1757, 821 North Taylor St., 
Arlington, VA 22203); ° : 

This area has another important music scene that doesn’t get enough 
coverage, The Go-Go Funk scene. Supported by D.C.'s large inner city 
black community and’ now an increasing amount of white suburbanites, 
bands such as Troublefunk, Experience Unlimited, Mass Extinction, Redds 
& the Boys, the Ayre Raide Band and others play “Go-Go's” all around 
town. The Go-Go is both the music and the party. It's a hall full of people 
dancing to a “hardcore” interlocked drum and bass beat mixing African 
polyrhythms with electronic space sound effects united with band/audience 
call and response raps. It just goes on and on from one song right into the 
next. I saw Trouble play for 1 hour and 45 minutes straight, no stopping! 
Each band usually has about 10 people; a couple of drummers, horn sec- 
tion, bass, guitar, keyboard players, and percussionists. My favorite of 
these bands is Troublefunk. They've released an album on Sugarhill, Drop 
The Bomb, and many 12” EPs on their own label, D.E.T.T. Records, 
address needed. Trouble has headlined the Capital Centre, 19,000 people 
(over N.Y. Sugarhill rap groups), yet still play small clubs in poor black 
neighborhoods, clubs in “nicer” areas, and colleges around the area. I’m 
sure all those Englishmen and New York new wavers who love funk would 
just go beserk if they saw these guys. 

That's all for now, 
Steve Kiviat 
Bowie, MD 
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Dear OP: ATIONS ON THE NEW FORMAT! 

ou and your readers, THANKs for 
And, soport of INDEPENDENTLY PRODUCED 
the 


NEW RELEASES: 


ONE HUNDRED PERCENT OF YOUR LOVE 
Morris Lewis - 686 
IT'S BEEN SO LONG 

Lady Jean & Swinging Gent - 616 


PROFESSOP DON'T CLOSE Ws DOOR. RECORDS. : 
The Misses - 68 S reviewed in OP 
T RECORD are 
ONE STOPS & DISTRIBUTORS-WRITE: All HAT HU Sah oxder, Write for ou; 


available by #4 
free catalog an 


HAT HUT RECORDS, Box 127A, West Park, 
ny 12493 


d NMDS order form. 


C J RECORDS 


COLT - FIRMA AND BLUE FLAME 


4827 SOUTH PRAIRIE AVE., CHICAGO, ILL. 60615 


TELEPHONE 312/285-1616 


broken ARTIN FORM 
EnS3Lish 
NOW AVAILABLE 


Contemporary Art Publications. 


Over 150, fully described | 
Books, Exhibition Catalogs, Recordings & Periodicals. | 


Send $2.50 Check or : 
; Money Order to... Intense Records 


PLEASE SEND A DOUBLE STAMPED ENVELOPE, 


| 
| 
| 
| 
All new mail order catalog of | 
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SEATTLE. WASHINGTON 98!2! i 
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" Die wer ng Isl 

_ T've sent Long Island University my b 
clinic for their music department i oer 

_ dents for what I normally read: Ja 
numerous others. 

Some comments re the Titus article, The 
5 years ago. A decent plant today using go 
65¢ a record. Add to this $55 for 1000 sets 

; of about 25¢. I won't get into pre-production, costs can vary so much, 

___ Those of us with a decent catalogue and distribution are still able to work 
out new releases and record new artists, but staying afloat is pretty difficult 
compared to a couple of years ago. 

__ Best for the New Year, 

Sincerely, 

- Bernard Brightman 

Stash Records. 
Brooklyn, NY 


pies of Op, After doing a 
was made aware of the need of the stu- 
zz Times, Lee's Jazzletter, Jazz Echo, and 


Pressing prices are at least 4 or 
od vinyl charges at least 62¢ to 
of labels. Then add jacket costs 


- Dear Op, 


_ Politics & Pop i ae 
I'm very pleased that Peter Titus should choose your letters page for his 
review of my book, and he certainly raises the questions that most concern 
me too. But I think Sound Effects is more aware of contradictions (more 
confused?) than he implies (for example, I'm not clear how I ridicule the 
gains of the women’s movement”). But let me just return two questions: 
Does the success of REO Speedwagon and Air Supply ve eS: npbnipe about 
. the people who buy their records? And is a record on RCA by ae ui 
“worse” than a record on, say, Ralph? What does worse see ig My 
argument is not just that “art” and “business” cant be simply SpE are 
~ further that in current capitalist countries, at least, ihe BS ae Sia a 
even be clearly separated — which is, indeed, what I think Pe 


self is suggesting. 
% best, a : . f 
_ Simon Frith 
Coventry, England — 
bt aa 
et 


Oe ; ‘ eo di oved, Cassette reviews much 
Op “O" very impressive; yes, new and improvec, ‘re 
_ better se aPatad Hite way, though | still don’t like the way they re bai 
gated.” I can live with this new “Castanets” layout, though, if needs. be. 
39). RSTn Sn ae Ge en rent d not mention that it’s the 
How could anyone mention J.B.’s in Kent and not m fe aie 
_ home base of 15: 60: 75227 (p.40) The guy who wrote tné Bute 
_ O'Dhomnaill review (p.63) should be shot for not HARDIE CISA | : Ni 
_ “inevitability” of the Promenade album was as an aetetine! rom A 2 ay 
~ Band. I'm sure he just forgot to mention it, but where do you ge 
bubb ; Il people on the carpet for aesthetic 
_ bubblebrain reviewers? I hate to call peop ‘» Orleck’s—but 
? judgments —my opinion is by no means better than Annelise Or ‘Th ar . 
_ how can anyone make those comments on Ted Hawkins lyrics? Sn ae 
“some of the most unusual, most ear-catching, and in jel vafted in a 
touching lyrics I've heard in a long time. True, DEY, a, Otished pro 
“professional,” polished manner, because i deal Seeak falling 
artist, but a street singer (well, he’s in prison, but). That hice Sy apenas 
in love and wishing he hadn't gotten back on heroin; ilevasl sige at we 
_ tive?? “TWA” is a beautiful “fake commercial’ —who gare’ Beet a. Jafk 
- commercials’? “Sorry You're Sick” is a gem—even eet makes Hawkins 
out of it, And the lonely children song —harrowiné, t an acoustic blues 
_ original from a strictly musical viewpoint is that hes no 


4 ts don’t 
i mer; that’s why the band cu 
Wicca tas 6 See ee other street singers. And that fact 


in judgi ins’ ic, to my ears. 

udging Hawkins’ music, 
Reid he Awork” as such, It’s black street music 
d the lyrics are original; awkward yes, but it 


tally lost. 


OP Critique 

New format: excellent 8+ 
Content: very good as always 7+ 
The letter O: not my favorite 5 
Overall: yes, yes, yes 8 

—Phil 7 

Champaign, IL 


Dear Op: 


It’s astonishing that in the “greatest city in the world,” the one truly 
alternative radio station—listener-supported WBAI—is constantly on the 
brink of financial disaster. Astonishing, but true. BAI, which at 99.5. FM 
occupies a prime piece of radio real estate that hundreds of corporations 
would just love to get their hands on, receives nearly all of its funding from 
its listeners, and refuses to sell airtime to advertisers. And alternative it is: 
with two different annual subscription rates ($30, or $20 “if you can’t afford 
30”), a list of departments that makes it sound more like a high school than 
a radio station (International Affairs, Drama, Literature, Art, Public Affairs, 
News, Men's, Women’s, and, of course, Music), and an ever-changing 
lineup of shows and specials that is hard to keep up with without the 
monthly program guide. In one week, you might hear any number of the 
following: The Raincoats, Philip Glass, Lena Horne, Bach, Reggae, Charles 
Ives, James Brown, Laura Nyro, David Thomas, Native American music, 
Third World music, all sorts of Jazz, rare old-time radio shows, not to 
mention poetry, drama, health and nutrition shows, and some of the finest 
Live Radio anywhere. A one-year subscription to BAI will get you the 
program guide for 12 months, and keep this bright spot among the corpo- 
rate radio. wasteland alive. Write: WBAI, 505 Eighth Av., NYC 10018, 

— David Mandl 
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THEY LAUGHED WHEN I SAID 
“CASSETTE-ONLY” AL BUMS! 


i Id. It 
i t record company in the work 
t International Records, Inc. is the Stranges | me 
ae GNEy CASSETTES! Full album-length exciting performances by major roc 
artists, not available on commercial Vinyl. In oth 


er words... YOU CAN’T BUY THESE 
RECORDS—THEY DON’T ExisT— EXCEPT ON ROIR CASSETTES! 


ceived! WANT To 


SETTE JUNKIE? WRITE FOR OUR FREE 


ROIR CASSETTES 
Suite 214, 611 Broadway 


New York, NY 10012 Phone (212) 477-0563 
Yes. | want to become a 


ROIR CASS 
NEWSLETTER AND 


(Pronounced ‘Roar’) § 
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Letters (cont.) 


John, 

Amazingly enough, until recently there was a club in South Africa that 
played dance music to a mixed audience. Needless to say, the dream did hot 
last. Started by transplanted Londoner Gerry Dixon and friends as a 
commercial dance club in 1980, the Scratch Club was successfully operated 
for a period of approximately two years without trouble. The problems 
apparently began when the owners and patrons developed an interest in 
reggae music. This brought interested blacks in from the outlying ghetto as 
it became known that the young whites would accept them on an equal 
footing. 2 

This, of course, brought trouble with the police. The pattern of harass- 
ment and violence culminated September 15 with an attack of members 
outside of the club by six to eight men wielding bricks and clubs. A sub- 
sequent letter from co-manager Jayne Taylor indicated that she and Gerry 
were leaving for Zimbabwe in the very near future. 

Phillip (Hertz) 


San Francisco 


Dear OP: 

A criticism frequently leveled at pocket calculators when they first ap- 
peared was that they would turn us into mathematical idiots. Of course this 
isnt true, since you have to understand math to be able to use one. The 
square root and cosign keys on my calculator are meaningless to a simpleton 
like me who just uses the thing to balance a checkbook. 

But the most frequent criticism of the synthesizer, that anyone can learn 
to make music on it, thus unleashing hordes of hacks, has a great deal of 
validity. Let's examine the facts. First, it takes no physical hardship to 
master the synthesizer in terms of callouses, muscle development, etc. 
Second, intonation is not important if you can afford tuning controls and 
transposing mechanisms. Third, sequencers and programmability make it 
possible for rank amateurs to perform difficult passages in odd time signa- 
tures with seemingly flawless dexterity. And fourth, because the instrument 
is endowed with the ability to instantly create rich, beautiful tonal qualities, 
it's not necessary for a musician to spend years refining her understanding 
of how her particular instrument produces sound, and thus mastering it. 
Many people would argue that these are positive, not negative points. These 
same people are probably the first ones sucked into the advertising cam- 
paigns of many synthesizer manufacturers. These ads frequently appeal to 
the instant musician with come-ons like “Discover The Unknown With 
Acme” or “Be All You Can Be With Such and Such.” This is the same type 
of hype that Madison Avenue uses to stuff toothpaste, deodorant, and cars 
down the gullets of an unsuspecting public. Ironically, because most 
musicians fancy themselves as “creative” types, they get a big giggle at 
Middle America when it marches to the beat of a commercial drummer, yet 
these same people don’t generally suspect that they're being led in the same 
way down the same path. Wake up! Musical instrument and equipment 
manufacturers don’t exist as non-profit organizations to fund the arts. To 
even imply that an instrument can make you creative is as deceitful as 
suggesting that tight-fitting designer jeans will make an extremely over- 
weight individual “sexy.” @ 

Of course this is not to say that these high tech weapons don't have a 
place in music. A truly creative artist can put them to use in amazing ways. 
But a hack will always be a hack, no matter how large and capable her 
battery of equipment is. The myth of Punk has been perverted from “Every- 
one deserves a chance” to “Anyone can make music.” No, not anyone can 
make music, but as long as this idea is prevalent, we will continue to be 
surrounded by the incredibly mediocre sludge that pollutes not only AOR 

stations, but sadly many of the supposedly hip “Underground” stations. The 
sad truth is, that the synthesizer, an instrument with a lot of potential, has 
quickly become one of the most boring cliches in rock music today. In fact, 
it’s quite possible that the lack of real creativity in the field of electronics is 
contributing directly to the stagnation of contemporary music. ' 7 

Personally, I've never viewed the synthesizer as the supposed saviour it's 
frequently lauded as. I think that people like Jimi Hendrix, Derek Bailey, 
snd Fred Frith have done more to produce interesting and extraordinary 
sounds on the guitar than any synthesist currently working in rock. So take 
this as a call to arms, electronics freaks. Prove me wrong, 

C.W. Vrtacek, president, The Avant Garde 


New Preston, CT 


Dear OP Reader: 


I produce a music program on community access cable TV called music 
monitor, On the show | feature local bands covering a variety of contempo- 
rary styles, intermixed with national video clips plus interviews with people 
involved in all phases of Detroit's music scene. 

I’m writing to OP with the idea of getting in touch with other cable music 
show producers in other local scenes across the United States, to exchange 
ideas and video tapes. I want to create an independent MTV type network 
of access producers. This would allow us to program videos by local bands 
from around the country. on our locally generated music shows. I think 
“Tourguide” would be an appropriate title for that segment of the program. 
This would allow bands that are financially unable to tour to gain needed 
exposure outside of their area, which could possibly lead to future engage- 
ments and contacts. 

Local producers and bands out there, please write me about your music 
video productions and plans for the future. Tell me what you think of my 
idea. Let me know what you're doing in your area, and I'll send you. in- 
formation on my show. If we unite together, we can make this idea work 
and give greater exposure to our local bands. 

Sincerely, 

Frank Pettis, Producer 
MUSIC: MONITOR 
24933 Hayes 

East Detroit, MI 48021 


ed. j foster 

Just a few quickie comments about OP and its contents in general. 

1. I was a little disturbed by the letter by Strachwitz on p. 9 of the “O” 
issue. | enjoyed the lizards and llamas sprinkled all over the “L” pages. “I’’s 
instruments were very effective in the layout. Most all of us doodle. Con- 
grats for letting the rest of us see it. 

2, Re: C.W. Vrtacek’s comment a few issues. back: C.W. mentions the 
frustrations of no-reply and return-to-sender/undeliverable letters in his cor- 
respondence with record co’s. Maybe it's because | am MD for two adven- 
turous radio stations in my local area or 2, but I have had excellent feed- 
back via OP reviews. I read about three interesting Hungarian imports, and 
wrote to the company back east that distributes them asking for just three 
LP’s I knew would get airplay/response, and they turned around and sent 
26! Another company has an interesting reggae DJ dub record out. Along 
with this, they sent back pronto a dozen new reggae LP’s. There is a lot of 
reggae and Hungarian music over the airwaves in town, and I'm glad the 
other DJ's are picking up on this stuff. Sure beats the Major Mainstream 
Muck for the Masses radio.tends to be. I would say that one in three 
records received at the college station are OP related. By the way, Mr. 
Vrtacek's was my fave LP of last year and I mean it... 

3. Really enjoyed the Gilbert O, Calhoun article in “O.” If he’s ever in 
LaGrande, I'd like to buy him lunch. Same goes for Calvin Johnson. 

4, Re: The Necros interview: I have always considered Necros the skate 
band of the Midwest. Now it sounds like they're putting skateboarding on 
the backburner. Serious rad ‘boarding be it ramp/pool, freestyle or down- 
hill is not a “pussy thing,” and 1 myself find skateboarding and-deejaying 
two occupations that are very therapeutic. So get back on those wide boys 
and skate tough and hope to hear your new LP soon. 

5. Last, but not least, I certainly hope that Olivia Records releases a 

reggae record, THAT would be a milestone! 
Tarkus | 
KEOL-FM/KLBM-AM 
Box 907 
LaGrande, OR 97850 
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RECORDS and TAPES 


® & © 1983 Engram Records & Tapes, Inc. ttle. WA 98111 
Also Available on Cassette ENGC 012 Box 2305, Seattle, 


THE NEO-REALIST @** 


A NEW ALBUM 
WRITTEN AND 
PRODUCED 
BY Kk. LEIMER 


DISTRIBUTED BY JEM, ROUGH TRADE. 
SYSTEMATIC, NMDS, WIN, IMPORTANT, 
GREENWORLD, SKYDISC, WAYSIDE, 

EUROCK 


AVAILABLE DIRECT FROM 
PALACE OF LIGHTS FOR $8.00 
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SUBMISSIONS 


Peter R. Myer, 


Nattovning, RH 4 . ; : 
holm, Sweden, is looki & C, Sveriges Riksradio 


The David S. Bates Award is a competition for co 


modern chamber music (traditional mposers 30 or younger of 


arrangements or incorporating elec- 


(Berkeley). Previous winners include Anne LeBaron and Suz 


Applications/further info from: Fresno F : 
Fresno, CA 93744. ree College Founda 


The Last Mail Art Show, anything and everything accepted, will be Jan. 9, 


1984. Mail Mark of Panpost something at: PO Box 1500, NYC 10009. He's 
interested in who's doing mail art and why. , 


Newsweek FM, a “hour magazine show for college radio station 

by Thirsty Ear Productions, 38 Main St; Millburn, NJ 07041, abn 
“talent search” for a new segment on their show spotlighting unsigned 
musicians from across the country. They want small label records or tapes 
submitted for consideration. For more info call Gene Lanzoni at 201-467-4010, 


VEC AUDIO: Ether, Vol. 13 (VEC Audio Exchange, Postbus 1051, 6201BB 
Maastricht, Holland) Here's another pitch for a great idea that musicians, 
sound poets, audio artists, radio producers, and consumers must support. 
It's the kind of outlet that artists say they need, yet here it is on the verge 
of collapse. 3 

VEC Audio Exchange is a non-profit, non-subsidized artist initiative 
which gathers sound pieces of all types: rock, punk, new wave, electronic, 
reggae, sound poetry, tape collages, audio artworks, and the like. Over the 
course of a year four different programs are published, each featuring 
approximately 20 different artists. Artists are requested to submit tapes of 
their work (cassette or reel) which will then be included in the VEC Audio 
archive. In return, the artist(s) will receive one cassette copy of the latest 
program, unless another is specified. Each program is compiled by copying 
extracts from the tapes submitted onto a master reel tape which is then 
edited to fulfill form and time requirements. Extracts will last up to six 
minutes each. Real-time cassette copies of the master tapes are made, one at 
a time in editions of up to 150. If you would like to purchase tapes, but do 
not participate in the exchange, they are available at $10 each. Once an 
artist has a work in the archive, other programs are available to her in 
exchange for blank cassettes, new works, or $3. A boxed set of the first ten 

rograms is available for $90. , . 
Thus far, 14 volumes have been released, each with its own title. About 
150 artists from over 20 countries, including such diverse persons/groups a 
Richard Kostelanetz, Larry Wendt, Michael Gibbs, Los ides Nhe an 
Furry Couch, have participated. Volume 15 is now being prepare ‘ 

In addition to these, there are ten other tapes, some by a sing These “ae 
others anthologies of poetry, sound poetry, audio art, H Seat anla Chom 
well as the exchange programs, are described in a catalog aval 
VEC Audio. ; j . 

The SH I received is number 13, Ether. The first side consisted Agen 
of punk/new wave oriented rock, though there was some reggae gt eaiy 
tronic music. The other side contained primarily text Peed poe sdcaine 
Text pieces, as well as sound collages. ‘Personally, | one ae Poub the 
to be far more interesting, though there are penis BEN vee fs d eee a 
tape. It should be noted that the editing is Pipes ae La Fee ener ah ing 
with some nice background ambience pr ovided by sou 


on the shore for a marvelous effect. , : 5 
Volume 15 is currently (as of December) in paeparation. . Sais 
someone comes up with some good funding/financia ay Ne tating 
it will be the last. The increases in postage and Ne arise and musicians 
VEC and a superb idea out of business. inept te cae there is hope for the 
are willing to support endeavors such as VEC, perhap Fae Gusilt 
dissemination of new music and audio artworks, 


SERVICES 


PAN, the Performing Artists Network of North America was formed to 
stress cooperation rather than competition, with the goal of increasing 
communication of resource information. Membership is free, but they’re 
asking all members to help them compile the definitive directory of clubs 
and other performance spaces. All members will be included in PAN’s 
directory of performing artists. Send a self-addressed stamped business 
envelope to PAN, Dept. A, PO Box 162, Skippack, PA 19474 for more info. 


Midwest People’s Music Network, PO Box 8235, Mpls., MN 55408, is a. 
network of people interested in music, survival, and change. They publish a 
member's directory and hold gatherings twice a year to exchange ideas and 
play music. The next gathering will be held in Chicago May 6-8, co- 
sponsored with The People, Yes! (an organization designed to promote “the 
creative arts which articulate and support the struggle for democracy, peace, 
equality, and progress”). Contact for that gathering is Curt Koehler, 2538 
W. 64th St., Chicago, IL 60629, 312-778-8801. Tapes of the gatherings (26 
in all) sell for $1.25 a tape from Dick Hathaway, 1045 Griffin Av., 
Mahtomedi, MN 55115. There are a few concert tapes available. Member- 
ship in MPMN is $5. 


Kenron Prod’ns, 10 E. 39th St., NYC 10016, (212) 889-7950, is looking to 
represent U.S.and Canadian independents at MIDEM in Cannes, France, the 
annual meeting of worldwide record companies and publishers. The idea is 
to place an indy’s master with an overseas company for release. They are 
also serving as A&R consultant to France's Musidisc label, which is looking 
primarily for dance music. : 


Creative Soundz, 2100 N. Halsted St., Suite 3B, Chicago, IL 60614, handle 
tour direction for many Midwest popular-music bands. 


Play It Again, Sam! is a Belgian agency interested in promoting and distrib- 
uting indy records in Belgium, as well as providing tour direction (for a fee, 
of course). Those interested may write, 22, av. F. Roosevelt, 1050 Brussels, 
Belgium. 


WIMPromotions, c/o J. Kane, 639-A Knowles Av., S.H., PA 18966, pro- 
motes U.S. indy releases. 


Media Space, PO Box 152, Inglewood, Western Australia 6052, produces 
experimental art pieces and audio tapes, many free upon request (though 
there may be some postage involved). 


MUSIC ORGANIZATIONS/SPACES/CLUBS AROUND THE COUNTRY 


i iti . d helping 
U | Jazz Coalition, 156 Fifth Av. #434, NYC 10010. Beyon i 
vad eat shows by their members I’m not sure what they do, but if I 
played jazz in NYC I'd want to find out. 


Public Access Synthesizer Studio, 16 W. 22 St., NYC 10010, profiled else- 
where, also has its own concert program. 212-989-2060. 


i tal Intermedia Foundation, 224 Center St., NYC 10013. 212-431- 
a had performances by Brenda Hutchinson, Ned Sublette, Jim Theobold, 


and Phill Niblock in Décember. 
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MEMBERS FLEXI-DISCS5 This Issue 
Come Courtesy Of Rude Records; 
POB 660, S-I., NY 10314. Due 
To A Miscalculation On Our Part 

We Didn't Have Enough For Everyone: 
Please Accept Our Apologies & 
Forget About It. There Will Be 
Others. Speaking Of Which, If 
You're Interested In’Having A 
Flexi Made For Op Subscribers 

Call Dave At 206-352-9735. It 

Will Cost Around $600. We're 
Especially Interested In Flexis 
That Aren't Rock Or Electronic. 


BOOKING INFORMATION: 316 - 264-2591 


at, ‘Pr by wr eee eae seats USA wes wpe BRR . | 


“LOST OUR LEASE!!...EVERYTHING MUST GO!! 


MR. BROWN’S BEST OFFER: : 
ALL FIVE MR.B RECORDS FOR $5. a) 
pie includes: fe . ‘ 
Anonymous “Snake Attack” “Corporate Food” 7” 45. Our best seller of a ba ee 
lot. - Suburban anxiety, Residentsish music, Dana Leigh Squires cover. Felnes oer ge | 
Steve Fisk. “Food” was featured on Jello Biafra’s Let ’Em Eat Jelly Beans. | wv “e i ae 


# 667 Life Bsewhere 12” sampler EP with Steve Fisk (including hi ah 
sw Ve is elec } 
of Joni Mitchell’s “Woodstock”), John Foster (Op etches pedi chalaeting ALCL G 
melodramas), and the Beakers (whose “I’m Crawling on the Floor’ mak TOG OY 
therapeutic singalong). es avery / © 


# 668 Beakers “Red Towel’/ “Football Season Is in F 
ull Swing” 7” 
Contortions, Pere Ubu. Sloppy white soul, wild sax ack [Pe ated 0 Blurt, <P 
 # 669 Macs “Walking Down the Street” /‘“Cow Ss 
boy Song” 7” 45 Co of 
- VoMpared to Postcard 


Bands of Scotland, Television, Velvet U 

Dt 1d, on, ndergro iti 

several “Best Of” lists despite limited rrnetion is St watavorite, made 
because of bearded Stanley Kubrick on cover. 1 Phe tenia -Perhaps 


# 670 Westside Lockers “Fuchsia Rayon” /“ 
yy 3 FU yon’ /“Song For America” 7” 
einer! ote: hale a Fisk on organ, Judy Schng 4S. Undiscovered 
mentioned having sorething to SS with ed O'Neill on aa most mis- 
Compared to early Blondie. € mysterious Chains of HAIRS 
chestra. 


To purchase separately, send 75¢ for ea 
arately, ea 
Mr. Brown Special, 5114 Sunset Bch. Stgs $2.50 for 12” to: 
There are no promos available, Please do not me A 
cs esata Ur playlists, 


Theatre of Coincidence IV, unlike almost all of the concert announcements 


we get, isn't outdated by the time Op hits the stands. Previously Theatres 
utilized simultaneous tape recorders with live instruments. This one, with 
Mark Block (PAN), Lauren Silver, Jim Quinlan, and Jeff Brice is at Park 


Slope Salon, 366 4th St., Brooklyn at 8 p.m. on March 21. 788-3182 for 
more info. 


DARE, Inc., 853 Broadway, Suite 1114, NYC 10003, 212-254-0110, appears 
to be the name of Jim Fouratt’s outfit. Fouratt’s a guy famous for shaking 
up the New York dance club scene, bringing a lot of style to whatever he 
gets involved in, the latest of which we heard about being the Wednesday 
night “On the Waterfront” series at the River Club (491 West St. between 
11th and 12th in Greenwich Village). 


Danceteria, which Fouratt was once part of, is still bringing a lot of indy 
rockers of various hip persuasions. 30 W. 21st St., NYC 10010. 212-620-0790. 


Love Danger Style Productions, 211 W. Séth St., Suite 32L, NYC 10019, 
212-246-3215, also seems to be promoting/producing neo-tribal dance events. 


Performing Artservices, 325 Spring St., NYC 10013, 212-243-6153, recently 
put on “Lovely Music Live,” a festival with Ashley, Chatham, Kroesen, 
Lucier, Oliveros, Maggi Payne, and all the other experimental composers 
that Lovely is rapidly turning into household names. I’m serious; there's a 
lot of great talent associated with Lovely, but Lovely seems to be able to 
present them in such a way that they become part of the pop culture elite. 
That's some good marketing. 


The Kitchen, whose mail goes to 59 Wooster St., NYC 10012, but whose 
entrance is on 484 Broome, has been nicely diverse lately. . .Texas composer 
Jerry Hunt, Julius Eastman, Lower East Side art damage “rock” bands, 
Raincoats, “jazz” pianist Don Pullen, “Festival Latin/Cuban/Salsa Festival,” 
and the usual strange video, performance, and dance. 212-925-3615. 


9:30, 930 F St. NW, The Atlantic Bldg., Washington, DC 20004, continues 
to be one of the more interesting rock clubs in the U.S., having initiated 
“HarDCore Matinees” for all those straight-edgers and their teenage buddies. 
202-393-0930. 


Alternative Jam 3 was recently held parallel to the more famous “Volunteer 
Jam.” It’s an annual mini-festival showing that there’s more to Nashville 
than country music, focusing on area new wave bands. It was produced by 
Gatsby Prod’ns, 2806 Oakland Av., Nashville, TN 37212, 615-298-2114 or 
824-4037. 


“Sound of Detroit” is a Friday night series that runs from 6 p.m.-2 a.m. at 
St. Andrews Hall, So far the series has encompassed jazz, reggae, and even 
Sun Ra (though local music is emphasized). Contact John Sinclair or Pat 
Brown at 313-331-8780 for more info. 


Milwaukee Area Folk Society, PO Box 10385, Milw., WI 53210, recently 
held their annual midwinter folk festival, which sounds like just the thing to 
shake the doldrums for awhile. 


Bas Clas, PO Box 2266, Lafayette, LA 70502, are a very organized rock 
band who put out a nice newsletter. They may be able to help other bands 
in the area. 


Margie Glaser, 2130 Wroxton, Houston, TX 77005, though the note was 
not so clear, can apparently help experimenters find a place to play in 
Houston. ..2130 Wroxton may even be the space, I'm not sure. 


Jazz Society of Oregon, PO Box 968, Portland, OR 97207, does whatever's 
needed to promote jazz in that fair state. Regular membership is $15, 
includes their monthly Jazzscene publication, with interesting features and a 
calendar. 


Dream's Eye Productions, PO Box 23103, Seattle, WA 98122, continues to 
put on “women’s music” concerts, such as Robin Flower and Sweet Honey 
in the Rock. 206-324-1578. 


Seattle Folklore Society, Monroe Center, 1810 NW 65th, :Seattle, WA 
98117, have been very active since they got their own abandoned school. 
Activities include music, dance, and cooking instruction in various tradi- 
tional styles, as well as occasional concerts. 206-782-0505. 


Cornish Institute, 710 East Roy St., Seattle, WA 98102, often has interesting 
music presentations, including Gamelan. 


Skinner Releasing Dance Co., PO Box 1164, Seattle 98111, recently had a 
festival of improvised arts including Composers & Improvisers Orchestra 


with Julius Hemphill. 


PERIODICAL NOTES by John Foster 


LIVING EYE No. 3 is a special “Girl” Issue with the Shangri-Las, Dusty 
Springfield, Cilla Black, Lulu, Jackie DeShannon, and more, plus reviews of 
original ‘60s psychedelic/punk records, discographies, humor, and great 
period graphics. Slick cover, too. $2.50 from Ken Aronds at his new 
address, 173 Westfield Av., Roselle Park, NJ 07204... THE BIG TAKEOVER, 


' which documents the New York punk scene, takes on Connecticut as well 


in No. 12. Contact Jack Rabid at 249 Eldridge #14, NYC 10002. ..A local 
Austin correspondent calls CRETIN BULL, 1817 E. Ohorf #1055, Austin, 
TX 78741, the “best Austin fanzine since Sluggo!” (which is saying a lot)... 
Another reader suggested SPEX, Zugweg 10, Koln 1, W. Germany, a large 
format magazine with a “focus on some interesting int'l groups.” Michael 
Tesch, who does their cassette column, is looking to cover more American 
stuff. Contact him at Sandstrasse 25, 4019 Monheim 2, W. Germany... 
Another one | haven't seen is THE COOP (THE FAST FOLK MUSICAL 
MAGAZINE), which includes a monthly acoustic LP. $48 per year from 
SpeakEasy, 107 MacDougal St., NYC 10012...Meanwhile, ANOTHER 
ROOM, probably the classiest free paper imaginable, is on hold due ‘to 
financial reasons. Don’t let this one die. It’s got new ideas, art, and new 
music (rock and experimental) all in an entertaining package. Write 1640 
18th St., Oakland, CA 94607 and ask how you canvhelp. Sending ‘$ might 
do the trick... MUSIC—SOCIETY —EDUCATION: Radical Re-evaluation 
of Western Tradition, rave reviewed a couple issues back, has been pub- 
lished in America by Riverrun Books, 175 Fifth Av., Suite 814, NYC 10010 
at $9.95. 1982. ISBN 0-7145-3614-8. ..Don Rogers has completed his book 
on Northwest rock and sold the option rights to Gerald Dennon of First 
American Records, 73 Marion St., Seattle, WA 98104. The manuscript, 
entitled DANCE HALLS, ARMORIES, & TEENFAIRS—N.W. ROCK & 
POP RECORDING ARTISTS OF THE 50'S & 60’S VOL. I, inc. the most 
complete discography ever done (over 100 pages), will probably see the 
light of day if Dennon is convinced there's a market for it...And, since 
they'd like another plug, why not try TRIANGLE ALTERNATIVE, 1005 St. 
Mary’s St., Raleigh, NC 27605, a free monthly that covers local bar bands 
and punk bands as equal entities, a novel idea...or ALTERNATIVE 
RHYTHMS, 8951 SW 53rd St., Cooper City, FL 33328, who'll keep you up 
on Florida electronic bands. $5 for six issues. ..and THE REBEL WALTZ, 
PO Box 4728, K.C., MO 64109, is a free handout with ideas/info about © 


Midwest bands and shows. 
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Allied Propaganda (65 Briar Crescent, Northolt, Middx, UBS AND, uy 
The best ot a good lot. Superb commentary on the English ‘zine-scene- 
Interviews are conducted in a personable style but heavy on the content. 
Features Captain Sensible, Crass label overview, Patrick Fitzgerald inter- 
view, etc. Great layout, funny illustrations; I can’t rave enough. C. Hertz 


The Answer Man Newsletter (PO Box 11263, San Francisco, CA 94101, 
$2) Really something that every city should have. A guide to the San Fran- 
cisco Bay underground resources and networks. I recommend this to every- 
one living in S.F. as well as anyone planning to visit. —Tucker Petertil 


Art Network (PO Box 439, Broadway, Sydney 2007, Australia) Issue 6 
(Winter 1982) costs $4 (Aus), has a 20-page Music Supplement and includes 
free flexi with things by-»T”, Essendon Airport, Connotations, Potlatch, 
Severed Heads, Ernie Althoff, Chris Mann, Ros Bandt. —Ross Clark 


Art Papers (PO Box 77348, Atlanta, GA 30357, $1.50) The southeast’s 
thick bi-monthly tabloid of gallery and music news and reviews. Of more 
interest to the follower of established contemporary artists than to the fans 
of the avant-garde. ($8 for 6 issues) —Tucker Petertil 


Bad Attitude (414-28th Av. S., Cranbrook, B.C. V1C 3J8, Canada) 
Western Canadian hardcore mag includes Neos interview, a plea for Reagan 
to send $ to Poland, and a history of Brazilian punk! —BP 


Bam Balaam is a neat Scottish fanzine that has been around for awhile 
and happens to cover mainly ‘60s material, although editor/writer Brian 
Hogg does write about new acts when he feels like it. The latest ish (#14) 
features the Velvet Underground (in what I think many will agree is one of 
the better articles written about them; giving both history and appreciation) 
as well as Alex Harvey (pre-SAHB days) and the Action. Past endeavors 
range from excellent (the Beach Boys issue featured an interesting discog- 
raphy as: well as rare photos) to fair (the Texas issue seemed too much a 
rewrite of Doug Hanners’ Not Fade Away.) Anyway, if Bam Balaam plays 
its cards right, I’ll bet that it could be the new Bomp! Write Brian at Flat 1, 
Castellau, Dunbar, East Lothian, Scotland, and send $6 for two issues. 

— Chris Stigliano 


Captive Chains (SST Publications, PO Box 1, Lawndale, CA 90260) Sear- 
ing vision of our society in a style that ranges from primitive to awkward. 
Imagery that remains in the charred areas of my brain. Stories of violence, 
rape, savage rewards for “innocent” people, REALLY SICK. Totally 
brilliant showcase for SST records cover artist Raymond Pettibon(e) (see 
Black Flag records like “Nervous Breakdown,” “Jealous Again,” “Six Pack,” 
etc.). Guaranteed to disturb your peace of mind. Sixty-eight pages for a 
buck an’ a half. —P.C. Hertz 


The Comix of Two Cities and Rock Horror 3 are two of the latest crea- 
tions from the facile pen of Matt Howarth. RH3 is a new-wave whodunit 
starring Nash the Slash (his debut in a comic book). “Two Cities” is 
Howarth’s graphic interpretation of the cultures created by the Residents in 
their “Mole” trilogy. His open, starkly graphic style retains enough warmth 
to let his excellent sense of humor come through. How he transforms the 
Resident's stiff, stylized moles into caricatures of the old “Honeymooners” 
TV show is a visual treat. RH3 is $1.50, the other is $1; both from Howski 
Studios, PO Box 804, Langhorne, PA 19047. —Graham Ingels 


Connect (MJ Castriotta, 119 Charlesbank Rd., Newton, MA 02158) 
Interesting, open-minded fanzine includes Effigies and J.F.A. interviews, 
history of Motown, local Boston News, Chesterfield Kings rave. —BP 


Connecticut Underground Dispatch (CUD) #1 (c/o 23 Nearwater Lane, 
Darien, CT 06820, two stamps) Mimeograph hardcore ‘zine. Reports on the 
growth of the Conn. hardcore scene in ‘82. —BP 


Contempt #1 (9135 Johnnycake Ridge Rd., Mentor, OH 44060) Hardcore 
from Ohio. Lots of laughs. Somebody reviews Joe's mother “...She won't 
let Joe go to shows half the time. ..she's okay though, she just worries too 
much...” BP 


Current Month (PO Box 125, La Grange, KY 40031) This unassuming 
fanzine reviews the albums, shows, and movies that co-editors John and- 
Eric buy and see in the span of a month, October reviews included Pylon, 
Get Smart!, A Certain Ratio, Gun Club, and the film Diva. —BP 


Rd. #2, Brookline, MA 02146. $6 for six 
h issue, the Duplex Nursing Home's only 
fanzine (believe it or not) has changed subtly. Rather ‘than old men talking 
off the top of their heads on subjects they know nothing about, now it's 
more likely to be something they can expound upon. Of course, it’s funny 
either way, but now it’s an education, too. Ken’s Corner and Ernest Noyes 
Brookings poems (both represented in Op) are examples of special features, 


—}F 


Duplex Planet, 16 University 
issues. Getting close to its fiftiet 


Elvis Costello Information Service #5 (Primulastraat 46, 1441 HC Purmer- 
end, Holland) Info on Elvis written in English. —BP 


Fear of Darkness Vol. 1 #11 (PO Box 02252, Columbus, OH 43202) In- 
depth coverage of various segments of the horror film genre. Stuffed with 
engrossing articles but not for the squeamish or easily offended. Topics 
include zombies, the snuff film hoax, rock ‘n roll horror flicks, and old 
movie posters. — Tucker Petertil 


Fisticuffs #8 (114 Hiawatha Blvd., Oakland, NJ 07436, $.25) Fanzine with 
articles on R. Stevie Moore and local bands. Reproduced in such a way that 
it's advisable to spray it with a fixative before reading to avoid smearing it 
into oblivion, —Tucker Petertil 


Forced Exposure (76 Bromfield St., W 
., Watertown, MA 02172) Very high 
sean comes out on a bi-monthly basis. Although I find some of 
fay iet ake onlecuonable, I don’t feel it reflects on the publishers at all. It's 
Point of eee to really want to be a funnel for the voice of the artist. 
vale enue eae Meatmen interview that includes some of the most 
pews Nese tive ye I have ever seen in print, Consists largely of intel 
Donalds, etc. Also pproactt Dead Kennedys, Flesheaters, MDC, Mc 
though short, St A a good record reviews and a very informative, 
others on how to. of the Finnish scene with photos. An Can 
—P.C. He 
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music scene, and wheth CHA Articles on Chas. Bukowski, the Toronto 
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entertaining. 8N around the edges, overall it's original se 
— Tucker Pete 
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Independent America, A guide to independent record releases (Indepen- 
dent Labels Project, 415 Lafayette St., NYC 10003) The first issue of a 
quarterly publication dedicated to U.S. indy discographies. 20 labels are 
listed, each given 1-2 pages to talk about and list their product. 13 of the 
labels are based in NY. Music ranges from “New” (Lovely) to “rockin’” 
(Bomp). UK labels with U.S. offices include Rough Trade, Factory, and 
Crepuscule. Give them some feedback. ‘__BP 


International Record News Vol. 1, #5 (The Fini Editions, PO Box 31 
40026 Imola, Italia) “A monthly magazine of discographical information.” 
Current listings of both corporate and independent jazz releases. Slick 
paper, in English. _BP 


Jazz Scene (Jazz Society of Oregon, PO Box 968, Portland, OR 97207) A 
must for jazz fans living in Oregon. —BP 


King’s Ransom, c/o Lawrence Azrin, 66 Apple D’Or Rd., Framingham, 
MA 01701, named from an obscure Pennsylvania garage band, is an 
informational ’60s-oriented mag aimed towards collectors and those inter- 
ested in certain geographical areas. —C. Stigliano 


Level #2 (PO Box 50164, Indianapolis, IN 46256, $3) An_ open-access 
magazine for artists and writers. Send 103 copies of ydur work and receive 


a complete issue in return. Juding from the level of Level #2, they need your 
help. —Tucker Petertil 


The Link (Simon Fellowes, 5 Crosby St., NYC 10013) Billing itself as 
“The fastest guide to alternative music from the UK to the US” this eight- 
page paper comes out of the same address that houses/ed Bonaparte/Stiff. 
A commendable attempt to provide an up-to-the-minute, low-cost (10¢) 
guide to what is being released in England. Falls short on a few counts: the 
offerings are rather standard British pop fare. ..1 mean how alternative are 
Wendy/Lemmy, The Jam, Roxy Music, etc.? Also, seems to be about thirty 
percent advertising. 1 suppose it does have its place for those who don't 


want to wade through, or can’t find or afford, NME or some other such 
Paper. —P:C. Hertz 


Local Church of the SubGenius (PO Box 1185, Richland, WA 99352) 
Bizarre propaganda from one chapter of the ever-growing Church based in 


Dallas. —BP 
Lockjaw (Zerox Dreamflesh, PO Box 427, Leichhardt NSW 2040, hae 


stralia) Totally fascinating book from this Dreamflesh person, must sgn 
couple hundred pages Jong done in several colors, give me a year an 


have it read. Highly recommended. Send $5 plus around $2 Bek ss arti 


Marty Watt Is Not Matt Marello & Vice Verse (Wax Bean Poblicatlans. 

1122 Anin St., Phila, PA 19147) Poems and drawings. Marty's influences 

include “Keats & Coca-Cola ads,” Matt is fond of “Mom's doodles, Pep 
porn magazines, and childhood coloring books.” Fun. ae 


My Secret Life in the Mail (Typo Press, 1621 Detroit Ave. #23, Concpit, 
CA 94520, $2 for 4 issues) This great little magazine is obviously a labor % 
Jove. Reviews of publications, artist's products, and correspondence an 
mail art show information are interspersed with plenty of colorful rubber 
stamps. It's friendly but not zany and a must-have double-bag item for any 
one interested in small press accessories. . —Tucker Peterti 


New Music Chicago In Print (c/o Mark Konewko, 3631 N. Sheffield, 
Chicago, IL 60613) NMC is a coalition of composers, performers, and music 
enthusiasts apparently inspired by the success of Chicago's New payee 
America Festival (Summer ‘82). Includes calendar of area activities. — 


devoted to the garage band era’and cur- 
Editor Ron Kimsite and co. are highly 
resemble those of Rolling 


99th Floor is a new ‘zine strictly 
rent bands playing in that style. 


inionated and arrogant, and their “tracts” emt 
Racks Ron Weiser or a slew of h-core political diatribes, but then again, 


j E ish has 

’ t of the fun and joy of 99th Floor. The current FRE 
ae of he Remains, the Soft Boys, as well as the current updates on the 
- Chesterfield Kiny» and Plan 9, Write to 145 Marks Place, North Bergen, 


_ NJ 07047. 


Northwest Metal #2 (345 W. Riverside Dr., Roseburg, OR 97479; $1) Re- 
pulsive yet fascinating. Lots of sexy pics of guys with the biggest guitars 
you've ever seen. Dedicated to all you “Wrathchildren, River-Heads, and 
Metal Maniacs.” Regional. Not just big names. —BP 


Own the Whole World #1 (c/o 812 Stadelman Av., Akron, OH. 44320) 
Diverse and open-minded fanzine. Features year-end best of ’82 lists.. —BP 


Parachute (4060 Boul. St-Laurent, Bureau 501, Montreal, Quebec, 
Canada H2W 1Y9, single issues, $6, one-year subscription $20, two years 
$32) Canadian art journal that covers contemporary artistic endeavors of 
all sorts—Canadian, American and others. While focusing on the standard 
visual arts—painting, sculpture, etc. —articles in other areas such as music, 
performance, dance, and theater also appear frequently. Past issues have 
included articles and interviews by, about, or with George Crumb, the Art 
Ensemble of Chicago, Robert Ashley, Laurie Anderson, Steve Reich, Philip 
Glass, Terry Riley, LaMonte Young, Charlemagne Palestine, Steve Lacy, as 
well as dancers Trisha Brown and Yvonne Rainer; video artist Peter 
Campus; Performance/Conceptual artists Vito Acconci and Bruce Nauman, 
as well as artists like Linda Benglis, Robert Morris, Richard Serra, and 
Frank Stella. Though this publication is bilingual (English and French), most 

_ of the music articles are in English, as most of the musicians are American 
or English. Each edition also includes reviews of galleries, books, music 
(primarily records including jazz, classical, and modern music), and the like. 
The most recent issue, number twenty-eight, focuses on reviews of music by 
women. The format is quite beautiful and elegant. The 10“ X 12” magazine 
for the first time has a color cover. Unlike so many other art journals 
cluttered with advertisements, the editors have relegated the last few pages 
for commercial purposes. — Dean Suzuki 


Pardon My Mirth Marks (St. Scarletina, Box 400, Old Chelsea Sta., NYC 
10113) From mail artist Scarletina Lust (of Smegma magazine fame) comes 
this little personal publication, in which she confesses love for Elvis Costello 
and tells of her one-person show at an Albany bakery. A bonus called 
“About Face” documents her life from 8-80 to 8-81 via photo booth pic- 
tures. The high points are her special guests and her trip to Chicago where 
she had to use a different format photo booth. A real person here, send 
some money or something. —Tucker Petertil 


Party Paper, PO Box 5139, San Diego, CA 92105. A very strange, free 
tabloid with accounts of people’s parties and the ongoing story of Harold 
Gee's life. #6 included an interview with society columnist Burl Stiff. | —JF 


NYC 10001) Free 


Perpetual Motion (Circle Arts, 257 7th Ave. 3rd Fl., 
—Tucker Petertil 


broadside of poetry and drawings. 


Phantom Times, PO Box 238, College Point, NY 11356. Put out by 
Patch, this perverse pastiche is ostensibly the publication of the Alan 
DeCotes and the Phantoms Phan Club. Cartoons, anti-nuke stuff, and band 
notes. j —JF 


Phenis #6 (c/o 527 W. 13th St., Tempe, AZ 85281) Phoenix youth/hard- 
core rag. J.F.A. interview, Boston area report, Meat Puppets rave, etc. 
Better than the average. —BP 
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Processed World #6, 55 Sutter St. 4829, S.F., CA 94104, $10 (steady 
income rate). A humorous, political magazine for bored and/or revolution- 
ary office workers. Along with funny cartoons and snappy patter, #6 has 


an article on the baby boom that neatly summarizes all that’s h 
the past three decades. s happened in 


Progressive Media/New Music Report (CMI Media, 185 Willis Av 
Lower Level, Mineola, NY 11501) Commercial “new music” trade publica- 
tion circulated to college radio and others in the biz. Progressive Media is a 
slick monthly, carries many features. New Music Report is a hefty bi- 
weekly newsletter carrying club and radio listings. — 

Puncture #1 (1674 Filbert #3, San Francisco, CA 94123, free) A short 
Magazine of PUNkCulITURE. Good features on Code of Honor, Toiling 


Midgets, Arkansaw Man, Virgin Prunes, and the breakup of Black Humor. 
Intelligent record reviews too. —P.C. Hertz 


Punk Globe, 734 Bush St., Suite 36, S.F., CA 94108, $1. Two women 
produce this atypical newsprint punk ‘zine with a clean layout and personal 


approach. Joan Rivers, Joe Jackson, Los Olivados, Donna Franklin, some 
nice photos. —JF 


Reggae Quarterly (c/o Live Good Today, 10 Walmer Rd., Box 1501, 
Toronto, Ontario, MSR 2W4, Canada) Really good reggae magazine from 
Ontario that features interviews and articles on Canadian, English, and 
Jamaican artists and vinyl. Written largely in a readable mix of King’s 
English and patois, R.Q. is one of the most happening reggae publications 
available. The print and image quality are quite high as are the musicians 
themselves. —P.C. Hertz 


Re-Press (3-5972 Spring Garden Rd., Halifax, Nova Scotia, B3H 1Y7, 
Canada) Good-looking ‘zine includes Nina Hagen interview, Urban Attack 
interview, Toronto & Halifax news, all kindsa reviews inc. indy Canadian 
releases. —BP 


Sluggo (PO Box 4862, S.F., CA 94101) Intensely sophisticated printing led. 


to the delay of this newly-issued edition. Five cover choices to mislead the 
already confused public and a variety of incomprehensible lies and fab- 
rications equals fun for about 1/39th of the entire family. Contributors 
include some people I’ve heard of: Jay Kinney, Church of the SubGenius, 


and Mark Pauline, and a whole lot that I haven't. Uhh...unusual, to say. 
the least. —P.C. Hertz 


Smashed Hits #5 (Tim Pendergast, 1716 Lotus, Grand Rapids, MI 49506. 
Two stamps). You know, like one of those neo-fascist aggro zines. Hard- 
core, ng 


The Songsmith Journal (Songsmith Society, Box 622, Northbrook, IL 
60061) A networking publication for New Age-type songwriters. Includes 
some songs. P —BP 

Superchart (c/o 852 31st St., Oakland, CA 94608) Bi-weekly listings of 
Bay Area charts. Informative but not as hip as those Dirksen-Miller Rotten 
Record Charts. —BP 


Tribal Noize (c/o 529 E. 13th St., Apt. 1-C, NYC 10009) Outspoken. 


editor Larry C, rants against hardcore (Mediocrity Uber Alles) and chats 
about transvestism (A Brief Outline of Cross Dressing in Western Society). 
Prefers damaged outfits like Crazy Hearts and Subterranean releases. New 
project is Ministry of Culture compilation cassette. —BP 


TRAX: Rednight (Vittore Baroni, via Raffaelli 2, 55042 Forte del Marmi, 
Italy; available we Rough Trade) 52-page booklet + C-60. This is a mix-- 
up compilation of over 80 artists based on the work of Wm, Burroughs. A 
lot of the visual imagery is dark and foreboding (the cover shows a man 
hanged by the neck).and most of the tape is sound/texture or apaken word, 

_My fave parts are a tape cut-up of readings from a porno novel and a song 
about leaving Mexico, which lists some of the things one might miss while 


away, including extended repetition of “Will you miss burros?”.. I guess 
you had to be there. 


—P.C. Hertz 


/ 


WIGGLY WORMS. 


Processed World 


Twisted Image (2501 Haste St., Berkeley, CA 94701) Real sleazy tabloid 
format ‘zine. Well-intentioned hardcore-based paper that includes various 
other musics for quite unknown reasons. Lots of local ads, comix, “Idiots in 
the News,” and OBNOXIOUS commentary. Perverted people. Confused 
direction. —P.C. Hertz 


Unopen’d Box #1 (Sean Hill, 4 W. Hudson, Apt. 4, Dayton, OH 45405) I 
guess you'd call this punk poetry or somethin’. Their list of Dangerous 
Literature includes Love Story, Marketing Management, and The Age of 
Reason??? —BP 


Vague (c/o Butcombe, Castle St., Mere, Wiltshire, UK) Okay ‘zine. 
Colorful layout, beautiful to look at, but it covers stuff that doesn’t interest 
me much. Danse Society, UK Decay, Theatre of Hate. —P.C. Hertz 


Vox (Dave Clifford, 449a South Circular Rd., Rialto, Dublin 8, Ireland) 
Highly recommended issue (#12) sports the Psychic TV test card on its 
cover. This issue is sorta old (July) but if it is any indication of their usual 


- quality then I'd suggest searching it out. Includes a very concise three pages 
on Psychic TV (ex-Throbbing Gristlites), well articulated reviews; and Very 


clean though low-budget layout. —P.C. Hertz 

What Goes On #3 took three years to finally get to us, and boy, it was 
worth the long wait. It’s the best thing that has ever been spewed forth 
about the Velvet Underground. All thanks must go to editor Phil Milstein, 
someone who knows good music when he hears it. With interviews with 


’ Warhol and Cale as well as rundowns on the Primitives and Angus Mac- 


Lise, you know that you're gonna be re-reading What Goes On over and 
over like I have been this last week. With the release of various new boot- 
legs and more and more fans writing articles, 1983 (and hopefully 1984!!!) 
will undoubtedly be the year of the Velvet Underground. Issue number four 
promises to. be even better, with interviews with Maureen Tucker and 
Sterling Morrison, $3 to: Mike Kostek, 5721 SE Laguna Av., Stuart, FL 
33494, Milstein may be reached at 15 Green St. #3, Cambridge, MA 02139. 
—Chris Stigliano 


Wiggly Worms by David Fair (PO Box 143, Westminster, MD 21157) 
Press release simply states, “John Dreyfuss talked Margie Moreman into 
picking up a worm. She picked one up, dropped it, screamed, and ran 
away.” The incident is put into pictures. Another minimal classic'by ‘Jap 
member David. Buy it for your kids. — 


Xerox Sutra Editions (1341 Williamson, Madison, WI 53703) Xerox art, 
interesting design. Check out Home Retardation and Soft. 


—BP 


Your Flesh (1619 Lagoon #106, Minneapolis, MN 55408) Come on people! 
These guys have the right idea. Help them out! The back page -reads 
“(This issue) could be the last one if people don’t start sending and 
writing stuff, If this fanzine sucks, say so, if you like it tell us, but do some- 
thing or just rot.” Totally inspired cover art, photos, lyrics, local coverage, 
interviews, reviews, etc, Needs more input desperately as there just isn’t 
that much there. —P.C, Hertz 


by Graham Ingels 


First off, a couple of entries from Pittsburgh. Stephen Sciulli performs his 
electronics solo on one side and with the Pittsburgh Improvisational Group 
(P.1.G.) on the other. This C-60 is called Wildlife Paradise and it’s availabe 
from TMI, 6030 Penn Circle South, P’bgh., PA 15206. Dress Up As Natives 
sent in an 8-song tape that ranges from the murky to the more danceable. 
This all-female four-piece can be reached at PO Box 19014, P’bgh., PA 15273. 


America’s most active cassette label, Reach Out Int'l Records (ROIR), 
shipped their four latest releases. The mid-’70s NYC wave scene is well rep- 
resented by an eminently listenable Television tape (“the Blow Up”), 
recorded live in 1978 and an indispensable collection of singles (The Great 
New York Singles Scene). This one’s a must just for the inclusion of “U.S. 
Millie” by Theoretical Girls but also comes equipped with famous tracks by 
Patti Smith, Television, Richard Hell, Nervus Rex, and nine others. Round- 
ing out this ROIR slate are a Nico document from her last tour (“1982 
Diary”) and a high-tech funk offering: Boston's Prince Charles and the City 
Beat Band. Each of these album-length tapes is available for $8 plus $1.25 
postage from ROIR, 611 Broadway, Suite 214, NYC 10012. 


Formed in 1979, Terminal Music strives to be “England's best independent 
cassette distributor.” They sent in 4 tapes: two releases by the energetic 
rock group Night Visitors and one each from Crosstalk A/V and 262 (both 
electronic rock). Prices range from £ 1.25 to £1.95 plus 70p postage. Their 
catalog is quite extensive and even includes spoken word tapes and cassettes 
of games software to be run on a VIC-20 computer. Write to TM, 28 
Channel Lane, Prestwich, Manchester, M25 5A], England. 


“Red Cult” is a cassette EP by the Shemps—thrashing hard-edge rock 
from America’s Dairyland. Highlights include “Black Velvet Elvis” and 
“Kruschev’s Shoe.” Write PO Box 27421, Milwaukee, WI 53227. 


The Relative Violin is one of a series of solo improvisational works on 
modified violin, cello, and viola plus electronics produced by John Rose. 
Correspondence: Fringe Benefit Records, 172 Riverview Ave., Dangar 
Island, NSW 2253, Australia. 


The Little Bears From Bangkok, one of Seattle's best bands of the recent 
past, have released a stirring retrospective entitled “Vic Morrow.” It includes 
recorded bits from all the stages of the group’s short but varied career. 
Great liner notes, photos...from LBFB c/o Jim Anderson, 4048 2nd NE, 
Seattle, WA 98105. 


Mistaken Identity wield a heavy metal edge fronted by a Siouxsie-style 
singer. Their 3-song tape is available from MI, 524 E. 11th St., NYC 10009. 


Marc Bristol's “This Feelin” is a pleasant (acoustic) country folk tape 
featuring Marc and his group, the Okie Doke Band. Write to King Noodle 
Records, Box 25, Duvall, WA 98109. 


Olympia’s own Supreme Cool Beings present some modern Social Dar- 
winism: “Survival of the Coolest.” Recorded during a live broadcast on 
KAOS-EM, it features a delightful paean to Mr. Potatohead. These guys are 
cute, sort of. $3.50 plus postage from K, Box 7154, Olympia, WA 98507. 


"Craig Leon's “Visiting” is a serious venture into carefully crafted sound- 
scapes. Rhythmic, delicately structured, it recalled for me the pleasant feel- 
ing I experienced the first time I heard “I Sing the Body Electric” by Weather 
Report (when | was an impressionable teenager). Available as a cassette or 
an LP from Greenworld, 20445 Gramercy Pl., PO Box 2869, Torrance, 


CA 90509, 


Tryst is a “magazine” in the form of a bag of color xerox graffiti and a 
C-60 by California dadaists the Big City Orchestra. No two copies of this 
limited edition are alike. $4 from Virtual Image, 1001 Center St., Santa 
Cruz, CA 95060. Z ; 
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Castanets (cont.) 


Empty House arrived in our midst without explanation, From industrial 
plodding to the more melodic, the only clue is the address: EH c/o M. 
Allison, 432 E. 11th St., NYC 10009 (only a block from Mistaken Identity). 


No Core is a compilation of material by four North Carolina thrash 


bands. Good stuff (44 songs!), lyrics included. $4 post id 
St. Mary's St., Raleigh, NC 27606. ed. $4 postpaid from NC, 1005 


The Nashville duo Actuel sent in a 7-song cassette that melds folk rock 
and electropop and other influences while consistently displaying some real 
depth. $4 postpaid for the tape (anda photo of the group) from Hugh 
Entrekin, 304 W. Bellevue Drive, Nashville, TN 37205. Worth a try. 


Anomy, an electronic rock group of four women, sent in a 3-song tape 
which I enjoyed in spite of some overly shrill vocalizing. Write them at 
4363 Baychester, Bronx, NY 10466. 


“Luck or Skill?” is a self-produced tape of “mainly improvised guitar” 
sent in by Paul Myers. His address is 89 Beaty Ave., Toronto, Ontario, 
M6K 3B3, Canada. 


An(other) electronic rock outfit, Mobile Gundam Suit, forwarded a four- 
song tape called “Hello Greg” with no further explanation. ..other than an 
address, of course: PO Box 8146, Shawnee Mission, KS 66208. 


Tom Gould (fronting the Rhythm Bandits) sounds too much like Roger 
Miller for my taste, but the sincerity is unmistakable. $4 for this one from 
Restless Records and Tapes, Box 419, Huntington, NY 11743. 


John Oswald, whose tapes were also covered last issue, sent in another 
“Mystery Tape” —a potpourri of manipulated sound pieces, all challenging 
and unusual. Great sleeve art, too. $3 U.S. for a high-quality C-60 (until 
April 1, 1983) from JO, 30 Patrick St., Toronto, Ontario, MST 1V1, 
Canada. 


Arthur Scott Bryson (his “Red Dragon Punk Funk” tape uae pre in 
an early OP) sent in a cassette single, “Universal Woman Li Y s A Star. 
These two long songs meander around a little too much; ae effect i ate 
what blurry. Still, I’m hoping for more from Bryson. His address is Box 96, 
Malibu, CA 90265. 


i | ‘ i flage plays 
David Cason hails from Jacksonville, FL, and his band Camouflage 
modern instrumental rock with some weird warbly vocalizing for spice. $7 
from Wayside Music, PO Box 6517, Wheaton, MD 20906. 


Before I close, I’d like to let you know that Bill Milosz of WORT-FM FO 
Box 3219, Madison, WI 53704) is very interested in receiving ean eee 
airplay. If any other programmers or stations out there have simi e inter: 
ests, let me know and I'll pass the word along. See you in eight weeks. 
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RADIO (East to West flanked by foreign stations) 
This is a list of shows or stations that show some interest in independents. 


It is compiled from information from the station or listeners. A show or 
station is listed about every three issues. X=all types, R=rock, J=jazz, 
C=classical, T=traditional. : 


NATTOVNING (Night Exercises) Peter R. Meyer, RH 4C, Sveriges Riks- 
‘radio, S-105 10 Stockholm, Sweden, X, wants tapes of experimental sounds. 
WMUA 91.1 FM, 42 Marston Hall, University of MA, Amherst, MA 01003. 
R, J, some T, few rock indies, some reggae. 

HAWLEY HUSSEY, 29 Maple St., Florence, MA 01060, hosts “Girls Go 
Wild” (“jazz and modern music”) on WOZQ 91.9 FM. 


WICN 90.5 FM, 75 Grove St., Worcester, MA 01605, R, a few indies, lot 
_ of famous wave. 
-WMBR 88.1 FM, 3 Ames St., Cambridge, MA 02142. R, some indies and 
local tapes. 
WTBU 64 AM, 620 Beacon St., Boston, MA 02215. R, J-recently added 
desperately needs some, very few indies. 
> WBRS_91.7 FM, Brandeis University, 415 South St., Waltham, MA 02254. 
_T about 25 hours/week, lots of indies, R, J, needs gospel and ethnic musics, 
many indies. 


WDUM 91.3 EM, Joseph Hall, Providence, RI, 02918, J Dj starting an elec- 
tronic music show, send recs and tapes. 

WUNH 91.3 FM, University of New Hampshire, Durham, NH 03824. R, 
some indies. 


-WMBB 91.5 EM, Roberts Union, Colby College, Waterville, ME 04901. X, 
-small, plays indies, needs more records. 

WRIV 90.1 FM, 489 Main St., Burlington, VT 05405. J and New Music/ 
‘classical, some indies, top 3 J:G. Sams, C. Corea, C McBee. “New Wave 

Countdown,” quite a few indies, Wed. 3:15-4 p.m. —Ben Indek, Jim Appel- 

baum. 

WESU 88.1 FEM, Box 2300, Wesleyan Station, Middletown, CT 06457. X, 
few jazz indies, a little more rock ones. 

WYBC 94.3 EM, Yale Broadcasting Co., 165 Elm St., New Haven, CT 

06520. R Top 3: Nov. Group, Shriekback, REM. 

-WEMU 91.1 FM, Upsala College, 345 Prospect St., East Orange, NJ 07019. 
“Synthetic Pleasure” is only electronic music, 50% indies. Live interviews in 

spring and summer. c/o Richard Ginsburg. 

WEMU Top 5: Peripheral Vision Anth., Grandmaster Flash, Swollen 
- Monkeys, Joe Piscopo, Prince. - 

WRPR 90.3 FM, POB 441, Mahwah, NJ 07430. R top 3: 100 Flowers, Dead 

or Alive, Shriekback. 

-WBAI—Pacifica Radio, 505 Eighth Ave., NYC 10018. X, Non-commercial 

_and large. Wants more indies, looks like a great station. 
~WKCR 89.9 FM, 208 Ferris Booth Hall, Columbia University, NYC 10027. 
_“Transfigured Night” —indies, electronic/new music show. 

WCDB 91 FM, Campus Center 316, 1400 Washington Ave., Albany, NY 

12222. “Notes from the Underground” Top 3: REM, Hudson/Albany Rock 
- Anth., Dexy’s Midnight Runners. 

WVER, Box 166, Vassar College, Poughkeepsie, NY 12601. X, indies. Better 

jazz than most. 

WSPN, Skidmore College, Saratoga Springs, NY 12866. Want more inde- 
_pendents. “Progressive” from 5:30-1 a.m. Top 3 “progressive”: E Beat, 
REM, Psychedelic Furs. 

WAER-FM 88, 215 University Pl., Syracuse, NY 13210. R, J, few indies, 
* pretty normal. 

WRCU 90 FM, Colgate University, Hamilton, NY 13346. R, J. Bad jazz 
- very few indies. ; 
WBFO 88 FM, 3435 Main St., Buffalo, NY 14214. X public radio, polkas. 
WRUB, Suny/Buffalo, 111 Talbert Hall, Amherst, NY 14260. Some indy R. 
WRCT 88.3 FM, 5020 Forbes Ave., Pittsburgh, PA 15213. X. Contact Lisa 
Vaughan, eager for more kinds of music. Top 3: Gun Club, Anti-Nowhere 
League, Shriekback. 
~WKDU 91.7, Drexel University, 3210 Chestnut St., Phila., PA 19104. R, J. 
Supports local bands and indy hardcore. 

WXPN 88.9 FM, 3905 Spruce St., Philadelphia, PA 19104. X, better jazz 
and folk than rock, some indies. 

WBWC. 88.3 FM, Baldwin-Wallace College, Berea, OH 44017. R divided 
into “new wave” and heavy metal. Quite a few indy wave, no indy metal, 
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KUNI 91 FM, KHKE 89.5 FM, University © 
S0614, Indy to oR East Ve. Waukesha, WI 53186. R about 1/2 


independents, OB 3219, Madison, WI 5 


WORT 89.9, POB 371 
KRLX 90. 3, Jadiéeaa College, Northfield, MN 55057. R, Je ESR Sele 
Targets, Tom Robinson, pure St. Paul, MN 551 05. Newsitidies shoe 


WMCN 91.7 FM, 1600 Gran 


hern Iowa, Cedar Falls, 1A 


3704. X, listener-supported, reaches 


WRBA, 1218 S. Main St., Normal, IL 61761. R. New format new wave on 


ds more new rock stuff. 
Oa Wall, U. of KS, Lawrence, KS 66044. “Alternative Amer- 


KJHK, 217 Flint Iter 
cht. Innovative new rock, lots of indies, starting a 


ica,” c/o Blake Gumpre 


magazine. gk 
KANZ-EM, Pierceville, KS 67868. J, T, R maximum indies, looks good. 


“UNTITLED,” c/o 2130 Wroxton, Houston, TX 77005. New, experimental/ 

electronic music w/interviews on KPFT (90.1 FM). 

KTEP 88.5 FM, University of TX, El Paso, TX 79968. Bowie, E. Costello, 

Talking Heads, Black Uhuru, Material. 

KGNU 88.5 FM, POB 1076, Boulder, CO 80306. X, Top 3: Persuasions, 

Material, Blurt. 

KRCC 91.5 FM, Colorado College, Colorado Springs, CO 80903. R Top 3: 
Au Pairs, Beefheart, Peter Gabriel. 

KUOI 89.3 FM, U. of Idaho, Moscow, ID 83843. R, lots of indies. Top 3: 
Bauhaus, E Beat, Berlin. 5 

KCRW 89.9 FM, 1900 Pico Blvd., Santa Monica, CA 90405. X, NPR, 
“would like to feature your new releases.” " 
12 O'CLOCK ROCK,” POB 4904, Panorama City, CA 91412. Minutemen 
to Glenn Branca to Sunny Ade on KPFK 90.7 FM. 

Sa oles 2OM RUNS NETWORK,” POB 1871, Ventura, CA 93001 is 
KFSR. Colghahesince ae KKBZ 1000 AM. Seeking “all types of music." 
Descendents Fek- Mat ee Fresno, CA 93740. J, R. Rikk Agnew, 
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HOT LIPS PAGE—FEELIN’ HIGH AND HAPPY: That's otta be Louie! 
(IT’S HOT LIPS PAGE) Hot Lips Page was very good, That's a tee sone: 


That'll make you jump out of bed and dance ail around the house—up and 
down the steps—who cares! 


CHARLIE PARKER—CHI CHI: Oh he’s gone, Yardboy is gone. He's up 
with Les Young now.»Oh man, he was somethin’! He was great around 
when Dizzy Gillespie was jumpin’, Oh man, he was in there! | didn’t think 
too much of Dizzy anyway—no, I didn’t dig his music. And then they 
came with that talk, that language—well, it’s show business language. 

Bird was great, simply great. He had his own style. He liked to be around 
the gang, go around with the boys and play. Yardboy was somethin’ else. 
Sometimes he’d go down to 125th Street and he'd feel like he had to blow 
and he'd put his case down on the ground and take his horn out and start 
blowin’ out of nowhere! He'd start blowin’ and before you know it there’s 
about five or six other guys with their horns and by the time they get to 
126th Street and Seventh Avenue, man, they've got everything! It was just 
one of those things. Partyin.—oh man! Yardboy was somethin’ else, he was 
just somethin’ else. Good—he was good-natured. I forget what year he 
died. All I know is they told me at the hospital that Yardboy is gone and I 
said “What?!” 


VAN DYKE PARKS—DONOVAN’S COLOURS: This reminds me of the 
Conservatory of Music. It’s beautiful. It’s relaxing music. You could lay 
down on a blanket by the Charles and turn your radio on and listen to 
music like that and relax. Next thing you nod off. Then some girls will 
come along and wake you up, dancin’ around. There's no peace on the 
Charles, I'll tell you right now. There’s no peace on the face of the earth 
when college girls come by. You're layin’ there and want to hear the rest of 
the song and they come along and you can't. 

No matter where I go the girls will follow because they know I got some 
blood—that’s what we call wine, we call it blood. They know they're gonna 
have some fun and be dancin’. I’ve got the radio. Sometimes I leave the 
radio there with them and come by and get it later or have them bring ty 
the house. ‘Cause after the dancin’ and they're layin there ay A ads ; 
they wanna see the young fellas, so I move, I don’t stay around there. 


i by? It's 
THE PEENS—AIR TO BREATHE: Now who in the hell was that by 
weird. (THE PEENS, FROM ERIE, PA.) Well, that's out there. bY ddd 
their way of doin’ it. It'll probably sell, those kids Il Puy ae h , Nl get x 
it is out there, it’s bein’ different every day. After a while they gs 
different rhythm and they'll do it a different way. That's from your state. 

; ; ' i Oh man, I! 
PERE UBU—NOT HAPPY: That is weird. That's weird! man, : 
wouldn't be seen buying that record! I don't dig it, I ibe AP shine 
They have that one melody all the way through ea EAR 
melody at all. Hey, that’s not goin’ nowhere, unless an idiot buy 


: hat is great! I heard 
CARL PER S—BLUE SUEDE SHOES: Oh man, t 
that so ee ie You wouldn't believe this—they had a Thom McCann 


i there from Harvard Square 
shoestore in Central Square, |! ee all pe Bays seta blue AuArs 
llow suedes, white suedes, 


brown—I bought all the suedes | could get my 
storage. They're all brand new and in Boraees | ¢ 
my feet was all swelled up, so I put en away 

my stuff, I kept ‘em in the box though. 


Ken Eglin’s comments on “P” artists transcribed by David Greenberger. 
Mr. Eglin resides in a nursing home and his reviews appear regularly in the 
Duplex Planet, 16 University Rd. #2, Brookline, MA 02146. Cards and 
letters for Ken, who is in the hospital, may be sent c/o Duplex Planet. 


WEBB PIERCE— TUPELO COUNTY JAIL: That's a western song. I like it. 
It reminds me a lot of the House of Correction. That song’s pretty good. 
County jailhouse, ya, I like it. 1 would buy it, too. I would buy it to hear 
it over and over, until 1 got the words myself. It’s got a good swing to it, 
you don’t mind sittin’ there by yourself listenin’ to it with the door shut— 
no one else there but the sheriff or the deputy in the front office. You got 
plenty of time to put things together in your mind. Think to yourself, “Why 
did I start that fight?” It’s very easy to get in jail, believe me. One hand will 
get you in jail for three months or six months. Or maybe a year. Or 
possibly two. 


IGGY POP—NIGHTCLUBBING: Hey that is weird man! Where in the hell 
did you ever get a record like that? It’s crazy! Nightclubbing, yeah! That 
reminds me of the Pioneer Club. off of Tremont Street in Boston—every- 
body screamin’ like hell, girls up there dancin’ and shakin’ their asses! 
(LAUGHS) And you can’t shut ‘em up, they’re all full of wine. Full of pot 
and everything, you name it. Funk, oh man! Who cares? Nobody cares! 
That's a crazy song, it’s really gone—Nightclubbing — Yesss! 


BUD POWELL—THEME:That sounded like Teddy Wilson and Gene 
Krupa, when he first started, back in ‘38. That was a trio. That was swing. 
They used to call Paul Whiteman the King of Swing—I could never grab 
Paul Whiteman—he stunk! Benny Goodman came in in ‘37 and that’s when 
swing was really with it baby! Everybody was doin’ their thing. We were 
doin’ the Lindy Hop—throwin’ girls over tables, chairs, everything— 
benches, whatnot. You name it baby, we were doin’ it! 


ELVIS PRESLEY —THAT’S ALL RIGHT: That boy was the wake up of the 
United States—he woke up the United States good! We were all deadbeats 
until Elvis Presley come along. There wasn’t nothin’ out there, everybody 
walkin’ along the streets like deadbeats until Elvis come along. And they 
would have been deadbeats if Ed Sullivan hadn’t put him on his show. But 
he told him before he put him on, “You can’t shake your hips!” And he 
come out and he just played like a deadbeat—no movement, that wasn’t 
Elvis at all. I saw that show and people said, “Come on, get with it, get 
with it Elvis!” And he looked over at Ed Sullivan and Ed Sullivan said, 
“GO!” Oh my God! Oh, I cried that night. People was jumpin’ around all 
over the place. Everybody was screamin’, even the TV fans—everybody! 
My house was rockin’! 


PUBLIC IMAGE LTD.—PUBLIC IMAGE: What's all that mess? What was 
the name of it? Who were they? (IT WAS CALLED “PUBLIC IMAGE” 
AND IT WAS BY PUBLIC IMAGE LTD,) Oh, (NODS/SHRUGS) It's 
alright. The rhythm was alright, yeah the rhythm was alright. But I couldn't 
understand the words, the words | couldn't distinguish. It’s that world out 
there. I got the swing of the music, it’s alright. 


Charlie Parker . 
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DON PEACHY & HIS ORCHESTRA 


This amiable, slightly rotund music man carries on the tradi- 
tion of Polish/Bohemian polka pop. To date Peachy and his 
band have released six albums and about double as many 
singles, but let's just talk about his last two: Let’s Go Dancing 
and Dancing On A Cloud. The former’s most interesting cuts 
are the vocals, including Shel Silverstein’s “Singing in the 
Kitchen,” Buck Owens’ “Where Does (sic) the Good Times 
Go,” and “Una Paloma Blanca.” Peachy exudes such noncha- 
lance in his singing that one must wonder if all that Teutonic 
brew woozed his voice a bit. In addition he plays a nicely- 
restrained accordion. Dancing On A Cloud is a primarily 
instrumental disc, with only three vocal tracks, the best being 
Bernie Roberts’ “You Can't Take It With You,” wherein Don 
duos with his son Johnny, also a trumpeter. Also, here Peachy 
goes more Polish with side two’s polka and waltz mix. The 
only distracting feature of these two albums is their underpro- 
duction, giving them the sound of a band playing in a badly 
acousticized hall. Nonetheless, the band provides a non- 
challenging sincere good time, and that’s the point. Contact 
Peachy c/o his own Cadet Records, Burnett, WI 53922. 

—Jamie Rake 


PARIS WORKING 


Paris Working is an art-pop band from San Francisco. 
Together in their basic format for a year now they have met 
with some success opening for out-of-town bands and playing 
with other locals. Their main influences are the British pop 
bands, Orange Juice, Cure, and Simple Minds; with interest 
shown in American bands along the lines of the DBs. Their 
basic two guitar, synth, and bass has recently been augmented 
with a double drum/percussion team composed of Dave 
Carrothers (still with the Mutants) and Phillip Hertz (formerly 
with Tiny Holes, Jumbo Zen et al). —P.C.H. 


POP GROUP 


Terminally avant-funk/reggae band from England. Released 
two Lps We Are Time and For How Much Longer Must We 
Tolerate Mass Murder plus an LP’s worth of unused material 
from the We Are Time sessions. Needless to say they were 
quite outspoken in their social/political beliefs and it seems that 
singer Mark Stewart’s whining and pleading didn’t go down too 
well with the masses. The band splintered into shards with 
various members forming Pigbag and Rip Rig and Panic. Mark 
Stewart has been involved with various of Adrian Sherwood's 
projects on the On U label. These include work with the New 
Age Steppers, a 12” EP under his own name and forthcoming 
releases in the UK and Japan. =i Cae 
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PERE UBU 


Tremendously influential Cleveland band that has stumbled 
and splintered its way across the dividing line between this 
decade and the last. They began recording in 1975 and since 
that time have spewed forth half a dozen singles and five LPs. 
Although their sound has refined itself from the once awesome 
screech and rumble that defined early Ubu it would be hasty to 
write them off as old and soft. Their work continues to probe 
at the barriers that divide musical styles, and certainly David 
Thomas’ lyrics continue to prod the sleepy subconsciousness of 
the American way. 

Recent lineup changes include the departure of Scott Krause 
(replaced by Anton Fier) who has teamed up with current Ubu 
bassist Tony Mamone in a new venture “Home and Garden.” 
Their EP, How I Spent My Vacation, is on the Bizart label and 
they are finishing an LP with two additional members including 
a vocalist. 

David Thomas has released a new 12” to follow up on his 
Sound of the Sand LP. It is entitled Vocal Performances and 
features two tracks altered from the previously released forms. 
“Petrified” is borrowed from the Ubu LP Song of the Bailing 
Man and is presented and extended in much the same style as 
his solo performances. It is a spoken, sung, whinnied, and 
ejaculated word piece (as differentiated from the regular old 
spoken word idea) based on a poem written for a small child. 
“Sloop John B” is as is found on the LP, but without the over- 
layered instrumental tracks. New LP in progress features 
Richard Thompson and Chris Cutler. 

Other members of the band who have gone on to notoriety 
in other realms include: Tim Wright, recently with DNA; and 
Peter Laughner, writer, critic, and rock casualty of whom 
Lester Bangs wrote a most moving eulogy in New York Rocker 
shortly before suffering the same fate. 

Basic Discography. 

Datapanik in the Year Zero: 12” EP of early singles. Radar 
Records 

Final Solution/My Dark Ages: Reissue combination. Radar 
Records © ‘ 

The Modern Dance: Tremendous first LP. Succeeded in getting 
them signed to Chrysalis Records. Blank Records (re-released 
by Rough Trade) f 

Dub Housing: Even more engaging followup LP. Goes beyond 
the dance-based concept to new areas of sound. Chrysalis 
Records (out of print) : 

New Picnic Time: Not released in the U.S. The beginning of 
the end of the relationship with Chrysalis. Heralded the new 
softer Ubu sound. Last album with Tom Herman on guitar. 
Chrysalis Records (out of print) 

Art of Walking: First LP on Rough Trade. Includes Red 
Crayola leader Mayo Thompson on guitar. Rough Trade 

Song of the Bailing Man: 1982 release. Includes Anton Fier on 
drums and marimba. Very jazzy. The new Ubu? Rough Trade 

Other Pertinent records I forgot to mention: 

“Not Happy”/“Lonesome Cowboy Dave,” 7 non-album titles 
from 1981. These are two of my faves. Rough Trade 

390 Degrees of Simulated Stereo: Live tracks from Ubu bands 
up to 1980. Rough Trade 

—Phillip C. Hertz 


PEYOTE MUSIC 


Comanche Peyote Songs, Vol. 1. Indian House 2401. 

Washo Peyote Songs. Folkways Fe 4384. 

Musiques Mexicaines. Ocora 73 (Side A-8, “Music for the 
peyote ceremony” of the Huichol Indians, 4:15 long). 

The use of peyote in religious and curing ceremonies is wide- 
spread among Native Americans of the western United States 
and is an integral part of the cosmology of the Huicholes of 
northwestern Mexico. These three records represent a good 
introductory sampler. The Comanche of the southern Plains 
were one of the first tribes where, in the latter part of the last 
century, use of peyote became widespread. Very intense sing- 
ing, a fast high-pitched drum, rattles, a fast syllabic singing 
style, 2 octave (7) range generally starting high and descend- 
ing... The Washo are a tribe of Nevada and the eastern slopes 
of the Sierra Nevada of California. This record is an oldie and 
an old favorite, recorded in 1954; but it is very compelling 
music, again that nervous drum beat, and the rattle. . .I think 
these were especially good singers that were recorded here; and 
it is also moving because it was recorded under conditions of 
secrecy, when memories of recent persecutions were still fresh. 
The Huichol peyote music on the Ocora record (recom- 
mendable for all the other cuts too) is entirely different. 
Ecstatic, to be sure; high, falsetto singing of the shaman, 
accompanied by a hand-made guitar and violin, the music 
high-pitched and fragile, lyrical. . .stamping, laughter, exclama- 
tions, whistles. . . —Peter Garland 


ART PEPPER 


When you think of great saxophone players, names like 


- Parker or Coleman or Coltrane or Rollins or. ..come to mind, 


but most people don’t usually include Art Pepper in this select 
group. And it’s not because he was white and from California 
when most of the other prime honkers and screamers of the 
day were/are black and'came from the east coast or the south- 
west: and it’s surely not because he didn’t have the “chops” 
seeing as how he was a virtual child prodigy, playing the 
clarinet at age nine and shortly thereafter taking up the alto 
sax and playing professional club dates by the time he was in 
high school. The only reason why Art Pepper may be missing 
from the ranks of outstanding jazz artists is because of the 
turmoils and tragedies in his life; his weaknesses and excesses 
which for one reason or another left him almost unable to do 
anything substantial during what should have been the best 
years of his life. Quick and easy fame introduced Pepper to 
pills and grass and finally to heroin. Possession put him in jail, 
addiction led to robbery and landed him in San Quentin. 
Along the way there were three wives, attempted suicides (not 
his), various affairs, lots of time tied up in sanitariums, hospi- 
tals, rehabilitation programs, and finally his voluntary sur- 
render to Synanon to help kick his ‘drug habit once and for all, 
In 1971, with three years at Synanon behind him and his third 
wife, Laurie, at his side, Art Pepper began a comeback that 
would just about make up for the past 20 years which he'd 
more or less lost. His smooth, bluesy sax and clarinet were 
more powerful than ever on a series of impressive concerts and 
records (on Galaxy, Contemporary, and Artists House). He 
died last summer from a heart attack at the age of 57. An 
intensely honest autobiography, Straight Life—The Story of 
Art Pepper by Art and Laurie Pepper (Schirmer Books), gives 
the graphic history of one of modern jazz's more robust figures, 


and is recommended to anyone whether they like jazz or not. 
4 —Rory Houchens 


DAVID PATE 
] tenor player from NYC. 
ung, experimenta’ 
aye Pate e 4 eee on are unique, and like poe of 
His Bayne a George Lewis, Anthony Be and a few 
pee! ans quite naturally both the avant-gar e ee and 
Seat idioms Pate creates his own musical genre. Lately he 


d has be 
i ‘ve solo concert career an egun 
has been pursuing an act! ds (Soliloquies, Patetoe Productions, 


his own recor 
cf Pre cheba Pate, 34 McFarlan St., Dover, NJ 07801). 
~O f the things that makes Pates playing sO unusual, be- 
tet and sophisticated musical 


i ‘< impeccable taste, time, 
ae i his tendency to create short, clear, and elegant 


single-idea compositional structures. Beaten oe aoe 
is a good example of this. He is a Basgulceae ry only 
nominally, for the compositional ideas oe Lis ie : are ex- 
tremely rigid and interesting a priori. Technica ye ce 
remarkable and improving all the time. Along with clarinetist 
Dan Goode, Pate seems to be doing some of the most interest- 
ing experimentation with circular breathing. Pate plays around 
with other groups quite frequently (with Sahib Sarbib and 
Larry Simon in NYC, and he was lead tenor in my own band 
there), and he shines in a wide variety of musical contexts— 
from “out” jazz through R&B and fusion to complicated chart 
playing. His version of “Amazing Grace” (also on the album) is 
a classic, and though I hate the term, has become the “‘defini- 
tive” version of the tune. 

—Larry Polansky 


Huichol people of the Nayar Mountains, Mexico 
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GLENN PHILLIPS 


Phillips has four instrumental guitar LPs (two released in 
England on Virgin). He was one-half of the lead guitars in the 
Hampton Grease Band, who were sort of the Grateful Mothers 
of the Inventive Dead in Atlanta, circa 1969. On stage, Phillips 
is more mind-blowing than the records indicate. His band 
exhibits tremendous horizontal and vertical motion (like unto 
popcorn in preparation), incredible sound effects, pure adren- 
alin, and off-the-wall humor. Offstage, Phillips is a “shrimpy 
bald guy” who is transformed, a la Clark Kent, when he dons 
his headband, wristbands, and kneepads. 

Though quite an eccentric, he is the antithesis of the egotisti- 
cal, hotel-trashing guitar: hero, with an interesting yoga for 
guitar players: no drugs, no booze, no job; just play, work 
out with weights, and sleep late. His idea of going out to eat is 
hitting the all-night supermarket, devouring a box of Little 
Debby granola bars while reading the comic books, and paying 

for the empty box on the way out. He has no sense of smell, is 
terribly nearsighted (with no corrective vision) and doesn’t 
listen to music much. His whole life seems to be concentrated 
into his playing, and it shows. Phillips has a physical mastery 
of his instrument and effects. 

Op readers and alien rockers may find the band composi- 
tions too predictable, accessible or mundane, but if you've been 
frustrated trying to wean your younger brother off Van Halen 
or to get friends to accept more challenging music, Glenn 


Phillips could be the door to take them through to your side of 
things. —Bob Jordan 
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THE PSYCLONES 


A group from Eureka, Ca. Well, in 1980, four people (Brian 
Ladd, Julie Frith, Dale Cairns, and Po Poston) started playing 
covers of the likes by Joy Division, PiL, and the Residents at 
local clubs. In 1981, they released (on Clone Tone Records) a 
relatively-straightforward single called, “Electric Tone’/‘Like 
You.” Then the band split up over musical directions. The 
Ladd/Frith axis retained the name, and adopted the tape loop, 
synthesizer, rhythm machine, guitar, bass, and vocal mixture 
they presently play. They've also two cassette LPs, Psyclones 
(1981), and AKA-DPK (1982). The sound on AKA-DPL (their 
most-developed) bears resemblances to the Residents, Chrome, 
and Faust, but is a distinctive modern-industrial blend. 
CONTACT: Ladd/Frith, 905 F St., Eureka, CA 95501. 

—Brent Wilcox 
BOWED PSALTERY 


Little is known historically about the bowed psaltery. There 
is a plucked, trapezoid-shaped psaltery which dates back to the 
days of the Old Testament; but, at what time the bow was 
added and the shape changed is anybody’s guess. The bowed 
psaltery is triangular in shape with the natural notes along the 
right side and the sharps and flats on the left. One bows each 
note up and down the sides. 

Since every string is open, it remains vibrating after it is 
bowed giving the instrument a natural reverbration, blending 
with the other notes as they're bowed. It has an almost electric, 
synthesized sound. 

An instrument closely related to the bowed psaltery is the 
pianolin, an instrument which Claudia Schmidt has recently 
popularized. The bowed psaltery can be heard on the following 
records: Rout of the Blues, by Robin and Barry Dransfield 
(Trailer Records), on several albums by the French group 
Malicorne (Hexagone Records), the Dutch group Tail Toddle 
(Stoof Records), and several records by John Roberts and Tony 
Barrand (Front Hall Records), 

Bowed psalteries can be gotten fairly cheaply as kits from 
such places as Lark in the Morning in Mendocino, California, 
andAndy’s Front Hall in Voorheesville, New York. Further 
information about where to get them or-recorded examples can 
be obtained by writing me, Phil Cooper at 6n631 Brierwood 
Drive, St. Charles, IL 60174 (include self-addressed, stamped 
envelope, please). 


Phil Bray 


PERU 
Mountain Music of Peru. Folkways FE 4539 (2-record oe 
Fiestas of Peru: Music of the High Andes. Nonesuch /- 30 ; 
Musiques du Perou: Paucartambo/Indiens Qeros. Ocoee 
Music of the Incas: Ayllu Sulca. Lyrichord LLST 7348. 
Indian Music of the Upper Amazon. Folkways FE 4458. fe 

The first four are my favorite albums of Peruvian An = 
music. And note: these are all field recordings, not the much’ 
disseminated “folklorista” stuff. The Folkways is the most 
wide-ranging and varied of them all, but suffers from slightly 
poorer sound. A great collection, nonetheless. The Nonesuch 
album (the second of two released by them) features music 
from the Ayacucho and Paucartambo areas, has good music, 
notes and recording quality; and is definitely your best bet 
economically. The Ocora album contains perhaps the finest 
quality music of all, but it is the hardest to find and most 
expensive. And the Lyrichord album featues just one group (an 
idea whose time has come in world music records, now that 
we have so much), a wonderful family ensemble of harp, 
violin, flute, mandolin from Ayacucho. A lovely sound, but 
those seeking greater variety should investigate the other 
albums. And not to be forgotten is the Amazon drainage area 
of Peru, east of the Andes, represented by an old Folkways 
album. The only recordings of that area, and of the Shipibo- 
Conibo peoples that I know of: for that reason alone, a must 
for anyone’s Amazon Basin collection. .. 

—Peter Garland 


PARAGUAY 


Paraguay is a small country in the center of South America. 
Paraguayan music is very syncopated, beautiful, and innocent. 
The paraguayan harp, in F, is the national instrument. Other 
instruments I have heard are guitars, bass, accordion, bando- 
neon, and flute. The polca is the most popular form—a rhythm 
combining the time signatures 6/8 and 3/4, Write me if you 
are a fan of this music or know where to get recordings. | 
found this available in catalogs: Sergio Cuevas: The Harp of 
Paraguay (Peters FARN 91001, available from Down Home 
Music, Inc., 10341 San Pablo Ave., El Cerrito, CA 94530 
$7.98) and I'm locating more. g 

—Tim Walsh, Box 233, Denton, TX 76201 


PORTUGAL 


Portugal. UNESCO-EMI Italiana 3 C064-17843. 
Portugal—Tras-os-Montes: Chants du Ble 
Berger. Ocora 558 547. ue Coremuses de 
I'd go for the second of these two records, the Ocora, for th 
Portuguese bagpipe alone (being fond of that instrument 4 
its pan-Arabic dispersal). Tras-os-Montes refers to a r oN 
region of northeastern Portual, “a repository of ve ete 
musical traditions which have vanished from the rest ae Be 
country and of which 20th century Europe has creed ae 
tokens.” Worth checking out, to acquaint oneself wk ay 
_ older, and still surviving, regional Europe. Mh an 


—Peter Garland 


PAPUA NEW GUINEA 


Papua New Guinea’s three million people speak several 
hundred different languages. Can there be that many different 
kinds of music? PNG is mainly the eastern half of the huge 
island of New Guinea (twice as big as California) along with 
some outlying islands to the north and east. As a result of 
colonial history and politics, the western half of the island is 
now part of Indonesia, and its music is even less known. 

Until the mid-70s almost no PNG music had appeared.on 
record, save a few snippets intended to convey the impression 
of a “savage paradise.” Now the Institute of Papua New Guinea 


Studies (Box 1432, Boroko, Port Moresby, PNG) has a record-. 
ing program underway, and several LPs of traditional music , 
are available. They're attractively packaged and have lots of | 
information and photos. None of them seem to have numbers. . 


They’re also available on cassette. If you have trouble getting 
a response from the above address, you might try Larrikin 


Records (PO Box 162, Paddington, NSW, Australia 2021), an, 


Aussie folk label that distributes the series. 


Manus and. North Solomons Traditional Music and Tolai 
Traditional Music from the Gazelle Peninsula cover the out-_ 


lying. northeastern islands. The first centers around funeral 
music, with some striking mourning duets in narrow, dissonant 


intervals. There’s also some lively Manus drumming by. small . 


groups of slit-gongs (log drums), and an orchestra of panpipes 
and wooden trumpets. 

As late as the 1930s, Europeans believed the interior of PNG 
was largely uninhabited, until airplanes flew over and noticed 
_ broad valleys and uplands, intensively cultivated and support- 
ing hundreds of thousands of people—in fact the most densely 
populated part of the country. Chimbu Music: Kukane Tradi- 
tions and Enga Traditional Music represent this highlands area. 
The Chimbu record is my favorite of the bunch, for its beauti- 
ful falsetto singing in the sliding highlands style, hissing, gasp- 
ing, and sighing in unison also part of the sonic repertoire. The 
Enga album has a lengthy sample of singing by alternate groups 


of young men and women in the courting ritual known as | 


karim lek, whose small melodies, unhurried rhythms and gentle 
voice quality remind me of Gregorian chant. 


Traditional Music of the Gizra and Bine People comes from _ 


right opposite Australia. 


the southwest coast of the country, 
with some wonderful, 


It's mainly solo and unison singing, 
deep-toned jew’s-harp playing. 
{Quartz Records (15 Victoria Road, Alexandra Park, London 
N22 4XA) has put out two whole LPs of sacred flute music 
from Madang province, on the north coast. (!Quartz 001, 


paAPuA 


Sacred Flute Music from New Guinea: Madang, !Quartz 002, 
Windim, Mambu:. Sacred Flute Music from New Guinea: 
Madang, Vol. 2). These are spirit voices, traditionally played 
as part. of initiation ceremonies, kept hidden from women and 
children.: The fact that they are now photographed and re- 
corded is presumably a sign that the traditions are dying. The 
flutes are about 6 feet long; played in pairs. Each has only one 


“note,” but works over a-rich range of harmonics, and the 
_ sounds are surprisingly. varied. But be warned, that is all you 
get: two flutes, ‘sometimes. with a bit of percussion or singing 


added. Strictly for the dedicated. 

_, Modern styles of music from PNG are also beginning to be 
recorded thanks ,.to,. government-supported institutions. The 
Institute, series of records mentioned above includes Blasius To 
Una: Guitar, Songs of Papua New Guinea. Blasius is an en- 


gaging. Tolai man in his 50s who writes and sings his own 


songs “about the, sun) or the moon, about his country and his 
people,..about love, about death, or about his favorite vege- 
table.” Some are in;his own language, Kuanua, and some in 


Melanesian Pidgin. Complete texts and translations included. 


The National Broadcasting Commission of PNG has 
launched an ambitious cassette series, mainly for the local 


- market, covering a range of music from hymn-singing to inter- 
national-style bar bands, but mainly semi-professional village 


guitar groups, some electric, some not. The catalog is enor- 
mously varied in style and quality, but reasonably priced, so 
random sampling is indicated to find out what you like. I'd 
recommend Hiri Gita Volume 1 (B3), one of the earliest issues, 
as a sampler of the local style of the south coast region, which 
features stark high-register vocal harmony over soft guitar 
ensemble work. Two large ensembles of this type, Tarzinos and 
Koolex, who also use the indigenous hourglass-shaped drum 
(kundu), have one side each on Pari: Lalokau Gabuna (B39). 
Sorry, I’ve lost the proper address, but letters to National 
Broadcasting Commission, Cassette Sales, Port Moresby, PNG, 
should get there. Or try KGC Magnetic Tape Pty. Ltd., 40 
Applebee Street, St. Peters 2044, Australia, the manufacturers 


whose name appears on the box. 


Sanguma is a group formed at the University of PNG who 


try for a fusion of traditional melodies and instruments with an 


international pop-jazz-rock style—a kind of Melanesian Osibisa 


in. conception. Technically they're so-so, but the results are 


sometimes pleasing. They have two cassettes put out by Chin- 
H-Meen & Sons, Box 1106, Boroko, PNG. —Ross Clark 


Orokolo (Oxford, 1969 edition) 
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ALLENTOWN, PA’s IMPROVCO 


improvco (to be uttered as one would utter the words 
“pravda” or “robotniczej”) is the Lehigh Valley’s not-for-profit 
new music organization, specializing in, not surprisingly, im- 
Provisational music. improvco has been presenting concerts 
since November 1980, when saxophonist Gary Hassay and I 
decided to bring West German saxophonist Peter Broetzmann, 
and South African expatriates Harry Miller (bass) and Louis 
Moholo (drums) to Allentown, even if that meant shelling out 
a couple of,hundred dollars to see those guys play in Gary's 
living room. Well, not only did they not have to play in Gary's 
living room, but 150 people came to a small concrete-and-brick 
room called Egads to hear the titanic trio. 

Since then, improvco has presented as many major inno- 
vators as we could get our ears on: Fred Frith, Ernst-Ludwig 
Petrowsky (E. Germany)-Sven Johansson-Hans Reichel-Rudiger 
Carl, Keshavan Maslak-Charles and Charnett Moffett, Davey 
Williams-LaDonna Smith-Danny Finney-Pippin Barnett-Paul 
Watson, Phil Minton-David Moss, Michael Lytle, George Cart- 
wright, Jimmy Lyons-Andrew Cyrille, John Zorn-Polly Brad- 
field, Jack Wright, Diana David, Thomas and Paul Gaudynski, 
Vinny Golia, Wayne Peet, Derek Bailey, Borbetomagus (Jim 
Sauter, Don Dietrich and Donald Miller), Ned Rothenberg, 
Etron Fou, Peter Broetzmann-Gary Hassay-Donald Lehr 
(piano), and, as you read this, Skeleton Crew (Tom Cora and 
Fred Frith). 

___ We've also had numerous concerts in the apocalyptic vein by 
-Hassay’s group, Dr. Vincent Sakeeda’s Attack Ensemble, with 
Hassay on saxes, Donald Lehr-piano, Todd Whitman-saxes, 
clarinet, flute, Tom Latzgo-guitars, horns, trombone, Tom 
Bauer-bass, Bob Borso-drums, and occasionally, David Smith- 
saxes, etc. (All members play percussion). The Attack Ensem- 
ble’s music is a free form rise-and-fall discourse on free jazz, 


mostly “atonal” and “amelodic” —though I did hear them break - 


into a twisted rendition of “Take the A Train” at their one and 
only weddding (717) gig. Visually and musically, there are few 
groups like this one. Hassay, who looks rather threatening 
with his pharoah’s beard, black leather jacket, and bright green 
shoes with silk socks, plays a dark, seious saxophone, which 
contrasts sharply with Latzgo’s good-natured musical prank- 
stering. (On more than one occasion, Latzgo was seen trying to 
knock over his fellow musicians with the slide of his trom- 
bone). On the other hand, Lehr, the most “schooled” musician 


Nanette Consovoy 
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intricate musical textures with w 
of the bunch, saps sees cee hile Whitman seems barely be 
seems like his 2 a bea of his instruments. Whitman ak 
get a Set reuse of the more disturbing musical ideas 
ozekine 4 15-minute solo scraping an empty motorcycle g,. 
ike 

cement floor. p 

tank epithe Ensemble is a group for all occasions: they've 

sou Christmas concerts (“Attack Christmas”), a Holocaus 
ae a concert dedicated to Reagan ( There Is No Danger 
To The Public; The Poor Will Not Be Hurt”), and wee 
dedicated to the memory of Edward S. Nevin, a soldier who 
died a gruesome death after being given hallucinogenic drugs 
by Uncle Sam. ; 

op addition to the Attack Ensemble, there is the Pennsylvania 
Dutch Free Music Society, with Whitman, Latzgo and Charles 
Lowry (bass). The Dutchies play a kind of dadaist free improv. 
isation and commendably try to involve non-musicians in 
creating music. (Out of the non-musicians, I highly recommend 
a guy named Flavius, who in New York would probably be 


considered a performance artist. It’s hard to describe what he 


actually does—sometimes he just tells nonsensical jokes —but | 
saw him dress up one night as local artist Greg Weaver and the 
resemblance was so uncanny people couldn’t figure out who 
he was). The Dutchies are actually from Palmerton (just a “fur 
piece,” as Faulkner would say, from Allentown), and it is also 
to their credit that they perform a dozen times a year in the 
city park to audiences who have no idea what free improvise 
tion is. Other groups to note on the “free” scene here are Los 


Dominos (fronted by Greg Weaver), Skull Bongo (who, ut- 


fortunately, don’t do enough gigs), and Cess and the Flesh, 


who were : ( 
eet oe volatile that they played only one gig (free rock 


If improvco has an ideological Orientation, musically- 


speaking, it j Bei 

beeen it is toward music Which breaks down the barriers 

hoc tag et music and entertainment, musician an 
‘ Music and theater, music, and noise.... We avo 


the commercial] i : 
Fou Y Obvious (with the Possible exception of Etron 


erform , /ut Instead, write us for information 0 
Ar Hiaalaa ‘aes, ete. 'MProvco is located at 740 N. 9th St. 
town, PA 18102. —Lawrence A. Stanley 
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THE PHILADELPHIA STORY 


Looking through various music publications from around the 
country, I get the feeling that Philadelphia must be the for- 
gotten city. 1 read more about bands from Kansas than from 
Phildelphia, the fourth largest metropolitan area in these United 
States. Bands from the area regularly play clubs in New York 
City (a two-hour drive), yet to date I've only noticed minor 
mentions in even the NYRocker. This situation upsets me be- 
cause local bands are consistently as good as any in the coun- 
try and easily stand above their generally weaker NYC coun- 
terparts. A public relations problem to be sure. However, 
several write-ups in recent issues of Trouser Press may get the 
ball rolling... Meanwhile, here’s a quick rundown on what's 
happening in the city of brotherly love. 

Philadelphian bands include only several you may be famil- 
iar with. Bunnydrums and.the Stickmen top the list, only be- 
cause they frequently play out of town. The former is a tight 
synth/guitar group. The Bunnydrums moody “pop” is best 
experienced live with their backdrop lightshow, reminiscent of 
old Velvet Underground gigs. Currently they have released one 
45, with plans for another shortly. The Stickmen are true 
originals— quirky, snaky guitar riffs, yelps—it’s call-it-funk- 
for-the sake-of-nothing-better-to-call-it music. A recent review 
of their album, This Is the Master Brew, best describes the 
band, “.. .often inspiring, always perspiring.” 

Pretty Poison head the list for contract potential. Picture a 
sexy singer who can sing (!), a couple of Jersey boys playing 
guitars, and a black guy on percussion—it's so trendy they 


can’t help but make it big! One great 45 and flexi (from the’ 


BOB magazine) prove their talent. The flexi, “No Tears,” is a 
“furious remake” of that Tuxedomoon song and a true show- 
stopper on stage. Trouser Press (“furious remake”) included it 
in their “Best of 1982” independent chart. 

The Vels, Moroccos, and Club of Rome all share members, 
not an uncommon situation in this little town, especially if 
you want to play more than one gig a month. The Vels, a 
three-piece, are synth/bass/farfisa. Keyboardist Alice Cohen is 
also in the “strange pop” group Moroccos. Their recent 4S is a 
must-have for its blend of “avant-pop” sound and Alice's little 
girl vocals. . 


~ The Stickmen 


PHILIy 


Who else, well, Mother May I’s monotone-yet-pop, Nu-E 
quirky songs of love and hate, Executive Slacks’ trash 
bashing art, Stephen Spera’s dance floor experimentalism, | 
Buckets’ angst, The Suburban Wives Club’s “I pick his so 
up off the floor’ songs of domesticity, Charles Cohen’s e, 
tronic landscapes, No Milk’s teenage drama, Sensory F 
hard-edged psychedelia, hardcore by Sadistic Exploits, Seeds 
Terror, and Informed Sources. Neéed I go on? 

Coupled to this vast array of bands is a club scene in d 
straits. The East Side Club, every town has one, is the pla 
where out-of-town bands get to play, and locals, too. Usual 


_ it’s your not-yet-signed groups and English bands lacking U. 


contracts. Some big-time occasionally —like the Stray Cats ar 
Killing Joke. 

PUBLICATIONS: The BOB is the only regularly publishe 
magazine. A newsprint tabloid, the BOB comes out bi-monthly 
interviewing both national acts coming through town an 
local bands. The magazine is lucky in that many British band 
playing limited East Coast tours are available for interview 
Savage Pink is hard core. Xerox graphics and good writin; 
make it both informative and fun to read. Flight 90 features the 
graphic work of Stango. Marty Watt is not Matt Marello ana 
Vice Verse is a recent collection of poetry and drawings. Watt's 
poetry is best suited to performance pieces (he’s great live), but 
Matt’s drawings, accompanied with twisted puns, are always 
very funny. 

RADIO: WXPN, from Univ. of Penn., is the best radio in 
town. Block programming gives heavy doses of experimental 
music (three shows daily!), reggae, new wave, folk, and 
classical. Very professional. WKDU, from Drexel University, is 
mostly new wave. It’s very supportive of the local scene and 
good fun, especially listening to some of their amateur djs. 
ADDRESSES: 

WXPN, 3905 Spruce Street, Phila., PA 19104 

WKDU, 3210 Chestnut St., Phila., PA 19104 _ 

The BOB, 508 Whitby Drive, Wilm., DE 19803 

Flight 90, P.O. Box 504, Yeadon, PA 19050 _ 

Savage Pink, 1248 Day St., Phila., PA 19125 

East Side Club, 1229 Chestnut St., Phila., PA 19107 
— Greg Beaudoin 
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Philo Records Report 


Like most companies that take risks, the ten-year eats ot 
Philo Records has been a roller coaster of successes and failures. 
The ten years have not dulled our taste for daring; ad ee 
they have taught us to better understand our risks, and age 
for them in the overall scheme of releases. Some of the = 
music being made in the world today is not reaching the public. 

The major labels have eschewed risk and few independents can 

afford. large risks, but risk is what the business: 1s about. Four 

of Philo’s top female artists represented risks at the, outset: 

Mary McCaslin, Priscilla Herdman, Ferron, and Jean Redpath. 

Priscilla and Jean have been recent Book of .the Month Club 

Record Selections and have done very well for a number of 

years, Ferron and Mary have become legendary -in their respec- 

tive markets. Kilimanjaro,, Elements (with Danny Gottlieb, 

Mark Egan, Bill Evans and Clifford Carter), and the New Black 

Eagle Jazz Band were very successful.for Philo in the last year 
_ and promise to be equally successful in 1983. 

1982 was a year of long-range planning for Philo, Many new 
directions were implemented which we feel are. closer to. what 
the music-buying public is looking for. Album releases, which 
are by nature very capital-intensive, have been mandated only 
for LPs expected to sell 5000 or more units. New, riskier, or 

_. limited market releases will be released initially on real-time 
cassettes at standard list prices. Philo works.with a company 
(Resolution, Inc., 201 College St., Burlington, VI 05401, 802- 

_ 862-8881) that produces superior quality cassettes in real time 
at prices that are competitive with high-speed duplication 
services. Philo feels that the availability of superior quality 
cassettes at normal prices will largely overcome consumer 
. resistance. to duplicated cassettes. The market appears to be 
.. bearing this out. Meanwhile, Philo continues its trend towards 
_ diverse musics including folk, jazz, classical, and new music, 
» and. has even debuted a cassette by Peabody Award winners 
Timothy and Susan Todd, reading stories by Oscar Wilde, 
_ accompanied by Kilimanjaro keyboardist Chas Eller. 

1982 was not one of Philo’s: best. years,. but neither. was it 
_one of our worst. Sales were down, but not as far down as in 
_the industry at large. The first and fourth quarters were good; 
the second and third were throwaways, largely because our 
_ pressing plant of ten years abruptly went out of business. A lot 

_ of time and care went into choosing a new manufacturin 
facility, and production schedules were disrupted. until the 

L € 
changeover was completed in September. Many summer re- 
leases, such as The Decentz and Elements were held until fall 
and Kilimanjaro Two was held over until the new year when 
it could get the full promotional attention it deserves... 


Many people who listen to music and buy records every da 
are not fully aware of what goes into getting their papas 
“musicians on an album, and how that album gets into their 
~ home. For the “major” labels (such as CBS, Warner Bros., et 
_ al) the means of producing records is very different from How 
much smaller, independent labels go about it. Here’s how a 
_ record becomes a record: a multi-track tape is made by the 
musician(s), generally in a recording studio, and is then mixed 
into a stereo (2 channel) tape. This is then converted into 
duplicate of the finished album at a mastering lab, This 2 


at a 


- Philo: The Barn, N. Ferrisburg, VT 05473. 
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, latings into a sta 
d by a series of Pp mper 
gare? actually press the records. Once the 
they are loaded into paper sleeves, and 
records are preset Feats The finished records are haga 


Jacquer is Conv oe 
which is in turn use 


al ; 
DAL eR distributors, who then sell them to retail stores 
an 


r first can look at the com. 
‘< at this point that the consume ) 
fe aaa and decide whether or not to buy it. 
Pp The major labels generally own all the stages of the above. 


idio and mastering lab, and 
| ‘bed process: the recording stuc : 
pate iacket printer and the pressing plant. The independent 


labels, however, generally contract out for all of this work, In 
addition to the means of production, the majors also own their 
distributorships, while the independent labels are distributed by 
other, independent distributors. This all means that the inde- 
pendent labels are much more subject to outside pressures than 
are the majors, and are more likely to be affected by ups and 
downs in the general economy. 

There was a great deal of confusion in 1982 as the music 
industry at large tried to reconcile changing consumer patterns 
with faltering distribution, huge returns, home taping, etc. The 
music industry, like many other American industries, is under- 
going radical changes. Unfortunately, the industry has been 
somewhat out of touch with consumer demand since the 
halcyon days of RSO and the twenty million sales that several 
ae Boe OnSUers have been empowered by the avail- 
median: orca oe ere a hi er 
cassette. The eee ae ake Bettee te Se ait 
than the in dustry can wanes a better cassette o a hae 
not entirely lived anufacture and sell. Records sti : 
control. In short hon 4 nee reputation for shoddy ee 
the lead provided By wh ustry seems to be scrambling to follo 

What does Philo a OeUMES rather than vice versa. e | 
sumer level, increasin . § see. for the. future? On We es 

Sly sophisticated home-recording eq? 


ment will lead to : 
“homemade” alb the production and commercial release 9 


taping of all new prodrene, cassettes: along with more hot 
cable and Satellite q i Rus my: turn walk prabably oi | 
under license I Slivery..into the home for home tae | 
: nieustry-wide, there will be a strong te ) 
western musical ocerres musics, “With less. emphaa! 
control of record ®. There will be an increase in the qué!) | 
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PUBLIC ACCESS SYNTHE 


S 
by Elliott Sharp IZER STUDIO (P.A.S.S.) 


To illuminate the workings of p 
[spoke with ‘founder Gee tna (16 W. 22, NYC 10010) 


Carol Parkinson on January 12, 1983 and Program Director 


access. . .1973-74 to about 1977, Commun; 
ment and services. . .funded b i 
days; there were a lot of grants: State Council, 
stein, Ford Foundation... .a big part of YF at the ti 
MERC (Media Equipment Resource Center). It a sail 
much there but occasionally you could wet er Shee nee 
Their audio stuff was terrible. The Furidling wis putea hia 
said to Roger (the boss) “Let's beef u h epee 
) ‘ P the audio component of 
MERC. Let's put a synthesizer down there and som d 
recorders and have people come and use it. a ublic LL. 
place.” Roger said great but you have to get your A Ai access 
can’t use MERC’s. “Well, if I have to do that, I went de te” 
Around that time I met Greg Kramer who had just’ moved in 
from, I think, California. He had just bought out from CBS 
Instruments the entire stock of Buchla 100 synthesizers —he 
had literally bags of transistors and resistors; synthesizers in 
parts, millions of parts, 50 or 60 synthesizers worth. He would 
get people to put them together and pay them in modules. We 
talked about public access, getting out of colleges. . .he had the 
equipment, I had the time, we did it, we set it up. Six to eight 
months later we got our non-profit status. We were operating 
out of tiny place on West Broadway near Duane, it was freez- 
ing, freezing. We had a phone, desk, synthesizers. People 
started finding out about it when we began doing classes. This 
was 1977. ..doing classes gave us a built-in usership. .. word of 
mouth. It took three years before the place could really afford 
to operate. 

C: I was right in that same area at that same time. I never 
saw posters or anything. I would have been curious, I was 
doing video. .. | 

G: Our publicity wasn’t great. I didn’t know how to do any 
of this stuff. I just wrote music (all laugh). It took a long time 
which is a lesson for anyone trying to go into non-profit art 
status—you have to learn that nothing is going to happen with 
funding for years. 

C: They won't even look at you unle 
for years. 3 + Duane St.? 

E: Were you doing concerts down at lu aL 

G: We Rite a rotole of small attempts—the big place was 
for a while. The big 
just too small...we operated this way W 

St. in the fall of 1979. We 
change was the move to 22nd ‘ity that the place was 
needed a change; there was enough activity that the P 
getting crowded; we wanted to do concerts. 
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OAass 


C: That's about when I started coming to PASS. 

G: Carol's a perfect example of how PASS works. People 
come innocently enough into the studio, take a class occasion- 
ally, and occasionally a person will do that and not be able to 
pay for it. So they'll ask to trade work for studio time and 
we Il usually say “sure.” In about 5 or 6 cases that’s turned into 
lasting relationships. We still-can't pay people. We started 
doing concerts a few months after we moved. We'd send out a 
mailing a week. It helped tremendously. No press coverage, no 
funding, at the time. 

E: Speaking of funding, tell me about Robert Fripp’s guitar 
strings. 

G: I don’t know, should we? I guess, so, why not? It’s pretty 
simple; Joanna Walton is a good friend of Robert‘s, used to 
come in the studio quite a lot and we were always trying to get 
her to get Robert to do a benefit concert for PASS. He did it, 
finally, anyway; one day she came in with a bag of guitar 
strings, used, each one in its own paper thing, each one signed 
“Robert Fripp.” She said, “This is Robert's contribution; these 
are strings from the Frippertronics tour, you can sell these to 
raise money for PASS.” I said “Wonderful.” 

C: Did you save them? 

G: I think so; we never sold a one. We even took out an ad 
in Trouser Press. 

E: What was the equipment setup then? 

G: Just the Buchlas. But soon we got our first grant from the 
Beard’s Fund. 

-C: What about the robbery? That was before the Beard’s 
Fund. 

G: We moved, and a few months later we were robbed of 
lots of stuff, none of the synthesizers, a lot of tape recorders, 
mostly Bob Ostertag’s. They took our postage stamps, type- 
writers, microphones, about $10,000 worth of stuff.’ No 
insurance. We got a lot of publicity out of it though. We had a 
money-raising mailing, a benefit, then we got this Beard’s Fund 
grant. We were also beginning to get some State Council 
Money and some from Con Edison, of all people. That year we 
did 37 concerts (Fall Mountain, Blue Gene Tyranny, David 
Behrman, Fred Frith/Bob Ostertag, Peter Gordon, Rhys 
Chatham, Elliott Sharp, etc.) That concert series made me 
want to book solo players playing single instruments. Those 
were the best concerts. The concerts were more “new music” 
than “electronic music.” There are very few people doing pure 
electronics. ae on 
_E: The question these days seems to be what is electronic 
with people using such extended sonic vocabularies on conven- 
tional instruments, using modified or homemade instruments, 

s devices... i 
oS The only place I drew the line, I would never do jazz be- 
cause there were many places for that and I would never do 
rock for similar reasons. We always tried to pay the artists as 

s we could. 
sla ee} kind of activities a pope mostly doing now at 
re people making records there 
se oedeater Policeband did a great record at PASS, 

C: A lot of performance tape compiling, mixing downs: 

E: Well, what's in the air with “electronic music” these days? 

G: I think that the state of “electronic music” is the state of 
music in general—people don’t know what to do anymore. For 


awhile, anything went. mii 
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by Paul de Barros 


I'm sitting in the living room of Kerry Leimer’s and poy 
Cross’ house drinking a glass of scotch. Over the loudspea rie 
which sit in mirror-image diagonals on two small tables in , e 
corners of the immaculate room—hardwood floors, tubular 
furniture, modular couch, design posters—comes a track pee 
the new Savant album, the eighth on Leimer’s label, Palace fr) 
Lights. The music, very loud, begins to take on physical 
presence. Between the pulses of scratchy percussion and the 
bass track Kerry dubbed in himself, I begin to “see” washes of 
sound, some pastel, others dark and sharp; then points, 
dashes, curlicues, and elaborations. One shape gives way £0 
the next with mathematical prettiness. Suddenly, I.realize I'm 
listening to this music in a different way, Rather than just flow- 
ing along with the rhythm, I am “watching” the illusion of a 
static frame, inside of which musical events occur. It’s wonder- 
ful. Cooler, perhaps, than the jazz, rock, and third world 
music I usually listen to, but easily as pleasant as, say, a Mark 
Rothko painting. I have just had the kind of listening break- 
through I always expected from minimalists like Terry Riley or 
Steve Reich. 

“It's like your drawings!” I exclaim, pleased with myself, 
when the music stops. “Your music is like your drawings— 
except the rhythm is the frame.” 

“Well,” says Kerry, somewhat embarrassed by the scrutiny, 
but nevertheless dry, “Hopefully there would be some con- 
nection between the music and rest of my life.” 

Palace of Lights is a record company run by musician/com- 
poser Kerry Leimer and his partner Dorothy Cross. Since 1978, 
when Leimer began to translate his graphic arts talent (he does 
ad work for a living) to a Prophet Five synthesizer, the com- 
pany has produced seven records and a couple of cassettes in 
their basement studio. All have sold well (2-3,000 copies) 
through a network of distributors (Jem, Systematic, Rough 
Trade, Greenworld, NMDS). Their albums receive airplay on 
250 stations. The records are immaculately produced— 
mastered at Location Recording in Burbank, and pressed at 

‘Record Technology, Inc., in Camarillo, California (they also do 

Windham Hill)—and packaged attractively. I discovered their 

albums through Regional Zeal, their summer, 1982, collabora- 

tion of Olympia artists doing vocal music, but Leimer's own 

Land of Look Behind, the soundtrack for the Alan Greenberg 

Jamaican music culture film of the same name, is probably 
- more well-known. 
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losed System Potentials, is closer,’ 
Leimer’s oe. ave label's intent. His, Marc Barreca, 
ag mel William Gilbert’s compositions on Pol. are charge 
and Michael W1 ic stance of delimited COMPositiona| 
terized by a P oupled with oddly SENSuoys 
objectives W1 ; 


pulses. Leimer 


: : tion with a ; ; ; 
tronic manipula f was raised in Chicago. 
Born in Vienna, Leimer, 287, Wao 80. Heavily 


lism and Kafka, he studied ¢,,. 
influenced, he pave. ao ehe Nownwest in 1969. By 1973, 
mereia! atares th visual art as a means to express his idea. 
dial ate sat in early toying with electronic circuitry, }j, 
Hat A NMEnE was a home-made bass guitar with antennae 
ah picked up local radio stations. He soon moved from 
Throbbing Gristle type ence a with pure sound to a more 

ing, formalist approacn. 

hee ere ee Leimer, “Is in doing pieces that 
examine very limited sets of possibilities, three or four elements 
that interrelate. In some musical composition, the structure 
insists on some kind of radical change at one point or another, 
to keep people interested. But to me, ‘interest’ would be having 
five things and seeing how many different ways they can be put 
together in three minutes. Roland Barthes calls it praxis; but 
you could just say something intrinsic is what I’m looking for. 
You have ‘x’ number of things going on in a piece of music and 
there’s an intrinsic set of relationships that you can find. That's — 
the point of composition, not imposing some order onto it that 
's going to radically change or alter things.” 


O Liguls 


Leimer’s esthetic austerity is para 
that is equally Siromaeuie sh ash lt aad 

“Let's say your average listener has a job. Ev 
js a great deal of repetition. You live in diss Cant 
spaces, no matter what anybody does—blueprints, drawing 
television, film, laser shows—we're surrounded by chess 
approximate translations of experience. The system seems to be 
built around an expectation that people will deal with repeti- 
tion, yet at the same time struggle for a safe diversity, distraction. 

“So to me, in the culture there is this tension of falsehood 
between sameness and people desiring a kind of steady-state 
existence and at the same time getting together at lunch and 
bitching about how boring everything is. So what I'm saying is 
like an admission that you've got these limited sets of possibil- 
ities, so how does it really look? What does it really mean, 
how can you really deal with it?” 

Part of Leimer’s program for a more realistic, or “utilitarian” 
art, an art appropriate to the society we are now living in, is 
to demystify the artist's lofty shaman role as well. When I first 
began listening to his music 1 was baffled by the combination 
of sophisticated compositional theory with the banal, naive 
beat of rock. 
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But, argues Leimer, “I want to be able to deal with my 
culture and my time without removing myself from it. There's 
no point in saying ‘I’m a member of a professional class that 
has infinitely more insight than any of you assholes.’ That's a 
damaging view to have. What you're doing when you say that 
is buying the whole ticket. This culture needs artists to salvage 
conscience, because the only thing that qualifies it as a culture 
are its artists, and as soon as the artists are willing to buy that 
relationship [opting out to a professional class] culture doesn't 
exist anymore. You should try to instruct, but from within. Say 
that art is going to be worth just as much as the guy baking a 
loaf of bread or the guy fixing the truck, because the culture 
is too big, too diverse for any one thing to be supremely 
important to it.” 

Leimer sees the era of the artist as such a technological 
worker as just dawning. 

“In my opinion there will probably be something very strong 
and important happening in music in the next 20 years, but I 
don’t think we can see what it will be yet. Hopefully, it will be 
utilitarian in a beneficial, integrated way. Personally, I think 
it’s going to be a much more low-key, minimalist kind of thing, 
probably getting rid of regular scales and really kind of open- 
ing the field up to sound, like Cage was trying to do.” PoL: 
PO Box 4141, Seattle, WA 98104. 


LARRY POLANSKY INTERVIEW by Daniel Junas ©1983 


Junas: When did you become interested in avant-garde 
traditions? ? 

Polansky: As a composer, immediately I felt the things to 

look at were the things being done now. That wasn’t so new, 
‘because I had done that in jazz all along. And in rock and roll 
and folk music. My tendency is to look at the current state of 
the art and work backward if necessary, but always to start 
with what is the most interesting currently. If you start the 
other way you tend to get waylaid and never make it. That's 
what I’ve done all my life, start with the goal and work 
backwards. 

What [my early] pieces all have in common is very stripped 
down ideological and thematic material. I like to think of them 
as elegant, although another word might be boring. They’re 
not dramatic in any way. They’re usually a single idea devel- 
oped in some complex way. Four Voice Canon #3 is probably 
the best example. It’s a simple mathematical idea I got from 
group theory that reflects on perception and has theoretical 
ramifications. ..and that idea is developed in all its ramifica- 
tions without ever using any other idea—that is the idea of a 
single permutation function moving in a continuous way. The 
work is realized on a computer, and that simple idea permeates 
every parameter of the music. These pieces are a little strange 
because they don’t do what the listener expects. They don't 
bring the ‘listener up or down. They just start and keep going. 

unas: A common reaction to these ideas is that this is music 
to be thought about more than felt. eae 
” “Polansky? I don’t think the emotions ant Hig pniellest ae 
separate. 1) think the role of music is to g : 
hat‘s what 1 try to do with my music. : 
: ; ‘< the latest stage of your music? 
Junas: What is t ith. ivi those formal ideas 
Polansky: Somehow, without giving up tA meri 
oe started to integrate as source materia merican 
my work ‘ orts—jazz, folk music—and it has become 
music of -various ¢ folk music. I haven't stayed completely in 
my Pyn Ae ne world in the last ten years, which is maybe 
the academic mu “Tee done a lot of jazz playing and arrang- 
my only a, ese and traditional music and rock and roll. 
_. ing, @ lot of Dineen distinctions betwen them unless I have to. 
Ebayent wade sce ercial reasons? 
OF ae But I don’t think I've ever done anything, 
Right. | and commercial, that doesn’t interest me. 
All the things rye ever done have all been arrangements 
the tniin . 
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that were somehow new. I have never been interested in leg 
ing a genre alone. And I always integrate things I have learn 
in other disciplines. 

Junas: One piece that seems to have been transitional hy 
tween these two stages was Psaltery. 

Polansky: It was the end of a whole, long period for me of 
serious experimentation in just intonation and. the harmonic 
series, and in static, monothematic pieces. It also ushered jn, 
new stage of interest in American music. Psaltery is a seventen 
minute chord continuously modulating. The sound source ; 
one complex tone derived from a very small, bowed, App. 
lachian psaltery. The chord is then built up into one of hug 
harmonic content. Generally there are 17 or 18 pitches sound. 
ing at once, and those are all completely tuned to the harmonic 
series. There was a tremendous amount of multitrackin 
involved in the piece. Like a lot of my music it explores a 
abstract notion of continuity, the whole notion of continuow 
perceptible change. : 

Junas: Does this have anything to do with music being fun! 
I guess I am getting back to the question of intellect versi 
emotion. 

Polansky: The idea is to get all this stuff happening togeth 
er. There is some very sophisticated music that musicians have 
a hell of lot of fun playing. Jazz players love to play Col- 
trane's Giant Steps.” That has as much to do with its being 
ae tune as its being a bear to play. It has really difficul 
pene ens there are some incredible theoretical things i 
secre tink modem composes ar any 
cou nGiere a Baeee than classical composers or pie? 
powerful invelleceudl ieee CRG BRS 
pee? pt your ass that Bill Monroe was thinking 
have been in tecn ae that first bluegrass band. It I 
bene ies ae o muattiematics but still in very fore ele 
tual breakthrou h See ge ereneae 18m me 

Tanecstiace ‘ } as a musical breakthrough. 
band wee Paneer ess is taking the “hillbilliness’ out ae 
Getting cid: oie heoheseca oe ee ne lead 
hillbilly. One of the bigacs: Chat vs epee ee inade wast 
to get them playin iggest changes Bill Monroe ma me : 
instruments. It Jae Day as cine be. cals ee 0 ha 
and'to wear thé © get them to wear the same COW?” 
making an itehenal ee Ee ah maple. on 

ram . esd, a 
paaia cannes antes great country musician hd 
country, honky-tonk cisions. He formed a new hy a qt 

, Tock, and even rockabilly, an if haf 


to me he did 


hazard about he very carefully. There wasn’t any"! 


Junas: Since you brought up bluegrass, let's talk about one 

of your more recent pieces, which is an adaptati f 

andard called “Little Maggie,” Bran Ukt OF a: DIVES 
grass st aggie, arranged for two mando- 
lins. What motivated you to write that piece? a 

Polansky : One thing is I like the tune so much. I should 

describe the piece. Little Maggie is a set of variations f 

irae or only 
two mandolins—which is a strange instrumental combi 
tion—of the tune. All the verses are played in standard Blue 
grass style, except there is no band. And there are a lot of 
instrumental variations, ranging from twin mandolin fiddle- 
type solos to “out” patterns, or rhythmic percussive patterns. 
They're actually very expressive and romantic. It tries to be 
emotional entertainment. A lot of my pieces have gotten that 
way. Another You, the harp piece, is 17 variations on “There 
Will Never Be Another You.” 

Junas: Do you think you are part of a larger trend? Do you 
think American composers are getting to the point where they 
can take the tradition and do whatever they want? 

Polansky: American composers have always been able to do 
that. That's the nice thing about us. European composers have 
had a pretty hard time of it because they've had more tradi- 
tion. American composers, to paraphrase Duck Baker, are all 
pretty damn ignorant. Billings is the classic example of that, a 
guy who invented his own style because he could never find 
anyone to teach him the European style. There were no text- 
books available. He heard a fugue, somebody told him 
basically what it was,’so he said, “Okay, I'll do it.” It’s an 
innovation born out of a kind of ignorance. I think that’s a 
tradition we should preserve—not knowing too much, because 
it might do us some harm. You know, inventing your own 
instead. ; 

Junas: Perhaps we’re inventing a new culture that has not 
fully emerged yet. 

Polansky: Right. A culture otf invention. That’s always been 
the image of America—the rugged individualist inventor who 
creates something out of nothing, simply out of adversity. 
That's a good tradition to stay a part of. There are a lot of 
composers doing this in really interesting ways- David Rosen- 
boom’s music is now turning into an sncredible hybrid of 
electronic, classical, disco, and avant-garde sound poetry. 
Every grad student at the Center for Contemporary Music has 
his own version of this hybrid and they're all equally interest= 
ing and wonderful. We have grad students who don't feel 
obligated to learn to read music very well, and they shouldn't 
because they don’t need it, because it doesn’t really have any- 


thing to do with the music they want to create. 
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PHILIP PERKINS & HIS MUSIC by Cole Gagne 
©Copyright 1983 Cole Gagne 


It is reported that, in a particularly hysterical moment, 
Mahler envied Beethoven his deafness: therr was someone 
totally free from the distracting sounds of the -rld, someone ~ 
who could create his own sonic universe with perfect attentive- - 
ness. Mahler’s lament is emblematic of the traditional concert- 
music attitude toward both composition and dissemination: 
Get in that soundproof room, shove those 12 tones around, 
and then get a bunch of people in another soundproof room 
and have your piece played for them. The result, of course, is 
the situation Cage described: music reduced to “a vehicle for 
pushing the ideas of one person out of his head into somebody 
else’s head.” 

At first, composer Philip Perkins would seem to be Mahler's 
opposite. In Apartment Life, Perkins uses recordings of day-to- 
day urban sounds to create what he calls “an apotheosis of a 
great, ever-changing city song that continues night and day all 
around us.” Perkins” greatest musical asset is his unMahlerian ~ 
appreciation of that ongoing song. (In fact, were we to push 
him to an hysterical extreme, Perkins might cry out for blind- 
ness, so that visual impressions wouldn’t distract him from the 
aural activities around him.) 

Nevertheless, Perkins and Mahler enjoy more common 
ground than first meets the ear. Mahler absorbed the sounds of 
his youth—nature and rural life—and transformed them into 
his symphonies. Perkins goes a step further, using the actual 
sonic events of urban and suburban life for his music. But he 
uses them with a gourmet’s appetite for “banality” which is 
utterly Mahlerian. All the familiar stuff is there: construction 
noises, dogs, buses, unintelligible voices, birds, a downstairs 
neighbor playing disco records, wind, children off playing 
somewhere. These sounds are musicalized through a variety of 
electronic processes, and not just slapped onto a record or 
cassette. Yet Perkins manages never to destroy their basic 
integrity —and by preserving that, he preserves their ability to 
heal us. 
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Here then is the real difference between Mahler and Perkins. 
If Mahler is going to heal people, it'll be by making them ride 
the roller coaster of his ego, with all its dramatic conflicts and 
spiritual obsessions. Perkins realizes that only we can heal our- 
selves, through our own attitudes, our own calm and peace 
with the world around us. Unlike Mahler, Perkins doesn’t want 
to be liberated from the world; he wants to be liberated by it. 
Not an easy task, when you consider the abrasive nature of 
contemporary American life. But Perkins is an artist of rare 
talent, and the success he achieves is remarkable. 

Part of the secret of this success is Perkins’ sophisticated feel- 
ing for timbre. Take, for example, two sections of Apartment 
Life. For “Ear to the Ground,” Perkins used a contact mic on a 
large concrete and steel fountain to record ever-changing deep 
bass harmonics, which he then further alters. In “Party Mix,” 
he manipulates the voices of several simultaneous conversations 
into one sustained event of amazing beauty. Equally impressive 
for their timbral invention are the four “Bird Variations” on his 
album, Neighborhood With A Sky. In these, mysterious 
rustlings and activities are melted into staticism; machinery, 
voices, nature, and electronic sound fuse into four haunting 
aural landscapes. 

Vital to the beauty of all these pieces is Perkins’ highly 
developed sense of duration. Not unlike Morton Feldman, 
Perkins has a very astute feeling for how long he can sustain 
‘an event before it should either be altered or replaced by some- 
thing else. His music is almost never overlong or monoto- 
nous—in fact, I sometimes wish he would dwell longer on 
some of his pieces. 

Perkins’ music is not based exclusively on recorded sounds. 
His sensitivity to the basic sonic stuff of American life is ex- 
pressed in a facility for Americana melody as well as Ameri- 
cana noise. His gift for a sweet, folksy sound is most notable 
in a charming piece on Neighborhood, ‘The Black and White 
Cat.” This feeling for Americana is also used more self- 
consciously: In Neighborhood's “Retreat,” a chunk of an old 
country western recording is smoothly introduced into a piece 
otherwise dominated by the sounds most suggestive of garbage 
trucks and water gurgling down a series of drains. 

As the description of “Retreat” suggests, there is also a streak 
of humor in Perkins’ music—more as a gentle sense of amuse- 
ment than as outright musical jokes. The humor comes from 
the unusual juxtaposition of sounds; a fundamental aspect of 
city life, where millions of people simultaneously perform their 


own peculiar, noisy lives. There is a quiet comedy to “Rico in , 


the Birdhouse,” where a live trombonist performs elaborate 
multiphonics in a zoo‘s birdhouse (which seems to contain even 
more children than birds). My own favorite is “Reading the 
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—— at era bat not inappropriate addition of or 
is the un d 
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chords under the spec vocal timbre of the Wolfman is as 
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; eply resonant feeling; in music, | the effect ig 
 aally patie (There are oa el of it bs pe and 
Cage.) Through the same means, Perkins also creates the illu. 
sion of slow motion. Sounds enjoy a freer, more unhurried 
tempo, one that we don't ordinarily recognize in our haste to 
link them casually with other sounds. The result is a gentleness 
and peace that give Perkins’ music its special beauty. Even the 
gusty winds and noisy dogs of “Este’s Request” have nothing 
ominous about them. By refusing to place them in the dramatic 
or causal contexts with which we associate them, Perkins 
makes them both more immediate and less specific. It’s not the 
wind threatening a farmhouse or even the wind outside your 
window, but Wind; not dangerous dogs snarling at you, but 
Dogs. Listening to his music, you become more conscious of 
their beauty and uniqueness. With a little effort on your part, 
that awareness can carry you through your encounters with 
them—or with buses, construction, and even~ downstairs 
disco—in any and all contexts. That’s quite a benefit. 


All of Philip Perkins’ music is available on record or cassette 
from Fun Music: 2315 Jackson Street, San Francisco, CA 94115. 
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PELL MELL by Phillip C. Hertz 


P: Where did you get that na 
m 

B: Arni, our other guitar plidver: iige tial 

P; What's that weird stuff on wane ught it up, 

B: You mean the Resotube guitar? 


?I don’t kno 
Pel “Mell. was. thtee “guys: from Povis d 
they re four guys from the Bay Area Th EC, Oregon. Now 


the oe ee the Ventures), °y do NOT sound like 
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aviiehale Never thoaskt Y puiversity of Oregon in 1978, but 
met Arni. Arni and Jon met ; together until they 
Arni's bass. Arni and Bil] : 

Bill went to summer ieee in the spring of 1980, just before 

1981 yielded the materials fo 
Wipers, Drum Bunny, and Na 
12” on their own label, Indoor 
Guitars, features sustained guit 
funky drums that remain lock 
bass patterns. 

1982 brought about Arni’s de 
down Pell Mell. This was docum 
the band distributed themselves on their cross-country t 
They played shows in a variety of venues in the mid = ate 
east including, but not limited to: Danceteria which: ne 

ich they 
hated) and the 9:30 Club (which they raved about). The trio 
sound is very much akin to a dissonant surf/bluegrass guitar 
atop a reggae/funk rhythm. Now they've added keyboard 
eccentric Steve Fisk. 

P: Okay, why the big move? 

B: Portland's nowhere? Well, no, it’s just that there’s only so 
far you can go playing to the same people. And S.F. is a better 
place for us to be. Fresh audience; our record sold really well 
here; lots of labels, distributors. 

P: Why the other big move? 

B: What's that? 

P: Musical, Fisk. 

B: Oh, you know, he was lonely, he bribed us to let him 
join. 

P: Okay, I'll print that. 

B: We wrote a set and did the cassette as a three piece, and 
the songs are fine, but we wanted to expand a bit. Bill has a 
synth, which he tried to play at the same time as the guitar but 
that didn’t work out. We knew Steve from the Olympia scene 
and after we worked with him ne the tapes wigs carectte 
we thought him a logical choice for our new member. 

Pell a Pace a cule fondness for instrumental nek 
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GREG PREVOST by Christopher Stigliano 


In the surprising and often inexplicable world of pop music 
there are innovators and trailblazers who are laughed at by 
those usually of lesser intelligence and/or ability to compre- 
hend. I mean, don’t look further than your own TV set to see 
a conspiracy of apathy and distortion given to unpopular (aka 
“no commercial potential”) forms of pop music. Whether it’s 
Quincy presenting a hilarious and innacurate portrayal of 
grassroots level youth culture or the proliferation of teenagers 
as nerdy equivalents of Archie who listen to synthesized toons 
on walkmans, you know that when something truly original, 
exciting, and liberating comes along the guardians of youth's 
morality are going to call it “anti-parent” or something equally 
ridiculous. And what do they want “youth” to be? Nice and 
wholesome and looking like some kids out of a Soviet youth 
organization poster from the thirties...The antithesis of what 
youth is all about?! 

Of course, there was a time during the mid-sixties when 
youth culture was allowed to flourish on the TV screens and 
high school gyms, and every teenager could get the 15 minutes 
of fame promised. It was a time when everybody listened to 
the beat and was ruled by it; listened to songs that reeked of 
the previously forbidden black culture. It didn’t say that youth 
had to be tame and polite; heck, it made kids realize how bad 
off they really were. The chords were harsh and the bottom 
rumbled. The words really were caustic; could you imagine 
the reaction of an “outsider” to the lyrics of “My Generation”? 
Of “Sometimes Good Guys Don’t Wear White’? Of “Mister 
You're A Better Man Than I’? 

The really amazing thing about these years is this was done 
under the noses of the authorities who either thought it harm- 
less or didn’t think this music would go very far with the 
youth. Unfortunately, the latter proved to be true. After a few 
years of young people kicking out the jams they either went 
full tilt into mysticism or became so far removed from their 
pasts that they look upon those days as being backwards. Ask 
a few people what their favorite songs of the sixties were, and 
I'll bet their responses will range from the ultra-hip (i.e. Hen- 
drix) to the ultra-bland (i.e., the Vogues). 

The worst thing about all this is these people who used to 
groove to the likes of the Seeds and the Sonics now control the 
18-34 radio stations, and are programming some of the limpest 
music available. What more, they are hip to the “sixties 
revival,” so they play nothing but the Doors and Joplin when 
the opportunity arises. I hate to say this, but many people | 
know (myself included) are beginning to hate the Doors! Same 
goes for the Beatles and Stones, and what really gets my 
dander up is many of the radio stations are not even receptive 
to the wants and needs of us thinking people. Case in point: | 
called up the most popular FM station in a large metropolitan 
area during the request hour to get the chance to ask for 
“You're Gonna Miss Me” but was told that they didn’t have 


‘that record available (sure!) and in its place the station would 


play some novelty tune. That same day the station played 
selections from the Sgt. Pepper soundtrack album and com- 
pared them to the more familiar versions. Although I felt the 
new edition was the worse of the two, the majority of proto- 
‘Valley Girl’ types who phoned in felt otherwise. 


P/atypy. 


d Kings’ finest recorded moment is not = 
this record, but on the Voxx sampler Battle of the Garage 
“Are You Gonna Be There” was taken from the first Chocolate 
Watchband album (by now, I'll bet you wouldn't be surprised 
if I told you Prevost was the head of the Chocolate Watchband 
fan club) and has to be one of the best punk songs of all time 
and that includes masterpieces being made today. The Kings 
remain faithful to the original while performing it in their own 
inimitable way, but it’s Greg’s pseudo-Jagger voice that turns 
this song into a plea for autonomy. This song is so heartfelt 
and honest that I just can’t believe that a generation that was 
supposedly looking for new ideals passed this song up in favor 
of speed freaks playing boogie music. Another single | havent 
heard includes the Barbarians’ “Hey Little Bird” and the 
Troggs/Them tune “I Can Only Give You Everything.” 

With all of this talent, you'd think the band would be ap 
pearing on Solid Gold lip-synching a song while the Solid Gold 
Dancers wiggle around in miniskirts and go go boots. No way! 
As I said, the hip people hate them and the aging hippie 
liberals who program the radio stations are probably too 
drugged up to really care. The band has made a few tours 
the east coast; the first was during the Battle of the Garagti 
tour (Boston and other cities cancelled out due to abysm 
sales) and hopefully they will be making it out my way in te 
es fue, But whenever they play out, something seems to 
__During the last Muscular Dystrophy drive the band played? 

sixties” benefit with other bably aspire to 
little more than | STOPS aWwAg pron ayy oe ted Up 
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, a 0 
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60 you’ i 
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| Back to the main thrust of my tirade. As was stated a few 
jssues ago in this mag during the course of a Little Phil and th 
Nightshadows review, the reviewer stated that the b epee 
aes and said 
more about what the sixties was than a dozen Abbie H f 
: ap offman 
books or something along that line. This, dear readers, is the 
truth, but nobody has the hindsight or gumption to admit it! I 
mean, all the Chocolate Watchband probably had to do was 
show their faces to elicit the sixties image of the rebellious 
teenager. It wasn't twenty minute versions of “Spoonful” or 
shag coats that made the sixties special, it was “Psycho” and 
vests. It was wild sounds and snotty adolescent jive that made 
that particular era of music and social norms so appealing in 
retrospect. The only trouble is the people who rule over our 
culture have totally different views. 

Greg Prevost is one person who fortunately agrees with me. 
Ever since the sixties, Greg has been skipping school to watch 
Where the Action Is and singing in various aggregations in his 
hometown of Rochester, New York. While his peers grew up 
and got jobs in the real world, Greg worked in a record shop 
and kept wearing his Brian Jones hair as if it was still 1966. All 
these years he’s remained somewhat unchanged. He dislikes 
music after 1968. He says that he hates the new wave although 
he raves about the Cramps and Lyres. He remains somewhat 
of an outcast from the musical mainstream, with his band, the 
Chesterfield Kings, being misunderstood and despised by 
trendies and BOFs alike. 

It's.a shame, because Greg Prevost has the ability to set us 
all on our ears. He’s not the leader of some sixties Sha Na Na 
trying to sell us nostalgia with little regard for musicality, but 
more or less a bigger fan of rock music than any of us will 
ever hope to be. In his now defunct fanzine Future Greg 
located some of the most obscure band members of cryptic 
outfits and interviewed them with an almost moonie-like 

fervor. It was as if he wasn’t a “journalist” but just an average 
guy talking to one of his idols. His writings are full of this sort 
of energy and dedication. His recordings are so chock full of 
restless energy and unabashed intensity that I find it ne to 
believe that this guy has not been embraced by scores oF new 
music’ lovers as some sort of Svengali ready to lead us to new 
heights in the new rock revolution. 
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In 1973, Greg sang and played organ in Distorted Levels. It 
was an all cover band that performed songs like “Psycho” at 
pool parties and the like. This was ten years ago; the only 
people talking about this type of punk rock were the small 
mags like Bomp! (Punk rock was still being used to describe 
Black Sabbath by the larger papers.) Nobody had been listen- 
ing to that stuff for five years. Nevertheless, the band stuck it 
out until at least 1978 when the amazing “Hey Mister” single 
was released. I'll have to take issue with the person who 
referred to this record as an “astounding thud” a few years ago 
in OP; this record has to be one of the most manic songs to 
grace my turntable, and my turntable has had the likes of the 
Stooges spinning around on it lately. The song, recorded in 
the drummer's basement (natch!) opens up with this sustained 
chord, followed by a scream, and proceeds into an all out 
rhythm and blues workout. This song is so frenzied it really is 
a surprise that the “hip” Rochester concert-goer ups her nose at 
such anarchy. There's a lot of screaming, distortion, tambour- 
ining, and I can’t make out any of the lyrics. The flip, “Red 
Swirls” is more of the same raw power that’s on side one. The 
record came in a nice psychedelic sleeve with liner notes by 
Bomp! mastermind Greg Shaw. 

Not long after “Hey Mister,” Distorted Levels break up. Greg 
then formed his current band, the Chesterfield Kings, a more 
polished “professional” band than his previous endeavors. 
Where Distorted Levels was all energy and no subtlety, the 
Chesterfield Kings fave the ability to both rock out and be 
intricate, sometimes simultaneously. A single was recorded in 
‘80 or ‘81, “I Ain't No Miracle Worker” backed with “Exit 9.” 
This single shows the evolution from raw spontaneity towards 
raw “professionalism,” Since the musicians in the Chesterfield 
Kings try to sound as if they can play their instruments, more 
possibilities can be discovered. The A-side is a Chocolate 
Watchband song, and I don’t think Greg would mind if I said 
it’s not up to Watchband standards, but it still is a fantastic 
song. However, I think the band made a mistake promoting 
this song as the A-side, because “Exit 9” is an all-out garage 
band number that exceeds the original version (by the Heard) 
and is such a vicious thud that most hardcore bands pale by 
comparison. 
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GABBY PAHINUI by Gary Chun 


’ With his mischievous sense of humor and unforced singing 
and playing, Gabby (nicknamed so because of his gabardine- 
like hair) Pahinui could bring with him an intimate and friendly 
feeling to any size audience, whether they be in a club, a con- 
cert hall, or someone's backyard. His guttural falsetto and 
inventive slack-key guitar playing made Gabby especially 
popular during the late seventies when a renaissance of Hawaiian 
music and dance began to flourish. In October of 1980, how- 
ever, Pahinui was struck by a heart attack and died. 

Gabby was born on April 22, 1921, in Lahaina, Maui, the 
son of lei sellers. As is common practice, he was given up for 
adoption when his own family could not afford to care for 
him, so the couple of Philip and Emily Pahinui took him in. At 
age six, he formally took the Pahinui (Hawaiian for “big knife’) 
name. 

When the family moved to Kakaako, now an industrial 

district near downtown Honolulu on the island of Oahu, he 
was exposed to a very active Hawaiian music club scene. But, 
ironically, he loved jazz more than the popular Hawaiian music 
of the day. He would bring home Benny Goodman, Lionel 
Hampton, and Django Reinhardt records and play along with 
them on a borrowed guitar. He thought Hawaiian music 
-sounded too simple and redundant when compared to the 
complexities of jazz. (He later melded the two seemingly dis- 
parate musics into one wondrous whole.) But that still didn’t 
_keep him away from the clubs whenever he had the chance to 
get away from his job as a shoeshine boy. 

He was enchanted by the music and by age 11, Pahinui had 
taught himself to play the guitar and standup bass. He then 
learned slack-key guitar from a club musician by the name of 

Herman Keawe, a man Gabby claimed to be “one of the 
greatest I ever heard.” He compared Keawe once to Chet 
Atkins, because “he was doing the same things: picking the 
rhythm, melody and bass work and everything.” Pahinui later 
preferred to play slack-key guitar with his thumb and first 
finger, sometimes switching to thumb and two fingers for a 
rolling sound. He used a variety of some of the many mind- 
boggling kinds of tunings found in the Islands, and said he 
liked using a 12-string rather than six-string guitar for slack- 


key because of its higher pitch. 


y soon dropped out of school, after th 
me a professional musician, never leas 
rst pro engagement was in 1933 at the R, 4 
Skelton Club when he was 12 years old. Pahinui’s caree, e 
the local club circuit spanned some 4O years where, by his own 
count, he played in over 200 cafes, restaurants, nightclubs, ang 
bars. From a beginning wage as low as SO cents a night, he 
would eventually up his take to $18.50 a week. 

Gabby, spent most of his time between the forties and 
fifties as a member of Andy Cummings and His Hawaiian 
Serenaders. (His work with the group is documented on many 
singles, 78s and 45s; important music I hope will be compiled 
one day on an album). His appreciation for Hawaiian music 
had by that time grown, and he credited Cummings with 
having a large influence on his life. The two remained good 
friends until Gabby’s death. Cummings was also doing regular 
Sunday gigs with Gabby shortly before his death and, in fact, 
was playing golf with him when he was struck by the heart 
attack. 

During his club career, Pahinui cut his version of what was 
to be his signature song, “Hi‘ilawe,” on a 78 rpm single in 
1936 (he later recorded it again in 1955 and yet again in 1972 
Pahinel Gaeee: album). This slack-key classic was a hit for 
ae or he and ukulele virtuoso Eddie Kamae, along with 

ist Joe Marshall and steel guitarist David “Feet” Rogers 


formed the Sons S 
of Hawaii. It was s to become 
a seminal influence a group that wa 


The young Gabb 
sixth grade, to beco! 
to read music. His fi 


Sereda however, a year later when Rogers, a merchanl 
Pahinnt i. called back for duty. During the following ye! 
Played the regular weekend party or club gig @! 
topped playing clubs in the mit 
ate on recordings and concerts, he worked fot 
y of Honolulu, first as a refuse worker 4 
nance worker, He cut an album in June! 
yet ariothenn ar with fellow guitarist Leland “Atta” [sa 
Mportant Hawaiian musician who accompat 


Pahinui on his | 
the last few se pene most popular albums. It was only ® 


Gabb fc ' w (0 
near legendar y's life (when his stature gre 
his music, Y Status) that/he was able to devote full-tim 


then a road maint 
of slack-key guit 


the crest of the es Records, After that, Pahinui © 


8rowing local interest in Ha 


on contemporary Hawaiian music; ¢ | 
mellifluous sound that melded the old with the new. The Sots 


Ccessful album with the then-reorgan” 


waiiat 


ite 


music. Concert promoters were guaranteed lar 
appreciative audiences when Gabby’s name Wae-on tik bill «f 
any Hawaiian music concert, | remember on te 
ular a year or two later when Gabby, despite hi 
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state, played, along with his sons and guitar view Peer 
Moon, an unpredictable but still crowd-pleasing set at the 
University of Hawaii. His drinking caused him problems over 


3 a newspa bitu- 
ary on Gabby: “Gabby had all the attributes of ne aie 


was very creative, he was temperamental, and he was very soft 
and gentle. Being not a fully literate man, he expressed himself 
thoroughly the best way he knew —through his music.” 

Until about 1974, Gabby was recording and doing concerts 
while still holding onto his city maintenance job. After that his 
records garnered him worldwide attention and allowed him to 
teach slack-key guitar for the city. In 1978, Pahinui received 
recognition in the Hawaii State Legislature for being the person 
most responsible for preserving many of the Islands’ songs—an 
award he accepted in overalls, workshirt, and sandals. He was 
also honored as a Living Treasure of Hawaii in 1979 by the 
Hongwanji Mission of Hawaii, an award similar to the one the 
Japanese bestow on their tradition-preserving artists. 

Gabby was affectionately known as “Pops” to those of us 
who loved his music. It’s a music I listen to on many occasions 
to remind myself of how precious this small group of islands 
and its people are to me. I’m hoping you too will feel the 
mana, the divine force prevalent in Pops’ music, and will be 


touched as deeply as I have been. 


Selected Discography 
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The Hawaiian Band album is an essential, and although I 
don’t know if Warner Bros. is still distributing the album 
nationally, it’s still available here in Hawaii. Write Panini 
Records, PO Box 15808, Honolulu, HI 96815 for more infor- 
mation. They also offer the Best of the Gabby Band, 1972-1977 
album (PS-1010) that I also consider a must-have. It’s a post- 
humous release that includes choice tunes from all four of 
Gabby’s Panini records, plus a live cut from the out-of-print 
Waimea Music Festival set that captures the loose and lively 
atmosphere of a Hawaiian music concert successfully, as well 
as a previously unreleased tune sung with Sonny Chillingworth. 

But don’t pass up Gabby’s earlier work either. There's his 
records with the Sons of Hawaii, both on the Hula label (PO 
Box 2135, Honolulu, HI 96805) and the crucial Panini reunion 
album (KN-1001, but I think it’s out-of-print). The Panini 
release was the most ambitious packaging of Hawaiian music 
to date, as a booklet about Hawaiian music, along with bio- 
graphical sketches about each group member, was included 
with the record. 

Another posthumous release that would make the perfect 
introduction to Pahinui’s music is Pure Gabby (Hula HS-567). 
With the sparse accompaniment of bass and ukulele, this is 
Gabby’s magical slack-key work as recorded in a church’s 
meeting hall in 1961. It’s a rich, spontaneous music that, as 
Gabby puts it, is “soft, sweet and (played with a) lot of feel- 
ing.” Pure Gabby is a two-record set, one with music (includ- 
ing yet another version of “Hi‘ilawe”), and one a taped conver- 
sation between Gabby and former Kingston Trio member Dave 
Guard. They talk mainly about slack-key music and Gabby’s 
early career in the clubs. Guard’s extensive liner notes about 
Gabby and a technical explanation on slack-key technique and 
tunings make this an invaluable recording. 

“Just as invaluable is the book Hawaiian Music and Musicians: 
An Illustrated History, edited by George S. Kanahele (Univer- 
sity Press of Hawaii, 1979), which provided some data for 
this article. 
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HARRY PARTCH by Rebecca Brown 


He’s been called the greatest and the most innovative com- 
poser of the 20th century. It’s silly to try to call anyone the 
former, but Harry Partch is most certainly the latter. Partch 
broke all the rules of traditional Western music by composing, 
performing, and building the instruments for his special brand 
of sound. His influences were as diverse as Chinese lullabies, 
Yaqui Indian rituals, Hebrew chants, and hobos’ voices. And if 
you listen to his work with a little imagination, they're all 
there, as well as a million other things. 

“Partch outlined his view of the uses and abuses of traditional 
Western music in his 1947 book, Genesis of a Music (Da Capo 
Press). Partch’s thesis was that traditions remain undisturbed 
when generations try to merely improve upon them. These un- 
disturbed traditions Partch calls “senile” and suggests a radical 
rethinking of basics‘in their stead. Partch divides world music 
into two types, Corporeal and Abstract. Corporeal. includes 
chants, folksongs, poetry, some dramatic music, dance music 
which tells a story or calls te mind ritual movement, and 
Partch’s own work. Partch characterizes the Corporeal as 
essentially “tactile.” Abstract music on the other hand, does 
not accompany words, or accompanies words that don’t mean 
much. It relies more on technique than meaning or effect. 
Partch has very little use for it. He looks at music from 
Emperor Chun’s 2300 B.C. dictum about the use of words in 
song, through Greek drama, 15th century Florentine opera, to 
modern American composers, to demonstrate the vitality of the 
Corporeal thread in music. 


During the thirties, Partch worked ae on ine mon ophoki 

t of the single human voice. Darstow, lor example 

ere ae dates from this period, is subtitled “Eight Hitch-hiker, 
Tasetiptioné from a Highway Railing at LG Ca. It s6us 
of the four pieces that comprise fo aks ‘ a collection 
of Americana that largely resulted from Partch’s hobo day. 


; ‘on. “Barstow” includes sung/spoken lyric. 
See aureaiantate 26th. I'm freezing. I'm 23 and broke. | 
wish I was dead. I’m going home to Boston, Massachusetts,” 
direct, unadorned quotations from United States's drifters, 
Much of the accompanying music sounds like it could be 
played on things hobos could find—empty bottles and cans, 
wooden boxes. Some of the rhythms imitate popular American 
songs and hymns, Native American chants. Some of it only 
comes from God knows where, Partch’s imagination filtered 


through the unique instruments of his creation. 


Partch is as well known for the instruments he designed and 
built as his compositions. Probably most well known is the 
chromelodeon, of which Partch made several models, originally 
adapted from a melodeon. This adapted reed pump organ is 
tuned to a 43-tone octave with a range of more than five 
octaves. The “chrome”lodeon uses an arbitrary color scheme to 
code the keys. All other instruments in Partch’s outfit are tuned 
to this. Some of these others include the “Spoils of War,” made 
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HARRY PARTCH & THE HARRY PARTCH ENSEMBLE 
by Norm Sohl 


Harry Partch died on September the 3rd, 1974, at the age of 
73. In the year before his death, filming and recording had 
been completed on what has to be his last major work, The 
Dreamer that Remains. 

Previous to that work was a creative hiatus stretching back 
to 1966, and the composition of Delusion of the Fury. Difficul- 
ties surrounding the commission for Delusion disheartened 
Partch, and he turned the production work over to Danlee 
Mitchell (whom he credited with its final success, as well as 
encouraging him to finally write a second edition of his 
magnum opus, Genesis of a Music). 

Danlee Mitchell feels that perhaps the most revealing work 
by Partch was the complex production Revelation in the Court- 
house Park. Based in part on the Bacchae of Euripides, it was 
also based on the myth of Elvis Presley. Partch used Revelation 


- to work out problems with his parents. He felt both love and 
hate for his parents, and this dichotomy is reflected in the 
- work, as it is in the myth of Bacchus itself. Produced around 


1960, this work involved lights, projections, and other media, 


Everyone who knew him described him as a “very emotional 
person,” and his music, his whole notion of corporeality, was 
based on emotional impact, not on abstract musical theory. As 
he grew older, however, he seemed to grow more depressed, 
and he once remarked to one of his performers that his collec 
tion of unusual instruments would “probably be regarded as a 
mere curiosity someday.” 

Around 1972, however, he received a commission from film 
producer Betty Freeman to write a piece to be used in a docu- 
mentary called The Dreamer that Remains, This new interes 
in his work brought Partch actively back into composing, and, 
perhaps more Importantly, into performing. It was also respol 
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of a number of things including seven brass artillery shell 
casings. The Zymo-xyl] (pronounced zi-mock-sil with accent on 
the first syllable) is made of two rows of empty liquor and 
wine bottles stacked upside down on a wood block, played by 
striking with a wooden mallet. In Genesis of a Music, Partch 
helpfully lists the tone ratios by brand. For instance, Jameson's 
Irish Whiskey is 8/5, Taylor's Sherry is 11/6, Bristol Cream 
Sherry 1/1, etc. The adapted violas and guitars obviously bear 
the most resemblance to standard instruments. There are also, 
among others, the cloud-chamber bowls (a series of hung glass 
shapes that are struck), a gourd tree, and several marimba 
variations. 

After much skeptical response by the music world and the 
public, Partch finally achieved some acceptance in the ‘40s, 
with larger popular success from the ‘60s onward. Partch’s dis- 
like of specialized technical mastery translates to his require- 
ments for performance. A “typical” (if such a word can ever be 
used with Partch) presentation involves a highly visible orches- 
tra made up of people who can both play and sing, and when 
applicable, dance. The renaissance-type personality that 
allowed Partch to write music, build and repair instruments, 
and act as vocal and drama coach, also requires a similar 
versatility from his performers. Partch believed that live per- 
formance was the best way to enjoy music, as it is so involved 
with culture and community. 

Partch’s work has been filmed for NET as well as various 
small features for museums. Albums are available on Columbia 


Masterworks and CRI among other places. 


After the completion of Dreamer in 1973, Partch threw him- 
self into the task of revising Genesis of 4 Music, which finally 
was published on July 11, just two months before his death. He 
also renewed his struggle for the commission check for 
Delusion, completed ten years before. That, too, came in the 
last two months of his life. 

Since Partch’s death, Danlee Mitc 
Worked hard to keep his music in the c 
always a problem, as are the constant repairs necessary to keep 
the old and brittle instruments in playing condition. The big- 
Best break yet came in 1980 when the Berlin Music Festival 
Bave $150,000 to bring the ensemble to Germany to perform 

uring a two-month new music festival. Other than that, the 
ensemble performs at least twice a year, mostly on the west 
Coast, and the members play mainly for free. Future goals of 
the ensemble include repair and replacement of the instruments 
currently housed at U.C.-San Diego (where Mitchell is a faculty 


Member) a tage some of the works more in keep- 
: So kee Bb plans for new recordings of 
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and intoned voice, and perhaps a reissuins of the old indep 
*nt Gate 5 recordings. 
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Harry Partch by Danlee Mitchell from Genesis of a Musi 
Cc 


As for any new cor posers writing for the ensemble, theory 


presents the greatest barrier, as well as technical mastery of the 


instruments, although some of the performers from the ‘60s 
now work in Hollywood, and in 1977 recorded 15 minutes of 
music using the instruments. A fear expressed by some En- 
semble members is that the works of Partch will reach a point 
where they are considered just beautiful set pieces, to be dusted 
off every five years, when someone raises the money to stage a 
new series of performances, without the immediacy, what 
Partch called the “corporeality” of music. 

Whatever the eventual fate of Partch’s music, it is thanks to 
him, to Mitchell, and to the Harry Partch Ensemble that there 
is a new generation of composers who have learned microtonal 
theory before studying conventional music. 

[Much of the material for this article comes from interviews 
with Danlee Mitchell and the Harry Partch Ensemble, con- 
ducted by Jeffrey Bartone and myself, which will be aired on 
KAOS-FM, Olympia, Washington, in the near future. | am 
interested in hearing from other composers who use unusual 
tunings concerning cassette compilation of new works, and/or 
airplay on KAOS. Please contact me c/o OP. ‘Thanks.] 
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by Tim Walsh 


: Polka is a form of dance music that, while popular at one 
time, has acquired a “square” image (a la Lawrence Welk). This 
is but one of the many guises polka appears under across the 
globe. Polka can be as simple as a street accordionist, or as 
complex as the three-day, multi-band “polkabrations” of 
northern U.S. 

The polka has obscure origins; the name may be derived 
from the Czech term for a Polish girl, polska. Thought to have 
originated in Bohemia, the polka was introduced across Europe 
by dancing masters, catching on big in Paris in 1843 and 
London and America in 1844. Popularity was such that even 
clothes; streets, and puddings were given polka names. “Polka- 
mania” is an apt term for a population gone crazy over polka. 

The polka style is uniquely suited to expressing happy feel- 
ings. As punk was rooted in negativism (the world is a messed- 
up place), polka is rooted in positivism (so what? let's have a 
party!); any negative thoughts turn on themselves and become 
laughable. The “Punk Polka” by the Toons (heard on Dr. 
Demento 1981) takes good advantage of this. If polka caught 
on in popularity again, this “happiness factor” could revitalize 
the spirit of people facing the strange world situation of the 
eighties and nineties. 


The Polka Beat 

The Polka is the most simple of two-beat forms; the tradi- 
tional oom-pah is perhaps the best way of describing the basic 
polka beat, which is in 2/4 time: ’ 
oom-pah oom-pah oom-pah oom-pah oom-pah oom-pah 
Pe sh Pe I 
This beat has much in common with today’s “hip” sounds. 
When’'| began listening to polka, I was struck by the similarity 
of the downbeat-upbeat rhythms in both disco and polka (disco 
uses handclaps instead of “pah’). Is disco a slower form of 
polka? (or is polka a fast disco?). For those into ska, it may be 
noticed that ska combines the feel of both disco and polka. 
Polka and reggae are related by way of the upbeat also. 

Polka is traditionally tonal, being played on western tonal 
instruments. Polkas, as in basic blues and rock, use variations 
on three-chord progressions |-IV-V-I. There are many polkas 
with more complex progressions since, as in all music, the 
composer sets the limits. The harmonic rhythm of polka varies 
from the quick chord changes of Irish and French accordion 
polkas to the slower, more deliberate changes of Czech and 
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ds in Nebraska and Texas. 
ee Sada (Steve Jordan) of south ee has created the 
most visionary music with the button accoraion. His trademark 
lead accordion sound incorporates phase shifter and echo; his 
records include polka, ranchero (a Mexican polka with lyrics) 
schottische, cumbia, huapango (a latin 6/8-3/4), funk, and 
even the elusive disco polka! Jordan's imaginative use of the 
polka form earns him his title, “Jim Hendrix of the Accordion.” 

In polka bands the bass handles the oom” or down-beat, 
and the rhythm instruments the “pah” or upbeat. The popular 
bass instrument now is the electric bass, with tubas also used 
(esp. in Czech and German bands). I have also heard a band 
using an amplified accordion for bass, as well as rhythm. Other 
rhythm instruments used are guitar and keyboards; in norteno 
bands a guitar-like instrument is used, the bajo sexto. The bajo 
sexto has ten strings tuned to five notes, and adds an unusual 
twang to the Mexican polkas. 

Drums for polkas range from simple hands slapping thighs 
to the complete modern drum set. Polka drummers are taking 
a more active part in the music now; the syncopation inherent 
in polka gives the rhythm section plenty of opportunity for 
improvisation and variation. Special mention once again to the 
norteno bands; the drummers get a unique sound with their 
tight snare drums and crisp rolls and flourishes. 

Melodically, besides the accordion, woodwinds and brass alt 
generally used, Clarinet(s) and sax(s) are in most bands, being 
adept at the arpeggiated melodies and able to blend well with 
the accordion for harmony parts. Trumpets are added to the 
larger bands, giving brilliance and punch to the music. 
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w 
the forefront of the sound, with the rhythm section Vevina tte 


peat rolling in the background. Now, polka rhythm sections 
are moving up to the front. In the new style amplification js 
the norm ; the bands can be quite loud and Powerful. New 
recording techniques and changing approaches to record pro- 
duction also set the new bands apart from the old. 

Many recordings of old style big bands can be found in cut- 
out bins and used record stores around the U.S, These include 
bands like the Six Fat Dutchmen and Whoopee John Wilfahrt. 
Special mention must be made of the Rex Records label from 
Massachusetts. Their huge catalog contains some of the best 
old big band polka music around. I have drawn special inspira- 
tion from Rex artists Larry Chesky and Al “Coco” Czeluzniak 

The Polish-American culture in the eastern and midwest U.S. 
has spawned many top-notch polka bands with the new sound. 
Names to watch for: Lenny Gomulka and the Chicago Push; 
Eddie Blazoncyk and the Versatones: the Dynatones; the 
Polish Friends. WAM Records in Pennsylvania is the largest 
new label. 

There are also some larger Tex-Mex bands that deserve 
mention—Roberto Pulido y Los Clasicos, and Little Joe, 
Johnny, y La Familia. These bands feature horn sections and a 
big driving sound. 

Well, I could go on and on, discussing the melodies them- 
selves and their clinical application, or how melodies from dif- 
ferent countries sound differently, but that'd get to be too 
much like Music School. Polkas are more for the ear and body 
than the mind. Listen to some of the records from the discog- 
raphy at the end, and have a polka dance. 


nd big bands. 
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The Future? 

While popular at one time, polka is now an underground 
phenomenon, with a dedicated cult following. The ee 
majority of people are unaware of polka. As a Bienes rs) 
Brave Combo, I've been playing polkas for these people, pre- 
sented in the context of rock’n roll and other dance forms ee 
as latin, ska, and reggae. Polkas have always added shia 
Positive energy of our gigs, being accepted to a someti 
anatical degree. 
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POLKA DISCOGRAPHY 


Tex-Mex 

Freddie Records, 1316 N. Chaparral, Corpus Christi, TX 
78401. Steve Jordan, Tony De La Rosa 

DLB Record Co., PO Box 37250, San Antonio, TX 78237. 
Flaco Jimenez— Mis Polkas Favoritas 

Hacienda Records, 1236 S. Staples, Corpus Christi, TX 78404. 
Steve Jordan—Con Una Sunrisa 

House of Falcon, Box 1689, McAllen, TX 78501. Roberto 
Pulido y Los Clasicos, Leonel Pulido 

Arhoolie Records, 10341 San Pablo, El Cerrito, CA 94530. 
Flaco Jimenez, Santiago Jimenez 

Scandinavian Polkas 

Standard-Colonial Records, Inc., 52 Cummings Park, Woburn, 
MA 01801. 

Irish Polkas 

Most Irish records include a set of polkas; check out the 
fiddlers from Co. Kerry, where the polka is a specialty. 

Shanachie Records, Dalebrook Park, Ho Ho Kus, NJ 07423. 
Jimmy Doyle and Dan O'Leary —fiddles 

Green Linnet Records, Inc., 70 Turner Hill Rd., New Canaan, 
CT 06840. Martin O’Connor—superb button accordion 
polkas included 

Polish — Czech— German 

Polka Source, 4045 Radford Ave., Studio City, CA 91504 

WAM Records, R.D. No. 1, Mary Reed Rd., Baden, PA 15005 

Rex Records, 34 Martin St., Holyoke, MA 01040 

Films by Les Blank 

Available on videocassette from Down Home Music, 10341 San 
Pablo Ave., El Cerrito, CA 94530 

Chulas Fronteras—the Tex-Mex border culture 

In Heaven There Is No Beer—Polish-American culture. 

Also check your public library for these films. 


48 


WILLIAM POTTEBAUM, interviewed by Dwight Vesty 


William Pottebaum is an Associate Professor of Music at the 
State University of New York at Brockport, where he teaches 
composition and electronic music. His thoughtful humor, and 
humanistic insights and approaches to education and music 
have created a devoted circle of students and friends. His recent 
microtonal work for solo clarinet, Micro Suite, has been re- 
leased on the Shalumo label. The interviewer, Dwight Vesty, is 
a composer/videographer and former student of Dr. Pottebaum. 
He performs and records with Artless Time. 

DV: As a composer, theorist, and music educator, do you 
find it helpful to have a definition of music? 

WP: You play the piece for me and I'll give you the defini- 
tion of music. (pause) Music is an earful of air. Music is the 
clockwork of molecular collisions. Music is that which happens 
after the first sound or silence. One time I played different 
pieces of music for my students, and challenged them to forget 
all the other music they had ever heard, and write a definition 
of a particular piece of music. Each piece has a different defini- 
tion of music. 

DV: Is there a general definition, taking into account every- 
thing you've ever heard? 

WP: Music is sound and silence. 

DV: Is music within the realm of sound? 

WP: Only partly. 

DV: It can be outside of sound? 

WP: Oh yeah. Music can be absolutely weightless, tasteless, 
soundless, odorless, sightless. 

DV: The Music of the Spheres. 

WP: Even that’s noisy. Music is a chemical reaction, too. 
That’s how it starts with the composer, a chemical reaction in 
the brain. Composers try to tap into The Big Conspiracy or 
Universal Unconscious, or whatever you want to call it. The 
Big Conspiracy is partly Consensus Reality and partly that 
which goes on underground, psychically. Unspoken agreements 

_all over the place. Music comes out of that. 

DV: You believe there’s a collective unconscious? 

WP: Oh yes! It’s part of The Conspiracy. (laughter) Con- 
spiracy in the best and worst sense. When a composer sits 
down or stands up to write music, he enters into a conspiracy 
with the listener. This conspiracy is an agreement between the 
composer and the audience to observe a certain context. The 

trouble is that sometimes the composer doesn’t let the audience 
in on the context: That’s New Music's problem. 

DV: You mean, the audience disagrees with or doesn’t 
understand the music, and they end up not liking what they're 
experiencing? 

WP: Either they disagree, or they don’t understand, or they 
don’t want to understand. They want to wear the “old shoes”; 
they want to wear the old pieces because they're comfortable. 
They don’t want to get a new pair of shoes because they pinch 
at first. But after the old shoes have holes in their soles, and 

your feet start getting wet; after the old piece starts getting 
frayed around the edges, it’s time for a new piece. 
DV: Can you say more about your musical ideas? What 
form do they take? | 
WP: They're in the form of mental pictures or interactions 
- of notes—proportional necessities or gestalts, which can only 
‘be realized over a period of time and through sound. Words 
won't do the job. Dancing won't do the job. Vision won't do 
the job. Only bouncing molecules will do the job. Music has a 
~ headstart on all the arts because it’s so abstract to begin with. 
The other arts had to work at becoming abstract. Music has to 
-work to become representational. 


potieb~aum 


ficient communication tool? 
DV: Is mus! ory efficient. It’s very versatile. 
WP: Yes, if sent, and yet it’s the most abstract? 
DV: It is eftic at's more abstract than E=mc?? The be 
WP: Yeah, Wh tion is one of the things that 


equa ; instej 
of the balance of that ed ': just looking for the secret in 


e wasn : to 
ag Lo for. H ances in the physical universe, h, the 
most gener 


i ; : formula to explain ; 
eautiful, simple Me yy 
looking for peauty, then it's probably not totally correc, 
t that it isn’t, so IS not as beautify] as 4 
u look for in music, that Perfer 


might be. ‘ pew pA tua 
haat in certain kinds of music, th ie contrapune 
rightness about every line. 


make up a totality, althou 


ways. ; j 
eV: What forces have influenced your music? 
, dance I've seen, or any music [y, 


: ainting OT eg any 
fd ave all been an influence. I like something in all com, 
posers, even if it’s only a measure, OF a note! People at the 


turn of the century, Debussy and Ravel, aay had the big. 
gest influence. That's where I was when | was young and im. 
pressionable. I was being imprinted, | guess. What Debussy 
and Ravel tended to do was transfer function in music. Some. 
thing more than harmonic function, which also happened — 
Debussy would use parallel dominants, and come out with a 
“slob of melody moving around—harmonic color. So he 
changed harmony into HOT Te es oe cere 
and became masked melody. The textures that were achieved 
in the orchestra by these composers, and others like them, 
tended to make melody, rhythm, and harmony fuse into one 
entity. There was no divorcing the complete sonority from the 
individual notes as they were spelled out. Depending on the 
way you manipulate different elements of music, you will get 
other transferrals of function. If you use dynamics correctly 
you can get melodic and harmonic effects from changing 
dynamics or eliminating the attack. Something with little or no 
attack allows you to sneak a pitch in on your listener, and pull 
awey imperceptibly, so that a melody, harmony, or progres 
RA YA evolve out of these changes in dynamics 
sounds likee f = of electronic music, and orchestral music tha 
We cies ctronic music does, transfer function. What wi : 

yee eee ae ae are your favorite authors? 

DV: Whom do hs ae fQ really read yet. (laughter) 

WP: People like Bu Farce reading? 
ERR S aio ckminster Fuller and Gustav Jung. Sot 

people that deal with psychic events, psychi 


insights. I'l] 
isang, 80 back to the other question if you let me ou! 


DV: Okay. 

WP: I still like eve 
respect more than 
suing I guess Bart 
€ss so. (pregnant 
me think, but REN iad There are composers that have ™ 


what 


ic an ef 


Ty composer. There are some ha 
others, because of the way they appr 
ae 


t as to what music could be, °° 


‘at might be anot 
ical or stochastic eve 
Way or another. 


. ‘ Having been a part of it for th 


ud to answer that. It hasn’t } 
oo pre ‘so apie €en taught tere; ; 
general: Anything that gets institutionalized Te Ba well in 
ds to turn into a post office, where Bets distorted. It 


ten e 
xes. Things get too separated from one anoth 
enotner, 


integrity of the composite musical experience 

best to have very few courses, per se 
class and talk “at them. It would be 
the whole day making music, talkin 

res, reading about music, but not j 
chould be taken in a stream of co 
which the next most important thing 
where. There are two ways of learning 
learning it all by experience. The other 
structured situation, like a school, 
satisfactory. The school very often misses the 
bogged down in detail, and the experienti 
sight of music's connection with eve 
It's as narrow in focusing on music t 
method is in focusing on the techniq 
sition classes, I tried leaving the st 
because that’s what he’s going to ha 
can do is excite them, and be enth 
dictate taste, but try to generate a catholicity, with a small "0" 
a catholicity of taste, so that at least they're willing to open 
their ears to other musics, or sounds that go by other defini- 
tions of music. You can’t really teach. Students can teach 
themselves. All you can do is be there, until they come to a 
point at which they're ready to discover music anew, for 
themselves. 

DV: Earlier, you said that chemical reactions in your head 
were music. If that’s so, then thoughts about anything are 
music—as much as the sounds you hear in your head. 

WP: Yes. That's a very astute observation. 

DV: There's no thought—which ultimately is everything 
that you experience —that is not music. 

WP: It’s on the fringes of music. 

DV: The fringes? You mean there's a center place where 
music is? ; 


verything is in little 


and the 
is lost. It would 
‘IN which you meet a 
better just to go through 
& about music, studying 
n a regimented fashion. It 
nsciousness approach, in 


WP: Well, you can Say music is poetry, and music is mathe- 
matics, and mathematics is music, and poetry is music, and 
dance is music, and music is dance. All you're doing is chang- 
ing one form of energy into another. It’s all expressivity and 
communication, even if you're only communicating with your- 
self...which is very hard to do. You have to be schizoid to 
compose, because you've got to hear it in your head. You've 
got to be the creator, the listener, the performer, the critic, and 
the acoustician. You have to be all those things at one time. | 
get very confused hopping back and forth. So if you can elim- 
inate your consciousness about these different schizoid aspects 
of your character, you can get a lot of composing done. 

DV: You haven't said anything about popular music yet. 
Can you say something about the seeming dichotomy between 
classical and popular music? 

WP: Pop music is functional, just as classical music is func- 
tional. The function of popular music, if I know what you 
mean by popular music, is predicated on more of a calculated 
statistical norm. There’s an awful lot of minor variation on 
very small ideas, which is not necessarily bad. However, some 
people can’t take that for any length of time. Popular music 
can be listened to very carefully, and a lot can be gotten from 
it, but it’s not normally listened to that way, nor is it normally 
written with close listening in mind. It’s a functional music— 
wallpaper sound. It’s very often company for an individual; a 
companion, Not that classical music can’t be a companion. If 
you're concentrating on a music there’s a dialogue going on, 
even if it’s only a one-way dialogue. People hate to be alone, 
that’s why popular music survives. (laughter) I may think 
something different in an hour, but that’s what I think right 
now. 

DV: What's left to explore in music? 

WP: As soon as science discovers more about how the brain 
works, and how people's emotions work, then we'll get some 
new approaches to music. But don’t wait for it. If music 
doesn’t touch you emotionally, intellectually, and sensuously 
all at the same time, it’s probably lacking something vital. I 
think the vocabulary will change. If I could answer that ques- 
tion I would be doing it right now! 
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RILEY PUCKETT by Larry Polansky 


It has always seemed to me that music writers spend too 
much time on the foreground. To practicing musicians, it is, I 
think, overwhelmingly “clear” that “comping” is equally as 
virtuosic as the great solo. Indeed, a case might be made that 

- the history of American music, particularly country and jazz, is 
largely an evolution of accompanimental styles. 

In this respect, Riley Puckett is the patriarch of country 
guitar players. He was a chordal and rhythmic innovator, and 
the progenitor of acoustic guitar soloists. In the late ‘20s and 
early ‘30s, Puckett invented a distinctive guitar style of his 
own: transforming the rhythmic and textural feel of American 
string band, and eventually, all country music. 

Puckett was not alone in his experimentation. Robert John- 

- gon, Blind Willie McTell, and Charlie Monroe, among other 
acoustic guitarists of the period, transformed the instrument's 
role completely. Formerly the guitar had been primarily used 
as a rather unsophisticated percussion device. In their hands, it 
became a beautiful accompanimental and soloistic tool. But 
Puckett’s importance in this respect is often overlooked. I think 
that his contribution, like that of other great accompanists— 
Carl Kress, Bucky Pizzarelli, and even the great lap steel player 
Bob Dunn (whose contribution to the Musical Brownies is 
usually mentioned for his solos alone)—is rather subtle. Riley 
Puckett had the unique ability to create significant musical 
ideas from the back of the stage. 
_ Some history: Puckett was born in Alpharetta, Ga. around 
» 1890. He was blinded at an early age through a medical acci- 
dent, and took up music simply to survive. In 1924, Puckett 
teamed with fiddler Gid Tanner of Dracula, Ga., to record 
what may be the first string band record (for Columbia). Later 
that year, Tanner and Puckett joined fiddler Clayton McMichen 
and banjo-player Fate Norris to form the very loose musical 
organization the Skillet Lickers (Bill Malone’s Country Music 
USA is a fine source for the history/discography of this “band”). 
- They broke up around 1931, and Puckett pursued a solo career 


_ until his death in 1946. He even had some hits on Decca and 
_ Bluebird. 
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to start with Puckett is the excellent Rounder 


1023 release called Gid Tanner and His Skillet Lickers/The 


Kickapoo Medicine Show. This album features a wide assort- 


A good place 


ment of instrumental and musical styles, and 2 few or a Cuts 
are extremely interesting examples of Puckett's early playing. 
He excels when accompanying McMichen, who had a more 
modern and forward-looking musical approach than did the 
more conservative Tanner. rs 

Although Puckett’s fine playing 1s in evidence even on those 
tunes (like “Jerusalem Moan” and “You Gotta Stop Drinking 
Shine”) in which the focus is mostly vocal and/or novelty, a 
few tunes especially showcase him: “You Gotta Quit Kicking 
My Dawg Around,” “Paddy Won't You Drink Some Cider,” 
and especially “The Farmer's Daughter,” a vocal tune which 
features some extraordinary fiddling from McMichen and 
strong ensemble interaction. In this tune can be found many of 
the elements of 'Puckett’s style which would become integrated 
into the playing of later guitarists. In particular, his use of syn- 
copation, chromatic leading tones, and the, unorthodox place- 
ment of auxilliary tones (almost always the sixth of the tonic 
chord) is astonishingly clear evidence that Puckett was one of 
the forerunners of modern bluegrass and flat-picking guitar 


playing. Puckett sounds like Clarence White without the orn 
mentation and high-speed maneuvers. 


What I like especially about Puckett’ 
hes pe many the freedom of bass line, never allowing the 
lean Sen ane melodic patterns to settle too definitely 
tonic triad with Sane only uses a few pitches (usually the 
anticipates and d . sixth), but he permutes, accents, 

ariety of interesting ways tha! 
to the apparent simplicity of ae disproportionately complex 


S accompaniment is the 


‘ any guitarist. Something els 
-picking” ace in that same tune, which may be the 
& guitar solo on record (1928). Puckett, 9 


cue from McMich 
en (“Pla t wads 
Ompaniment) y that mean run, Riley”), turns oné 


kett, like Clarence White, a 
Ng, wec arm, and whether he is 5° 
an hear a relentless rhythmic driv 
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i sing the body eclectic 


six “p’ oems 
(by elizabeth was) 


pitch 


pitch is frequently misunderstood. 


; a dog once who had deaf tin 
she bayed in dark microtones 
licked ear of metal 


world tonic continuuuuuuuuuuuuuum 
piano 


the keyboard is spine 
highway of fingers 
prodigy’s playground 


outmoded temperate 
musical abacus: 
88 keys in the octave to be 


playing 


1, tOes 

4, tOys 

7, gaMes 

11, prActice 
15, soNgs 

22, BLOW 
24, vibratiOn 
27, Waszz 


practicing 


metronome frozen in time. 
mirrored saxophone face. 
lights out at the piano. 
shapes overtake scales. 


i seek inabilities: 
disrobe, perfect, ingest 


physiology 


muscles are dumb, 
my sax master tot, 
you can’teach em to 
bark, heel attack 
and roll over. 


i---body----- 
blow music complete 


polyartistry 


“dram dram 
japodi kronos” 


raggedy man sing 
in our front 

yard hopping 
orange 

gigantic 

letters 


0) 


P : 
by Ernest Noyes Brookings 


P the sixteenth of twenty-si i 

, y-six letters in alphabet 
Is used in hundreds of explanatory eierds 
Is not in the word Halifax 


But is in simple with never a demon curse 


As in Parrot a bird who repeats audible sounds 
Occasionally a squawk to express thought no rage 
Always on alert with no body mounds 

But stands on a tiny swing inside a wire cage 


Palace large stone building with ornaments in design 
Inside king to knights—stand and salute your master 
To people be on guard never resign 

During procession relax don’t go faster 


A pirate aboard an old sailing vessel 
There are prizes for certain games 
One of which could be a pencil 

At birth all persons are given names 


Pails used for carrying water 

Partially from outdoor pump to water trough 
At times thought “should I oughta?” 

Destroy the eggs that hatch the gypsy moth 


Pied piper legendary character of olden days 

Who played a melodious tune and finds hidden toys 
He's always alert with no pain there is always a way 
At times he calls, “Here come our lovely boys” 


Pills are taken as medically prescribed 

If with water depend on medical act 

After swallowing, mouth—no water inside 
At times there’s a mutual pact 


A parade—single unit in long marching troupe 
Mutually obey the leader’s baton orders 
American Legion a large organized personal group 
Essentially operates inside borders 


At a birthday party all in group were happy 
Sang in unison to the orchestra's tune 

In unison Happy Birthday to You is snappy 
Take time out with your girlfriends and spoon 


At home woman operates an apple peeler 
Some of the skins were collecting in a pile 
This is not related to a poker card dealer 

But her remark —it was all worthwhile. 
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polvula 
©) parmat 
pling 
paterso 
pomter 
pumling 
poublet 
pobiter 
prowfling 
prival 
pourble 
putley 
pronale 
e) puftoon 
prellum 
priskey 
pelude 
ponlet 
portibate 
promulant 


20 imaginary words starting with P 


scott fraser july 19, 1978 


Mr. Brookings’s poems appear regularly in the Duplex Planet. His first book 
of poetry, We Did Not Plummet Into Space, is being published in April, 


1983 by Innerer Klang Press. 


Poem on P 


Plutonium Pollution 
Producing Phews, 
Powerfully Pervasive 
Perennially Prude, 
Provides Pacification 

Perusals poo-pooed, 
Peace Procrastinators 
Politely Protest, 
Pitiless Perversions 
in 
Powerful Pools. 
—Alan Decotes 1/7/83 
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Sources 
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This list of record, tape, and/or book/periodical sources pene § . 
previous lists, though we might actually have mentioned some of thes 
before. iti ] 
Code: mo=mail order, dist=distributor, r=retail, T=traditiona / 
C=classical, R=rock, J=jazz, X=all types. Specialties listed first. 


Art In Form, PO Box 2567, Seattle, WA 98111, sells the published materials 
of contemporary art. Wholesale and retail mail order and dist; shop at 2237 
Second Av. 
Cosmic Aeroplane Books and Records, 258 East 100 South, Salt Lake City, 
UT 84111. r. 

Disc Trading Co., POB 2814, Durham, NC 27705. R dist for imports and 
indies. Also, Japanese pressings of all types, dance, oldies, limited jazz. 
Now carry Op. 

Down Home Music, 10341 San Pablo Av., El Cerrito, CA 94530. T r and 
wholesale, mo and shop. Also ethnic, vintage blues and jazz. Probably best 
U.S.-based roots music source. Now carry Op. 

Dutch East India Trading Co., 45 Alabama Av., Island Park, NY 11558. 
wholesale dist, now carry Op. 

Dutchy’s La Cave du Disque, 1587 St-Laurent, Montreal, Quebec H2X 259, 
Canada. r shop, now carry Op. 

Ear Wax Records, 64 Mountain St., Sharon, MA 02067. mo R, inc. many 
unusual indies, experimental records/tapes, and cut-outs. 

Eureka Record Works, 408 F St., Eureka, CA 95501. r shop, now carry Op. 
The Ex, Galgenstraat 4A’, 1013 LT Amsterdam, Netherlands, are a radical 
band who put out their own records. 
Greenworld, 20445 Gramercy Pl, Torrance, CA 90501, Wholesale import 
(some U.S. indies, mostly R) dist now carry Op. Paradox is their mo 
division. 

Highlife Records, 1317 Commercial Dr., Vancouver, B.C. V5L 3X5 Canada. 
rshop, now carry Op. : 

Home of the Hits (formerly Play It Again Sam) new address, 1105 Elmwood 
Av., Buffalo, NY 14222. r shop that carries Op. 

Ludwig Van Ear, 1813 E. Locust, Milw., WI 53211. r shop, now carries Op. 
Anton J. Mikofsky, 57 W. 84th St. #1C, NYC 10024. Person (as opposed to 


business) who distributes specialty music magazines, has back copies of ° 


Coda, Banjo Newsletter, Ear West, Oak Report, etc. 
R. Stevie Moore, 429 Valley Rd., Upper Montclair, NJ 07043, has huge 
catalog of R. Stevie Moore cassettes. 
Music Freak Enterprises, PO Box 10, Station B, Toronto, Ont. M5T 2T2, 
Canada. Wholesale and r mo supplier of R&R, R&B, punk, hardcore, and 
reggae fanzines/magazines. 
NMDS, 500 Broadway, NYC 10012. Wholesale and r dist and mo of New 
Music, free jazz, contemporary classical, and experimental music of all 
kinds. Now carries Op. 
Prospect News, 2103 N. Prospect Av., Milw., WI 53202. Periodical dist 
‘that carries Op. 
Recommended Records, Engelstr. 62, 8004 Zurich, Switzerland. Inter- 
national experimental records r. 
Recommended Records, 583 Wandsworth Rd., London SW8, England 
Wholesale and r dist and mo of progressive records from around the world. 
Record Service and R.S. Distributing, 621 E. Green, Champaign, IL 61820 
r shop(s) and wholesale dist of midwest indies, mostly R. i 
Regulator Bookshop, 720 Ninth St., Durham, NC 27705. r, carry Op. 
Roundup Records, PO Box 147, E. Cambridge, MA 02141. X (with emph 
sis on T) mo. yi 
Sinbad, PO Box 701, Athens, OH 45701. Wholesale a 
records and accessories. 
Soilant, Bullingerstr. 63/95, 8004 Zurich, Switzerland, 
based), a masazine, and now books. 
Square Deal, ox 1002, San Luis Obispo, CA 93406-1 
dist and mo, ioealee so Pine ican indies Fe all kinds, hes ae wholesale 
Sterile Records, 90 Lilford Rd., London SE5, En ; AF 
recs. and cassettes. gland, Experimental Mo 
Stick It In Your Ear, 178 Wyndam Ct., Commercial Rd., 
OGU, England. Cassettes and fanzines. pouthampton SOl 
Subterranean new address, 577 Valencia St., S.F.. CA 
mental records and cassettes wholesale and retail mo. 
Wayside, PO Box 6517, Wheaton, MD 20906. m 
mental, and jazz indies and cut-outs. 


nd r mo for reggae 


put out records (R- 


94110. R and experi- 


or of Progressive, experj- 


Why, you ask, do the reviews start with “P” and end some 30 pages later 
with “QO”? You were getting pretty accustomed to that old A-Z routine 
weren't you? This way we can start with our featured letter and not have to 
cut out all the same record reviews (inevitably from the T-Z’s) that don't fit 
at the last minute. In the “O” we were going to end with Paul Zukofsky 
and ended up with Westron Wynde instead. You can check right now to see 
if this section ends with the Outside label. If not, the editor's knife has 
struck again. 

Meanwhile, we still haven’t put into practice the directory of new re 
leases/select reviews split section we talked about last time to save your 
eyes and our typesetter’s whole life. . just haven’t had time to come up 


. with anything that would be interesting and space-efficient at the same 


ume. I fooled around with a few new ideas this time and will keep working 
nit. 


I'd like to cut the numb 


er of i ise. 
youcall knows the irc r of reviews by about half—400 to 200 but, as 


est is. ual we'll still run a few reviews of the same 
re are similar pe i j inue 
this idea of “dialogue.” perspectives, and I still want to conti 


anes to be “fair” or “accurate” in my appraisal 
indepth carefully-considere ESBS: ee Se ie 
slates So agen 
to let you know ete a 
want to—b 


Unf ; 
; e€ adve 
ere just aren’t t 


. NS AND THE FALLEN ANGELs. 
Anse (Sierra Records, PO Box ae 
Vie aia? 9009) Cine — releases 
Ep cuggling Sierra label are of significant 
cm voit amuse much like that of Vol. 1 of 
ee igical 12 ich chronicled Parsons’ e 
om tae pi These newer i rath 
a ios). The er issues featu 
. vd tarde a new backup band called 
ft ee Angels, and even some Clarence 
, ae gare playing to add to the “collector” 
at mean fans will want to own both of 
> i though the recording, playing, and 
a pea 1 rtance of the records falls a little 
Bam Gitte sancarcs one expects rout pamecne. 
— = this is after James Burton, Glen D. 
. band : re practically a pickup band, and 
pardi. etc) though adequate, is not especiall 
. i ul ) . 
bet Od. There are however, some inler- 
gio ir checks of short interviews with 
eine these are enjoyable and more or less 
Most cuts are covers of previous Parsons 
(Weel Sweep ve Sa saa eld fe of 
tore,” “Cry One More me,”...) and gain 
fam these ARON pes A few new 
viously unrecorded by Parsons (Chuck 
anh Days’among them) give some idea of 
- tedirections he might have gone. Both records 
were recorded live on March 13, 1973 (not long 
 tfore his death) at WLIR-FM in Garden City, 
YY, but the second side of the EP contains a 
- \ind of posthumous release (the liner notes are 
kind of po 
 ‘nclear) of “Hot Burrito #1,” one of Parsons’ 
ost beautiful compositions. This features Gene 
 Pysons singing lead and Clarence White on 
acoustic guitar. 


—Larry Polansky 


THE PASSAGE “Wave”’/“Drugface,” “Angle- 
land" (Cherry Red Records Ltd., 53 Kensington 
Gardens Square, London W2 4BA) This is a 
great single, very catchy dance music and an 
_ Meresting musical composition. For a_three- 
minute song this has a lot to offer—pounding 
that never let up, simple melodies trans- 
tuted and recombined to form polyrhythms, 
Well executed and complex vocals, even touches 
‘tumor, The two songs on the flip side sounded 
'ypical ostinato-based techno-pop. 

—Tim Walsh 
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: Te SCRATCH” PERRY: Mystic Miracle Star 
map 186 Willow Av., Somerville, MA 
WP de Your enjoyment of this oddball reggae 
the Pends upon your willingness to perpetuate 
Mystique of this legendary producer/song- 
que think all can agree that he’s got a 
 Mscure Sound, but the songs are long an 
Nd the Roky Erickson kept coming to mind), 
duction ep tothing revolutionary about the pro- 
tld blyce tt S Scratchy vocals (he raps like an 
man over his own singing) and unusua 
*hole sh armonica, xylophone, etc.) are the 
Son °W. Rochester, NY’s Majestics just keep 
be basic from drifting away. While I enjoyed 
thin, ~~ °°MB structures, the ideas seemed a re 


PERSON ay 


"s Broad EFFECTS 5-song 12” EP (Cachalot, 
Mehit yay, Suite 214, NYC 10012) Formerly 
te focah this Rochester, NY Band is led by 
| SY Fou Sax, and organ of co-songwriter 
nt Marthe Based on the success of bands 
bet and the Muffins and Romeo Void, 
yo bee is danceable serious-side-of-PoP 

val ; 4 B00 chance of acceptance. Fournier ; 
oy, but ‘trictly breathy “new wave and 

Dhereh® has a strong melodic sense. 


, , 


ang pPhetic: music f guitar 
, making good use OF & 

tes th nid effects, is ‘ivlizad, distanced, a 

Weau pose perfectly, 


g. Th 
of st 


k © 8reat combo of early Jazz 
and lots t) meee. uP ited . 010 breaks 


re better pressin 

lave lots of useless information 8 the ised 

used a Telefunken U-47 

rae Opening bongo solo in “Blue 
go. akes for great background music that 

you can occasionally rhumba to. 


—Tom Leonard . 


Antes nee Where's the Pleasure (Xntrix 
aoa 8, c/o Rough Trade, 137 Blenheim 
nt, London W11) This record actually 
makes me think, something I can say about very 
few records these days. The second album (I 
think) from England's Poison Girls veers further 
from their punk roots musically but not lyrically. 
This is one of those bands where the musical 
backing—which varies in this case from garage- 
like to ballads to funky to what must be some 
type of Irish folk hymn—seems incidental in 
comparison to the words and feelings expressed. 
Puzzling at times, the emphasis here is on love 
and freedom, or rather the lack thereof—the 
deceit, failed expectations, and falsity. It’s biting, 
often hard to swallow, but nonetheless thought- 
ful. “Where's the Pleasure” is a heartfelt and 
stern indictment of all that is manufactured, hip, 
competitive, ingenuine, and expected. It’s not 

easy listening, but the truth never is. 
—Blake Gumprecht 


ROCK: Above The Fruited Plain (PVC, 
SeEM. 3619 Kennedy Road, South Plainfield, 
NJ 07080) Although a bit more accessible than 
their two albums produced by noted composer 
Philip Glass, Polyrock still suffer from their self- 
indulgent trappings. The complex, shifting thy- 
thms are commendable and Billy Robertson is a 
fair vocalist, but the tunes are drab and faceless. 


Polyrock’s main pro 
reach too many P 
overly simplistic 
ie De elent here, but it’s still struggling 
to find a way to come to t 


i Another 
VALL: Another Time, 

End “abe cassette (Povall, Mills oa 
tapi orary Music, Oakland, CA 946 
for CT oung composer from England, now 
poval Ae 2 t the CCM, interested in com- 
apaey h recorded modification of a 

s instrumental texture. Both of these 
a ms live iranian and ta 
pee the secon : 
first for saxophone er Place is a kind of aps 
Another thc work featuring the so 


RICHARD P 


i sion I] 
agen sien Magdelene te ane ght 
laying © beautiful multi- ee sates 


: xes ey work for 
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RICHARD POWELL: Roses of Hell (Zyzzle Rec- 
ords, 36 York Rd., Montpelier, Bristol 6, U.K.) 
Solo improvisations overdubbed in multi-track, 
using sax, piano, guitar, etc., that left me rather 
cold. The label is owned by Northampton Coop- 
erative, a British performing arts organization that 
looks very interesting and exciting. But here is 
another case of free music losing its freedom in 
the process of disc mastering. An experiment is 
no longer experimental at its conclusion— 
and here the conclusion is dull. However, I 
admire and respect any musician with the 
honesty to release such a record and stand 
behind the effort. —Michael Huntsberger 


PROPELLER LABEL, Box 658, Allston, MA 
02135. Specialty: Post-punk garage rock. Latest 
7’ sampler EP has V;, Dangerous Birds, Christ- 
mas, and 21-645. Charts no new ground in 
active rock rhythms, but the groups all seem 
exceptionally committed, sincere,,and there are 
a lot of women involved in the group music- 
making process. The resultant music leans 
towards melodrama, but it’s kind of engaging 
bluster. —JF 


PULSATIONS “Fat Girls’/“Creature of Habit” 
(Mirror Image, PO Box 10430, Chicago, IL 
60610) “Fat” is a poppy lyric-oriented discourse 
on the love life of fat girls that goes for Elvis 
Costello poignancy and falls flat. “Creature” is 
a spooky cartoon instrumental with words... 
guitar tricks, tinkly bells, keyboard washes. 
Pretty good. —JF 


PYLON “Beep”/“Attitude” (DB Records, 432 
Moreland Av, NE, Atlanta, GA 30307) Aural 
seduction. Produced by Chris Stamey and Gene 
Holder of the DBs (no relation) and engineered 
by Mitch Easter, this is easily the best-sounding 
7 |’ve heard in, well, a long time. Oh, those 
resonant vocals and snarls (Vanessa Briscoe's 
most expressive performance), that ringing guitar 
(one writer called it “surf and spy’), and pound- 
ing rhythm make for one happy boy. Zowee! | 
have no idea what the songs are about and don’t 
care. “Beep Beep” has the passion of the Neo 
Boys, but it’s running hot, and is sure to be a 
dance floor hit. “Altitude” builds like one of 
those Neil Young gut-wrenchers (pre-vocoder), 
even takes one of Young's bass lines. Teffific. 9 
—JF 
QUARTET Soundtrack (Gramavision Records, 
260 West Broadway, NYC 10013) The movie 
from which this record is taken is set in the “Jazz 
Age” of the ‘20s (as if we are not in a jazz age 
now). Each piece of music is a contemporary 
composition performed in the style of the ‘20s 
and ‘30s. As is generally the case with movie 
soundtracks, there is the usual “filler” music, But 
Quartet also manages to include some outstand- 
ing swing numbers—not surprising, as Marshall 
Royal plays both clarinet and alto sax. If you 
saw (I didn’t) and loved the movie, you have 
probably rushed out to buy the record—if you 
didn't see the movie but love this style of music, 
there is much better classic fare around. 
— Kevin Martin 


Biaset. effort to make t 


RAeCANeROW (Eye Records, PO Box 1934, 
Cincinnati, OH 45201) Tackling this record was 
an unusual experience for me. I,typically dismiss 
this kind of densely textured pyrotechnical 
wandering without too much consideration. 
Repeated listenings, though, were not without 
reward. This is an album of extended instru- 
mental jams and some of the glistening, tonal 
moments reach heights that are truly beautiful. 
Though it’s billed both as “acid rock for the ‘80s” 
and “ambient rock” on the sleeve, it owes more 
to Jerry Garcia than Brian Eno. By reaching too 
far, they've produced something that begins to 
succeed in spite of itself. It’s also billed on the 
cover as “great car riding music” and I don't 
doubt it. Just listening to this musical mind 
candy is like a rambling journey through a fabu- 
lously lush landscape. ..(I'll stop now; this is 
beginning to sound like a flashback. . .). 
—G. Ingels 
R.A.P.P. PRESENTS WICKED CITY FEATUR- 
ING ARCHIE POOL (Distributed by Rough 
Trade and Spartan) English reggae that features 
the Radical Alliance of Poets and Players. The 
players are most noticeable on “Let the Feeling 
Flow” with its big band jazz styled reggae. It's 
easily the best cut. The poets are in evidence on 
“Court Room,” an eleven-minute theater piece 
focusing on the problems of Blacks in England. 
—Tucker Petertil 


RAT MUSIC FOR RAT PEOPLE (Go! Records, 
1230 Grant Ave. #110, San Francisco, CA 
94133) A collection of ten California bands 
recorded live in San Francisco by some guy who 
calls himself Paul Rat. I was never too excited 
about T.S.O.L. (except for their classic Posh 
Boy 12"), Dead Kennedys or Circle Jerks, and 
their stuff here does nothing to change my mind. 
Flipper have released two good 45s, but on the 
whole I find them a bit dull; their eight-minute 
dirge lacks any sense of emotion or sincerity, 
not even good for a laugh. Blah. Meanwhile, the 
Bad Brains and Crucifix are lost in the limbo of 
mediocrity. DOA save side one from being a 
total loss with two poignant treatises on our 
beloved homeland, “America the Beautiful” and 
“Fucked Up Ronnie.” Side two has a 1979 
recording from the Avengers, “Cheap Tragedies.” 
Not quite as compelling as anything on their two 
EPs, but it’s growing on me. Black Flag’s 
“Screaming” is a charming breath of fresh air 
from the band that will live forever. And best of 
all, there's an early Dils song, “Blow-Up,” the 
best pre-Made in Canada stuff I've heard from 
them. My favorite tracks are from three of my 
all-time fave live bands; the Avengers, Dils, and 
Black Flag. I imagine that the same goes for you, 
too. The stuff you like best will be by the bands 
you like best. So no hard feelings, okay? Oh 
yeah, it comes with a real dumb poster. 

—Calvin Johnson 


RATS: Intermittent Signals (Whizeagle, 308 SW 
Washington, Portland, OR 97204) I enjoyed their 
first LP, dismissed this one misleadingly, having 
heard something that just isn’t in the grooves. 
What it is is low-fi grunge rock, one tense little 
burner after another, which exposes songwriter 
Fred Cole as one who takes all of life's little 
insults personally —the rat as victim not killer. 

—JF 


_ THE REAL KIDS: Outta Place (Star Rhythm 
Records, POB 54, Malden, MA 02148) My 
introduction to the Real Kids was their snarling 
“You got what's comin’ to ya’-type number on 
the Bomp Records sampler Experiments in 
Destiny, called “Now You Know” (recorded in 

-'79). The Kids disbanded in ‘80 and then two 
members formed the Taxi Boys with John Felice 

at the forefront on lead guitar/vocals and Billy 

Cole on rhythm. As the Taxi Boys Felice and 

Cole polished Mp their act a bit, perhaps in an 

emselves more accessible to the 
public. Now the guys are back to being their 

; alg Pattie selves—The Real Kids, and | 
say “YEAHII!!—This is more like itl!” Fans of 


me Mees + 


fess 


———————————————— 


ith this new’ 
real raunch’n roll will be ee uiding force ° 


the Kids and wr 
with singing lea 
only minor problem with an air ne 
this is that Felice dominates the o 
taking away from t Ap | 
so dearly. The increase of electric in 
the Taxi Boys EP si See aaie ia 
opening cut—“Can't la Ss Rte 
the Kids beating their way through it ne es 
like fashion—slide guitar abounding. 


ing lead 
d and playing angemen 


rall sound, 
d’ I love 


ae it a 
in the starring role as angry yours. © ety band 
guitar.” The Kids are not clones d is like 


t, as a point of reference, their soun 
the Stinel on “Under My Thumb ehias! 3 Ahatr 
powerful guitar sound. Many will fin ae 
sound similar to Tom Petty’s, but they are hi 
an imitation. The R.K.’s have been Ochs Oka 
brand of music since the mid-’70s. Petty and © 
Heartbreakers at their best display the quale 
the Kids flaunt all the time; mainly the love ° 
roots rock music, surging vitality, and raw 
energy. Recommended for parties, cruisin , th 
even at work if you've got a hip boss who 


knows how productive you can be when yer 
ears are happy!! —Tracy Lee Porter 


RED CROSS: Born Innocent (Smoke 7 Records, 
7230 De Soto Ave., Suite 104, Canoga Park, CA 
91303) “Wah Wah pedal?7!,” | exclaimed to 
myself as I heard the first piercing notes of 
“Linda Blair,” but Red Cross’s wild blend of ‘60s 
garage punk, New York Dolls, hardcore, and 
God knows what else soon won me Over. Great 
nasal vocals and fun lyrics. (“Cellulite City, 


“Pseudo-Intellectual,” etc.) Real Fab trash. 
—Pam Kirk 


RED DANCER LTD. LABEL, PO Box 1124, 
Back Bay Sta., Boston, MA 02117. 617-426-6655. 
Specialty: artsy rock. New 45 by funky mini- 
malist art rockers Red. Great bass, space. $3. 


THE RESIDENTS: Intermission (Ralph Records 
new address, 109 Minna Box 391, San Francisco, 
CA 94105) Though they may be on the verge 
(ironically) of over-releasing themselves, The 
Residents have put out another swell record: an 
album of the intermission music from their live 
“Mole Show.” Not merely background material, 
however, it stands up well to direct aural atten- 
tion. No really new ground—the requisite elec- 
tronic polyrhythmic explorations, odd vocal 
choruses, and twisted humor of all Residential 


output. — Brent Wilcox 


STORMY RICE “Midnight Rendezvous’’/“I'm 
Wired” (End of the Trail, 17 North Madison St 
Waupun, WI 53963) Country pop with familiar 
beats, usual love themes, honky-tonk rockin’ 
guitar on “Wired,” vocals reminiscent of Razz 
Bailey. It would fit well on AM country radio 4 


—Jamie Rake 


TONY RICE UNIT: Backwaters (Round 
Records, 186 Willow Ave., Somerville MA 
02144) Notes flow from Tony Rice's guitar lik * 
liquid. His playing is always a delight se th : 
on a bluegrass album or on a jazz albu oh i 
this one, This is the third album of wh ft ae 
calls Spacegrass,” It includes four of hi Ne 
compositions as well as Rodgers and Har me 
stein's “Favorite Things” and two oth eae 
of it doesn't reach out ard grab ae Most 
never unpleasant, and when you dec A is 
tently, the fine musicianship is alwa A ae 
Some of Rice's compositions on other ee 
have been gems, but here they don't sheen 
ne, 


—John R. Weingart 


RIDERS IN THE SKY “Ridin 


mas’’/"'Christmas at the Saene For Christ- 


(Rounder, 186 Willow Ay Ple-X Ranch’ 
“ " S : 

02144) “Riding home” is a ‘tomnolent Slept 

tbe aa ates: — ern 


t barely reaches the end : 
‘ can’t help but be tipben 


we ge 3 
i 
HE SKY: Prairie Serenade (R 
) Western music has always had a wound. 
cerfiertt to it and this trio plays up to ne 
certain extent, but the era of the Hollyiog’ 
cowboy is dead and practitioners of their Mee, 
few, so it’s a ghostly camp nostalgia far vei 
from the Old West. However, the Riders ies 
good at what they do I'm not surprised 
Grand Ol’ Opry winked at the ebtinett be 
signed them up. Whether it’s an honest-to-gogy, 
ness revival is anyones Bucss. The Riders hay 
monize and yodel through the blue and boun 
doing many wncan cy originals, Plus showbiz like 
Udo sere jingle ; and p.d. S immortal 
“Home on the Range, with brilliant playing 
smooth arrangements for guitars, fiddles, strin 
bass, mandolin, accordions (!), horns (for tha, 
Tex-Mex atmosphere), and, believe it or no, 


harmonica. ik 


WALLINGFORD RIEGGER and ALVIN ET{LER. 
Modern Music for Brass (CRI, 170 W. 74th s. 
NYC 10023) Who says serial music is dry, ack: 
demic, and without passion? Riegger’s music jg 
moving and powerful. His “Music for Brass 
Choir’ for thirty players, including a percussion. 
ist, is an awesome example of the breadth and 
scope of his musical vision. This is heady, almost 
intoxicating music. A very different Piece, 
coming from an opposing direction is the 
“Movement for Two Trumpets, Trombone and 
Piano” which is essentially tonal, almost tuneful 
with lots of open fourths and fifths, while the 
“Nonet” partakes of a neo-classical Stravinskian 
approach harmonically, melodically, and rhyth- 
mically. : 

Etler is a substantial composer, though in his 
“Concerto for Brass Quintet, String Orchestra 
and Percussion” he is, perhaps, guilty of trying 
too hard to do too many things. As a result, the 
music is at times disparate and lacks a sharp 
focus. Still the work has strength, due. in no 
small part to the huge percussion battery, and 
has an immediate and visceral impact. 

— Dean Suzuki 


RIDERS IN T 


a 


RITUAL “Mind Disease”/“Nine” (Red Flame, % 
Goldsmith Av., Acton, London W3 6HT, UK: 
dist. by Rough Trade) Just what you'd imagine- 
heavy beat, surly vocals, the smell of rotting 
flesh. Reviews mention Theatre of Hate (I never 
heard them), and I hear Killing Joke and ie 


ilk 


ROACH MOTEL: Roach & Roll 6-song 7’ # 
(Destroy, 2912 W. University Av., Gaines ile, 
FL 32607, $3; dist. by Faulty) I've never 80% 
for punk bands who choose traditional victit 
as the targets of their taunts (Mexicans, wome? 
ane homosexuals here), but when they do song 
ike More Beer” you've got to be imprt 

with this slam band’s pure style and execution 


Their singer has t -. cide of Bla 
Flag's Henry, as the best growl this side © “f 


Bea ROBERTS: Harpsichord Suites © 
brid pat (Titanic Records, 43 Rice St. “? 
rane MA 02140) The Frenchman Dieup 
French ‘ie rthy music in the mid-baroqué: 
ane is characterized by a plethor 
with pit ie harpsichordist Roberts PU 
are ver Fess panache. The four suites 
Various, nice pieces which she colors bY @ 
ig eee and stops to great effect: Tt 
Mole Vivacious energy in te va 
dances ak F which range in style from yen 
learned eae Wrought imitative and othe ip 
tive o Payee eas Don’t let Diewpatt® ay 
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Jazz Records, 755 Page Mil] Rd., Palo 
94304) This is not an specially bad 
Alto. “rhe selection of jazz standards js 00d 
“bum thm section (Larry Vuckovich on Piano. 
rhe Be acy on bass, and Eddie Marshall oy, 
| ushes things along. Trumpeter Tom 
drum solos well throughout, The main prob- 
re saxophonist Robertson. He seems to be a 
jemn is not if full control of his instrument 
play’! the liner notes referring to him as a 
despite older mainstreamer.” His Playing 
nome petween sharp and flat and his tone is 
wav There are unintentional squeaks (on the 
hin statement of “Billie's Bounce,” during his 
fina solo on “Alone Together”). On the flute 
ee “But Beautiful,” his intonation jg 
shows e just doesn’t seem to have things 
cede Perhaps Robertson was inhibited by 
tose dio environment, but as things stand, he 
the what could have been a good record. 
mars —R. Iannapollo 


HOUSE “Change of Heart’/“Gott 
oa, 201 W. 11th St., Suite 2A, NYC 


e \ 
014) Basic rockabilly; “Change” with a 
jitinctly more modern pop feel to it. oe 


ROCKIN’ REBELS: Let’s Bop 3-song 7” Ep 
(Dice; dist. by Faulty, 633 N. LaBrea, Suite A, 
Hollywood, CA 90036) Pretty good tinny 


rockabilly. —JF 


DAVID ROSENBOOM: Future Travel (Street 
Records, PO Box. 834, Birmingham, MI 48012) 
A fine disc of computer music, with some addi- 
tional acoustical instruments in a mix that 
sounds both natural and complementary. Rosen- 
boom is clearly influenced by- two of his men- 
tors, LMonte Young and especially Terry Riley, 
using what appears to be just intonation tuning 
systems. A couple pieces, “Station Oaxaca” and 
‘Nova Wind” sound like Terry Riley gone 
berserk meets Weather Report, with a bit of 
Cecil Taylor or McCoy Tyner piano thrown in 
the latter. An interesting rhythmic exercise with 
quasi-phase techniques seems to be the basis of 
“Nazca Liftoff,” while Afro-rhythms and timbres 
play a major role in “Corona Dance,” with 
apropos augmentation of mbira (thumb piano), 
dumbec, and clapping in addition to the elec- 
tronics, Three of the pieces also use female voice 


reading a cosmic, philosophical text which is - 


double-tracked and electronically manipulated. 

€ aural effect is not unlike Laurie Anderson’s 
vocoder vocal embellishments, but the text 
itself is, well, a little too metaphysical for me. 

€ synthesized sounds cut through with a 
“ystal clarity characteristic of so much com- 
Puter music, — Dean Suzuki 


NICOLAS ROUSSAKIS: Ephemeris (CRI, 170 
ee St., NYC. 10023, $7.95) Apparently 
or Tg with serial techniques, Roussakis has, 
Fa, most part, avoided a dry, intellectual 
fe, in this string quartet. “Ephemeris’ is a 
icin matic title referring to a journal chron- 


* events of a single day which are, as. 


0 omposer describes it, divided into “four 
“fe Or movements: “Morning,” “After- 
Vom TiN,” and “Night.” : 
‘ing’ is the most traditional, in a kind of 
CONclud rer idiom, whereas “Afternoon 
*s with some marvelous, sparkling 
Monicg Blissandi, and harmonics. The har- 
te, hOugh used for a more mysterious 
GA also found in the final movement. 
Bartoy ® night tone poems take a cue from 
ing |, O°Called “night music.” “Evening 
Late ith luscious harmonies and temolandi. 
lat mel peaks. into lively dance rhythms with 
ton c| © and harmonic elements. The gous 
its ctl reflects the general style of Bartok 
Myths p™inent use of seconds and quirky 
As prop dition to night music, 
"ry be Music this succeeds in that it does 


eS eral. yet it Hv Gs -npseuueraa ntti 
PO ial swore” Dean Suzuki pk 
3 +! ‘ > = Sears A. Ae ee : gs a?) 
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1s, sometimes. I'd say 


(check out ae Mewes a revival all over 


® Pu ’ 
ver Ppets’ anarcho- 
iad el Breat pedal steel and “Apache 
00 WSGhE ice és Be Boas how Wall of Voo- 
sound, | 
ucker goes for a sound ike ah Spee 


down the line, R.L It 
—R. Legau 
THE RUBBURHEADs “ 
DS “T 
naning 2 Me?” (Rabbinic, 
velty, OH 44072) “The Rubburway” is a pop- 


rock piece with a 
modern music base. It’ 
good punchy beat and some j fais 


Rubburway’/“R U 
rds, PO Box 202, 


es i 
Meee S a ae potential of being one hell of a 
more towards heavy metal. “R U Talking to 
jet” refers to the initial response a girl may 
Bive to a boy when he trys to “make some 
Pleasant Casual conversation.” Musically, the 
Song is a low-key white rap incorporating some 
very nice, progressive instrumentation. It has a 
jazzy feel to it, though it couldn't be called jazz. 
A consistently interesting and innovative, yet 
very accessible, tune. —JL Basalla 


RUMPONIA 11-group LP (Rumpo, 21 Smith 
Close, Piddington, Northampton, UK) Sampler 
of bands from the Northampton Musicians Col- 
lective. The music is arty and mostly rock-based, 
but with a lot more diversity (and configurations 
of instruments) than most samplers, ranging 
from godawful (Exit Girls and others) to trendy 
(Skating For Cover and others) to just plain 
strange (Bullets for Silver in Portuguese). Within 
each category you'll probably enjoy a couple. A 
few could even be stars (e.g. Insect Flak), while 
the improvisatory orchestras (two of ‘em here) 
probably don’t care about all that. —JF 


SAFETY LAST 12” EP (Twin/Tone Records, 445 
Oliver Ave. So., Minneapolis, MN 55405) I'm 
always on the lookout for independent rockabilly 
records, and Safety Last has a dog-gone nifty 12 
incher out that'll stand toe-to-toe with anybody 
coming or going. This piece o’ rockin’ wax 
stands at the front of my personal Top 20 Pile 
and gets regular airplay ‘round my shack, Jack! 
If you like the stuff that the Stray Cats are doin 
then buy this record. “Hopped Up Bop’ and 
“Jump Back” are every bit as good as the Cats; 
and “Flip” is about one bit better. Rockin Gal 
is a downright, rock-boppin, bonafide top ten 
hit. There's sometn about ae track Hes 
nna play it over and over again, 
pT othe ne two tracks included here 
are both instrumentals, and if you like to collect 
rockin’ rollers without words too, then ae 
wanna have this record we for “Cowboys” an 
“Zimbabwe Bop.” The first is a fine rockabilly 
mover with ee as fe tae des 
f e is a killer though... 
boas Capture, The Raybeats and Bow Wow 


(ep iddley beat. 
Wow all chugglin’ along to a Bo Beery Mather 


SCO BAROQUE ENSEMBLE: 
THE SAN eae Francois Couperin (Titanic 


_, Cambridge, MA 02140) 
nd of the San Francisco 
perb vehicle for the 


Baroque EI f Couperin. The combination of 


ll balanced and 
r of the music is restrained, 


there is always 


and sonatas If, the recordin 


pas overall, this is a fine recording. ‘ 
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SONJA SAVIG: Nu Takk For Alt (Norwegian 
Songs In America) (Minstrel Records, Collegium 
Sound Inc., 35-41 72nd St., Jackson Heights, 
NY 11372) Savig has spent at least the last 25 
years exploring the history and music of her 
parents’ native Norway. On this album, she 
sings, in several Norwegian languages and dia- 
lects, Norwegian ballads, religious songs, lulla- 
bies, a song about emigrating to America, and 
more. She has a fine, somewhat-trained sound- 
ing voice (not unlike Joan Baez), and’ plays 
guitar and langeleik (a sort of Norwegian dul- 
cimer), and is backed up by Jay Ungar on fiddle 
and mandolin, Abby Newton on cello, . Einar 
Savig on mandolin, Jerry Epstein on guitar, con- 
certina and piano, Tore Heskestad on Hardanger 
fiddle and mandolin, and Susan Davis on Irish 
Harp. The album comes with very informative 
notes including translations of the lyrics. 

—John R. Weingart 


RUBE SCHAFER “The Washington Report’’/ 
“The Bridgeport Polka’’ (Doxx, Box 420, 
Wheeling, WV 26003 or c/o Schafer, 207 
Whitely St., Bridgeport, OH 43912) “Report” is 
a calmly recited brief on how screwed-up the 
government is, with a couple of bad puns and 
accordion/rhythm backing. The “Polka” is a 
dandy instrumental for high-pitched accordion. 


ERIC SCHOENBERG: Steel Strings (Rounder, 
186 Willow. Av., Somerville, MA 02144) Solo 
fingerstyle guitar in a mixed bag—some Irish 
tunes, a couple classic rags, and some Janschish 
originals. The technical difficulty of a lot of this 
sort of material can sometimes result in playing 
that’s overly precise, without much feeling. 
Schoenberg has sometimes been guilty of that on 
past recordings—but not here. Scott Joplin’s 
“Sunflower Slow Drag” is delivered with the 
slow grace it deserves, and Schoenberg's version 
of “Windy and Warm” is a killer—I'll take it 
over Doc Watson or Chet Atkins any day. And 
that’s saying a lot for me. One of the better 
acoustic fingerpicking things I've heard lately. 
—Robert Legault 


ISAAC SCOTT: Big Time Blues Man (Music Is 
Medicine, dist. by First American, 73 Marion 
St., Seattle, WA 98104) Scott's guitar-playing 
reminds one of B.B. King. Arrangements and 
orchestration further allude to the King connec- 
tion or influences. . .it works most of the time. A 
few numbers are slow-moving -and bland, but 
most of this LP will drag-you-in as on the first 
cut, “Listen To The Blues.” Other diverse 
influences intertwine with Scott’s blues here as 
well. ..check out the Nazz-like flavor of “Don't 
Let My Baby Ride.” The arrangement of The 
Beatles’ “Help” has an “I've Been Loving You 
Too Long” treatment direct from the ghost of 
Otis Redding. _ i —Mick Mather 


‘ 
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SCREAM 4-song 7” EP (Immortal Nuts Records, 
620 Santa Clara Av. #31, Alameda, CA 94501. 
415-521-6329; dist. by Systematic, 729 Heinz 
Av., Berkeley Industrial Ct. #1, Berkeley, CA 


94710, $2.50) Piercing thrash with lvric sheet. - 


SEASIDE KNIGHTS: One Night Stand (Garden, 
c/o Broccoli Rabe, 184 Ballentine Dr., N 
Haledon, NJ 07508) I guess it’s supposed to be 
that Asbury Park Sound that Springsteen and 
Southside Johnny represent — gruff romantic 
vocals, tough horns and guitar, but these guys 
are also going for the lounge crowd, as witnessed 
by their attempts to replicate the mood of any 
number of urban schlock singers who were pop- 
ular in 1970 (e.g. Neil Diamond). —JF 


SECRET SCIENCE: Pound Out (Ballyfungs, 
1911 A Woodland, Austin, TX 78741) Unin- 
spired pop. Overly self-conscious vocals and 
lyrics end up sounding silly and forced. Sounds 
like they're trying real hard and mean what they 
say, but I’m just bored. — Blake Gumprecht 


SECTION TWENTY FIVE 4-song 12” EP (Fac- 
tory; dist. by Rough Trade) I guess this record 
achieves what it set out to do: it'll either hypno- 
tize you or make you head for the dance floor— 
maybe both. “The Beast” is the only song that 
rubs me the wrong way: as soon as the out-of- 
tune guitar drops out, the singing, which had 
been tine up to that point, starts drifting in and 
out of tune pathetically. But, in general, this 
record should appeal to all lovers of drone- 
dance-trance music. — David Mandl 


SEX EXECS 4-song 12” EP (PO Box 8394 JFK 
Sta., Boston, MA 02114: dist. by Rounder) Off- 
shoot of Human Sexual Response (?) or simply 
soundalikes who make “cocktail music for the 
young and damned.” Catchy, energetic dance 
music with a big, big beat, but the songs are 
awfully short for this sort of thing (making me 
appreciate it all the more). —JF 


THE SHAGGS: The Shaggs Own Thing 
(Rounder/Red Rooster, 186 Willow Ave., 
Somerville, MA 02144) Once again, the three 
sisters from Fremont, New Hampshire, have 
come up with an album that will both delight 
and occasionally confound the listener. Dorothy 
Wiggin has written some wonderful new songs 
(“My Cutie” in particular), which possess a 
gentle strength and sincerity often found in the 
early Brian Wilson/Beach Boys ballads. Slightly 
more unusual are the non-originals (including 
Tom T. Hall's “I Love”), and the instrumental 
version of “Shaggs Own Thing,” which is some- 
what reminiscent of the Philosophy of the World 
LP. Other highlights include a remake of “My 
Pal Foot-Foot,” which this time around receives 
a more controlled, almost sensual reading, and 
the vocal version of the title track which features 
a very amusing duet with the Shaggs’ father, the 
late Austin Wiggin (who produced these sessions) 
and his son. With its whimsical humor and 
innocence, Shaggs Own Thing is a special thing, 
indeed! —John DeAngelis 


THE SHAKIN’ PYRAMIDS “Pharoah’s Chant’/ 
“Just One Time” (Cuba Libre; dist. by Virgin 
Records, 2 Vernon Yard, London W11, UK) The 
latest effort by this English rockabilly trio marks 
a definite change in direction. It's hard to 
imagine what folks like Holly, Cochran, or The 
Big Bopper would have sounded like if they 
moved from rockabilly in the traditional mold to 
a style dominated by pure pop. “Pharoah’s 
Chant” sheds a little light on that subject (their 
LP Celts and Cobras spotlights a lot more of this 
pop-a-billy) and it’s pretty spiffy, “Just One 
Time” gives a fine Everly’s touch to an old Don 
Gibson tune on this non-LP track. 


— Mick Mather 
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BILLY SHEETS’ UNDERCOVER Glock; 3963 


Dubrovnik 6-song 12” EP ee sn010): Pro: 
Wilshire Blvd., Suite 105, LAG 


Sheets 
duced by Bob Mothersbaugh of pee Neha 
has clearly etched out his own nons yea tings 
on the dance circuit. Drawing sees 1S aaethat 
of old Hollywood B-movies an@ af be peent 
includes two accordions, Sheets” erie teen 
braces ska, soul bravado (his Mild alent fi 
compared to Jackie Wilson’s...an Wesnee 
showman), and most any Laan aga ne) 
rhythm. The effect is either tiring (as in ope 
or oddly embracing (if accepted a ‘ Bn 
kitschy terms). I enjoy about half of i Z 
half of the time. 


SHOCKABILLY: The Dawn of Shockabilly 12 
EP (Rough Trade, 137 Blenheim Crescent, Lon- 
don, W11 2 EQ) This EP, produced by cheap 
organ-and-tape man Mark Kramer, features 
Eugene Chadbourne, the greatest (the only?) 
Country and Western/free improv. guitarist and, 
well, eclectic is not a strong enough word to 
describe his work. Don’t get me wrong, I like 
it...I really do—the covers of “Your Good Girl 
Is Gonna Go Bad” and “Hard Day's Night 
could be classics of Americana. This is the first 
time I’ve heard Chadbourne backed by a solid 
band, and his singing and playing is flawless 
within the limits of his style. The addition of 
drummer David Licht has codified the best and 
Chadbourne’s Elvis “stutter” is tops. Wow. It’s 
strange. —Norm Sohl 


SIC F*CKS 5-song 12” EP (Sozyamuda, PO Box 
139 Village Sta., NYC 10014) This musical 
comedy troupe impresses me as little now as 
when they first played CBGB six or seven years 
ago; however, you plebes out there might enjoy 
their manic kvetching, which is like the Dictators 
without that ounce of integrity (Dics guitarist 
Adny Shernoff even produced). To be fair lead 
singer Russel Wolinsky puts a lot into his. gruff 
lead vocals and the music is strong, but who 
needs another James Brown Parody (even if th 
did do it first), the ultra-ironic background 
vocals by veteran punk girls Tish and Snook 


SIN 34: Die Laughing S-song 7” 
8 7” Ep i 
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CHAMBER 3-song 7” Ep y 
Pembroke, MA 02359, $1.99) pele 
by John ile hi et t 
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LTS: Werktitels 12” EP (Plurex 
ri Boudisque Recor a Haringpakke, 
10-18, 1012 LR Amsterdam, Holland) Diet 
syntho-pop pene vocals. Each of the Num ‘ 
(literally, i.e. titles are “#1, f #5,” "#7," and "te 
are distinctive by virtue of their use of . 
modes, nice rhythmic touches, and SOme sim, oh 
subtle electronic effects that go beyond the ne” 
synthesizer as keyboard just a taste, “gj» “So 
use of electronic, instrumental, and hu 
cussive sound sources (synthesizer, drums 5° 
hands clapping) setting up a quasi-Afro rhythm 
foundation that supports a dark, nearly sinisy 
musical fabric. As one might expect, al] of thy 
music is quite repetitive, yet it is terrific stuff. 
—Dean Suzuki 


GEORGE “HARMONICA” SMITH. Boogie 
with George (Murray Brothers Blues Record 
4426 Linwood Place, Riverside, CA 92506) The 
first release by this label features veteran 
harmonica player and singer Smith, who is bey 
known for his great chromatic playing. The 
album, recorded in April 1982 in the Los Angeles 
area, was produced by Rod Piazza, a fine hy 

player himself, who joins in on a jumping instr, 
mental titled “Astatic Stomp.” Other cuts include 
versions of Howling Wolf's “Forty-four,” Muddy 
Water's “Manish Boy,” and a fast-paced “Going 
Down Slow.” In addition are five instrumental 
and several originals. Smith’s harmonica js 
present on all tunes, and Piazza’s band the 
Mighty Flyers provides strong backing through. 
out. Guest guitarist Doug Macleod plays guitar 
on two, slightly more jazzy, pop-tinged inst 
mentals, “Peg O’ My Heart,” and “I Left My 
Heart.’’ Contemporary hard-driving electric 
blues. — Michael Bronstein 


~ 


SOLDIERS_OF FORTUNE: No Wimps or Posers 
(Slow Death Records, PO Box 7006, Cotati, CA 
94928) Like a cross between a San Francisco 
punk band and the Ventures after they've eaten 
too many fast food burgers. Pent-up agonized 
vocals sung over some rave-up guitar. Lyrics are 
more straightforward than the music. Includes 
surf-punk instrumental “Torturer.” Enjoyable 
but not Particularly distinctive. | —Ken Maflit! 


SONIC YOUTH 12” EP (Neutral, 415 Lafayett 
St, NYC 10003) Kinda like Pil but more 
hormal. Reminds me of the band | was in 
10th grade. Not unusual enough to qualily # 
€xperimental. Pathetic. —Roy Sabl 


SOUNDS OF NEW MUSIC (Folkways Reco 
43 W. 61st St., NYC 10023) This recor 
clearly traces the influence that a mec 
tec nological, and industrial society has ha 
music, Particularly interesting are the firs 
Cuts, which are rare examples of early ae 
that show this influence, such as Russia es 
Structivist Mossolov’s “Symphony of Machines” 
tee] Foundry,” which uses conventional nile 
ments to evoke the subject indicated in irs 
NOt unlike Honegger’s “Pacific 231." While nct 
(the Sreat music, its historical signific@ 
©ugh not influence) is undeniable. 4s 
inst trend to use unconventional sour 
ie uments is further traced by Cowells ™" 
ena The anshee,” which makes "pt 
which . Performed on the strings of : 
'N8 Percussion piece “Ionizatio™ 
Prepared Piano. d by tw 
Music is representeG shy 
ae: er In the 8enre, Luening and ssa ol 
While thes lesser-knowns El-Dabh an ed 
the “eae Works are not masterpiece hist 
of misty arved out their niche in an Su 
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INDIA, Music From (Moers Mug; 
souTy p-4130 Moers 1, W. Germany) Mast 
po ee familiar with Northern Indian styles 
people ‘, This music has certain characteristics 
n with North Indian styles, for instance 
__which is similar to a mode or scale in 
e ern music and forms the basis for the pieces. 
We chythmic cycles are also similar to the 
Ls A style, but the drums, the “tavil” are 
Nort with a stick in one hand and bone rings 
play other, and sound ‘more like drums in 
in t music. The most distinctive sound on 

«. record is the “nadasvaram,” a double reed 
this nstrument that sounds like a bagpipe and 
pa crossed with a screaming cat. It wavers 
0 wT aueies like an angry wasp, darting between 
an notes of OUT scale. The album consists of 
e ll ensembles, a tavil solo, a nadasvaram 
wal and a tavil duo. One drummer will play a 

cle, the nadasvaram answers, then the drum- 
Ors elaborate and stretch the rhythm while the 
mdasvarams play in unison one minute, then 
following each other embellishing the melody the 
next. Very beautiful music. Pais 


the 148° 


th 
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MELVIN SPARKS: Sparkling (Muse Records, 
160 W. 71st St., NYC 10023) The opening cut 
on this album convinced me that Melvin Sparks 
was nothing less than THE neglected genius of 


‘7 guitar. His remake of the old chestnut - 


“Misty” is a complete wipeout. Full of single 
note runs performed with mindboggling dex- 
terity, lovely chordal transitions. You can hear 
the influences— Christian, Montgomergy, early 
Benson—but you can also hear the individuality 
of the artist shine. This cut belongs in any com- 
prehensive anthology called Masterpieces of Jazz 
Guitar. An entire album sustaining the energy 
gathered by that opening cut would be a bless- 
ing. But blessings don’t arrive daily in the mail. 
The rest of this album falls flat. There's a great 
deal of unfocused riffing, very flashy technique 
unanchored in musical substance. Sparks is 
capable of playing anything. He needs to put out 
an album revealing some taste. Showing off his 
chops at every opportunity does not a great 
album make. — Norman Weinstein 


PETER SPRAGUE: The Message Sent on the 
Wind (Xanadu, 3242 Irwin Ave., Kingsbridge, 
NY 10463) Sprague is a thoughtful jazz guitar 
soloist who rarely strays from single-string work 
on this quartet date. A little too thoughtful, 
probably, for my tastes. He has a sound similar 
to Kenny Burrell in his early days, but without 
the fire. I like his thematic inventiveness, but he 
never sounds like he’s really taking off. Certainly 
Pleasant and basically together, but I wish it 
weren't always so subdued. —R. Legault 


STATE OF THE UNION (Zoar Records, 29 Park 
Ro w, NYC 10038) A very large and dense com- 
Pilation album, containing 17 cuts per side, in- 
cluding. John Greaves and Peter Blegvad, John 
une, Arto Linsay, Adele Bertei, Fred Frith, 
rtless Time Band, and many more (!). There's 
fe much here to cover anything in detail, but 
* 34 glimpses into the American underground. 
x faction of the material is genuinely annoying, 
the majority is fascinating: art-noise to 
pee —Brent Wilcox 


MICHAEL STEARNS: Ancient Leaves (Contin- 
mM Montage, "364014 Watseka Ave., Los 


- Angeles, CA 90034, LP or cassette) Within the 


et 

mae realm of this trance music, the two 
diff On this early record by Stearns are quite 
"aah Of the two, “Elysian E” is the sy 
thr l® with a single droning pitch sustain 


r 
‘lig ehOut the work, though it is continually 


. away in its timbre, register, and dynamic level; 


, n 
this {Me same yet constantly changing. 
text Pull a allie fabric of subtly changin 
Voices 4nd electronic sounds, with occas} 


“Ancient Leaves” is far more varied. 
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page 


tobe no preconceived structure 1 


a unique slant. Various 
repeated figures, Gregorian 


, women’s ch pers 
and : orus a la Ligeti, 
many other devices. — Dean Sucuki 


MICHAEL STEARNS: 


Continuum M 
ontage, 
of Stearns, wh ae 


meditative genre 


Morning Jewel cassette 
8.98) Two different sides 
Ose music falls neatly in the 


electronic €. “Morning” is a combination of 
music and musique concrete. The 


lat i : 
heroes of various everyday events within 
ations ment of a Mexican village with 
2 sis ore Parts dubbed in. This is blended 
eae € tonal, droning, and_ trance-like 
heoaion ue The synthesized portions can 
3 Into two very long and gradual 
€scendos which are effectively framed by the 
Hal concrete. The result is quite musical. 
sie power of the dynamic climaxes is over- 
ming, negating the piece’s effectiveness as 

purely ambient music. 

Jewel” is a truly ambient composition with its 
low volume, subtle shifts in dynamics and 
harmony, limited range of timbres, and the 
overall waxing and waning of all elements, 
softly and continually. The velvety bell-like 
tones (not unlike bowed gongs and vibraphones) 
are occasionally joined by haunting, ghostly 
women's voices, in solo, ensemble, and choral 
configurations. Lovely stuff this. —Dean Suzuki 


MICHAEL STEARNS AND GARY DAVID: 
Sustaining Cylinders cassette (Continuun Mon- 
tage, $9.98) This is the perfect “ambient” music. 
While it is truly listenable, it can also very suc- 
cessfully blend into one’s environment at a more 
unobtrusive and subconscious level. Usually I 
find music that is intended as ambient music to 
be either too demanding of my attention, such 
as Harold Budd's Plateaux of Mirror or Eno’s 
Music for Airports (especially in the latter's 
pieces with womens’ voices), or too boring. 

Stearns’ “Sleeping Conches’” worked particu- 
larly well as an environpiece. Perhaps this is due 
to the use of the sound of waves of the sea 
crashing on the shore, which is combined with 
Eno-like electronic music. I liked the old original 
Environmental Sounds records with the sounds 
of the sea. Here Stearns takes that basic concept 
and turns it into music. 

The other work, “Sustaining Cylinders” by 
Stearns and David, also succeeds as a meditative 
background. It features the Eikosany Vibes, an 
instrument designed by Erv Wilson. The instru- 
ment is microtonal, dividing the octave into 20 
notes. In fact, it sounds like so many other 
electronic musical instruments, but the effect is 
as haunting as it is ignorable. — Dean Suzuki 


IN AND RUSSEL WALDER: Elements 
anata: Hill, Box 9388, Stanford, CA 94305) 
I'm a sucker for the oboe, hence I found this 
album immediately appealing. Oboist Russel 
Walder and pianist/composer Ira Stein have 
come up with a lovely record of duets that are 
very strongly influenced by Oregon. In fact, 
both have studied with members of said bbe 
Though some might criticize the music for being 
too saccharine and not terribly virtuosic, Stein 
and Walder should certainly be able to rnd sett 
own devoted audience. —Dean Suzuki 


; Corvette 4-song 12” EP (Roscoe, 
oO trarnouttl Suite B99, Canoga Park, CA 


i numbers have mean 
91303) Te pe while the others 
putas Ae alent female vocalist negating an 
ee mA R&B sax solo and a pretty fair rock 
pr thing. | don't think the band has 


decided quite what it wants to be. —JF 
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STEVENS AND GRDNIC: Retail Comedy, 
Wholesale Prices (Laff, 4218 W. Jefferson Blvd., 
L.A., CA 90016) I think this comedy duo’s self- 
conscious use of recording technology is concep- 
tually interesting, but I’ve had more laughs 
(1) listening to the kids doing Firesign Theater 
and Monty Python routines in the back of the 
school bus than on this forced tribute to dumb 
consumerism. Unfunny to the max. —JF 


BILLY STEWART: The Greatest Sides (Chess, 
c/o Sugarhill, 96 West St., Englewood, NJ 
07631) Mid-sixties recordings reissued. Nick- 
named “Motormouth,” his “Summertime” is still 
a wonder—a stutterscat vocal where he holds on 
a syllable and then spits out a whole mouthful 
of words all seemingly balanced against each 
other on angles, carrying the big brassy horn 
arrangement along with it. The formula was 
never duplicated so successfully, though he 
tackles a number of standards on side one. 
Actually, the R&B ballads that constitute side 
two (many of which he wrote) are his strongest * 
suit. His high, warm, carefully annunciated 
vocal gets the most out of a phrase, while back- 
ing often seems too sharp, too modern. A 
valuable reissue. —JF 


ALAN STIVELL: Renaissance of the Celtic Harp 
(Rounder Records, 186 Willow Av., Somerville, 
MA 02144) This is the first American pressing 
of an outstanding European record release (Fon- 
tana in France and in England). All I can say is, 
it's about time. Stivell is one of the best Celtic 
harpists in the world. This album blends harp 
compositions from the 18th century of Breton, 
Welsh music, and traditional airs of all the 
Gaelic countries (Ireland, Scotland, the Isle of 
Man, and Brittany). The emphasis is always on 
the Celtic harp, with other instruments embel- 
lishing various parts of the tune as needed. The 
arrangements run the range from as authentic as 
possible to some modern backgrounds. A classic. 

— Phil Cooper 


STOCKHAUSEN: Kontakte (Wergo, dist. Ger- 
man News, 288 E. 86th St., NYC 10028) If you 
have the DGG recording of Gesang der Junglinge, 
Stockhausen’s historic combination of elec- 
tronische musik and musique concrete, you also 
have “Kontakte.” However, it is only the elec- 
tronic tape that is to accompany live perform- 
ances on piano and percussion. Wergo has 
released a complete version of Kontakte with 
David Tudor on piano, Christoph Caskel on 
percussion, and Stockhausen and Gottfried 
Koenig manning the electronics. This record 
proves to be quite a revelation. Much more than 
the rather arcane DGG version, this comes off as 
a marvelously cohesive work in which the piano 
and percussion are an integral part and give the 
piece its life. The result is a vitriolic and sump- 
tuous piece that grabs you and sweeps you 
away. — Dean Suzuki 


CHARLIE STRAIGHT: The Piano Roll Artistry 
of Charlie Straight (Folkways Records, 43 W. 
61st St., NYC 10023) Who else besides Folkways 
would have the courage to release an album of 
piano roll rags with nary a Joplin amongst 
them? While the popularity of Joplin has waned 
considerably since The Sting, there are plenty 
who still enjoy ragtime. If you are among them, 
check out this collection of rags by Straight and 
a number of others and you'll find that quality 
music of this genre was composed by more than 
one man. — Dean Suzuki 
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CATHERINE AND ROBERT STRIZICH: Ba- 
roque Duos for Lutes and Baroque Guitars 
(Titanic Records, 43 Rice St., Cambridge, MA 
02140) A finely crafted and technically accurate 
recording by the Strizichs, who have the reputa- 
tion of being a fine duo performing on lutes and 
other early plucked string instruments. They per- 
form a number of works from the late Renais- 
sance and baroque eras. Not only are the per- 
forming techniques historically accurate, they 
use instruments built based on instruments of the 
period and even tune to lower pitch standard 
(A=415 Hz, rather than the modern 440 Hz, or 
about a semi-tone low) and use both equal and 
unequal temperaments. However, I found their 
interpretations to be somewhat dry and not as 
engaging or compelling as one might hope. This 
is due, in part, to the techniques they employ 
which reduce the range of timbre and dynamic 
expression. Still, 1 found the music to lack a 
certain amount of passion, which is a part of the 
baroque tradition, however different from nine- 
teenth century pathos. In other regards, the 
playing cannot be criticized and the music is 
most interesting, displaying techniques (such as 
strumming on the baroque guitar) normally not 
employed by performers on modern instruments. 

— Dean Suzuki 


SUBTERRANEAN LABEL new address, 577 
Valencia St., S.F., CA 94110. 415-864-1649. 
Specialty: arty and punky rock/noise. New: 
Flipper “Get Away” (stunning wall of punk, 
great recording”) b/w a live rehearsal tape of 
“The Old Lady That Swallowed A Fly” (arche- 
typal Flipper, a natural selection). Tommy 


-Tadlock has fun playing the Optigan (funny 


variation on home organ that plays cheesy flexi- 
discs) on his 45, and the Arizona Disease 7” EP 


‘gives us minimalist amateurs Jr. Chemists and 


amateur minimalists Les Seldoms. —JF 
SUDDEN DEATH 11-group, 25-song compila- 
tion (Smoke Seven, 7230 DeSoto Av. #104, 
Canoga Park, CA 91303) With all the hardcore 
punk samplers coming out, which to get? This 
would be somewhere in the middle of my list. 
Each group (of which J.F.A., Sin 34, and Red 
Kross are the best known at this writing) gets a 
chance to show their colors, but the sound keeps 
the palette to shades of brown and grey. Youth 
Gone Mad’s trademark Geza X production is-an 
exception and, despite repellent lyrics, they 


really stand out. (Lyrics are printed.) J.F.A.'s 


lousy version of War's “Low Rider” is the most 
atypical cut. Others stay fairly true to the form. 
Few solos, lots of power, 70 to 90 mph. Peo} 


SURF MUSIC, THE HISTORY OF Vol. 2— Vocals 
(Rhino, 11609 W. Pico Blvd., L.A., CA 90064) 
Contains mostly songs that anyone even slightly 
interested in surf music has on any number of 
‘60s rock anthology albums (“Surferbird,” “Surf 
City,” “Surfer Girl,” etc.), along with a few ob- 
scure tunes by such folks as the Beach Girls. A 
pretty good one-disk sample of surf vocals but 
nothing exceptional. —Tom Leonard 


SURF MUSIC, THE HISTORY OF Vol. 3—The 
Revival (Rhino) A surprisingly good sample of 
the current contributions to surf. Without excep- 
tion, the vocals are pretty lame, with stuff by 
Walter Egan and Steve Goodman. The instru- 
mentals, however, are all well-done descendents 
of Dick Dale guitar licks, along with plenty of 


- mew ideas. Besides the obligatory Surf Punks 


song, groups like The Wedge, The Evasions, and 
Jon And the Nightriders play quite enjoyable 
—Tom Leonard 


SUSPECT DRIVE “The Image Has Cracked’/ 
“Kill Ugly Radio” (Creative Affairs, 14078 Kath- 
leen Dr., Brookpark, OH 44142, $2) Punk rock, 
not as hardcore a8 the stuff I've heard from DC 
or the L.A, area, but the lyrics hold the biting 


_edge. Of particular interest is the totally pissed- 

__ off “Kill Ugly Radio,” with its screams against 
the capitalistic dictatorship of commercial radio 
and the ensuing bordeom of it all, » 


—JL Basalla 


nderneath It All (Grama- 
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HARVIE SWARTZ: U 
vision pgs rap chat ne 

13) Swartz’ first is , ‘eationa 
sand and texture than a set of sD aaliatia 
jazz. The instrumentation is unique fon and it 
piano, cello, bass, drums and 2 ee at 
blends nicely. The album has an alm dings, it 
like sound, but unlike most pages . ae 
isn’t all just glossy surface, there “7 sare: ail 
things going on underneath it all. y oe thal 
complaint is that there’s a certain same a sideb 
creeps through after listening to pa the 
straight. But, taken one side at a ; se 
album works quite well. It's too bad : pre ws 
had to wait three years to be oath f reds 
playing with the Steve Kuhn/Sheila 


Quartet, I wonder what Swartz’ oe te 
been up to. kas 


SYNTAX 3-song 7” EP (Valhalla Recording 
Corp., 299 Madicon Av., Suite 400, NYC 10017. 
212-687-3210) Basic bluesy R&R, new wave 
dance, plus a pretty, sad, piano/rock asad 
insrumental. Poetic lyrics. — 


SYSTEM 56: Beyond the Parade EP (Detour, 
26210 Emery, Cleveland, OH 44128) Here's the 
group that made my favorite local record o 
1982 (Metro Metro”). System 56 is mainly two 
men, Steve Simenic and Vince Scafiti, the latter 
credited with drum kit and drum tape loop. The 
EP begins with one of a few accessible techno- 
tunes, “Brave New Toys,” followed by a haunt- 
ing instrumental which is reminiscent of 
Simenic’s solo single of 1980 (“Automatic Enter- 
tainment”) which he recorded under the name of 
Aftermath. The record is silenced with a long 
piece called “The Twilight Index,” a mellow bit 
of pretty space weirdness that’s a nice way to 
relax after a hard day of techno-rocking. 

—JL Basalla 


ART TATUM: Get Happy! (Jazzman Records, 
dist. by First American, 73 Marion St., Seattle, 
WA 98104) I've always been too intimidated by 
Tatum’s massive recorded output to investigate 
it deeply, The records I do have | enjoy (espec- 
ially God Is In The House). But, since I'm not 
overly familiar with his recordings, I can’t say 
(1) whether these 1938-39 solos have been issued 
before (probably have been though) and (2) how 
these solos compare to other recorded versions 
of the same pieces. I can tell you that this LP 
shows Tatum’s astonishing Pianistics to great 
advantage. The main criticism against Tatum 
was that his embellishments were too mechanical 
“ lacked swing. I don’t hear oe 
I can say is buy this record put on “Hal 
lujah,” and prepare to get your Alle 
off, (And if Pablo would like to aniigh™ocked 
being able to write more eruditely about Tatum 


th i 
pan send me their 13-LP set of Tatum 


is one of the great, total musi 

There is an incredible te 
through his recorded works fro 
all the way to this new relea 
can be viewed/heard like the gr 


long flowing poem by Taylor. With ont a 
wonderful ability 3 
—Brian Auerbach 
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TAYLOR: Skye Boat (Cop, 
woe Concord, CA 94522) Tavs 
95-year-old guitarist from England wh, 
toured and recorded with legendary : 
violinist Stephane Grapelli. The bulk “rch 
naying. on this album (where Taylor i 
anied by acoustic bass and drums) is. cor, 
ae (to me) undistinctive. The Original Compo, 
tions “Mouse's Spinney, and the solo suite 
“Skye Boat Song” are the only places Whee 
Taylor really makes a personal statement. ’ 


—John DeAngel, 


10 + 2:12 AMERICAN TEXT SOUND Cts 
(1750 Arch Records, 1750 Arch St., Ber i 
CA 94709) This is for anyone interested jp ii 
poetry, the works being more pure examples of 
the genre than many of the works op John 
Giorno’s Poetry Systems Records which need 
be heard to be fully appreciated. The range ; 
works represented on this recording pang 
number of styles and approaches. ; 

Charles Amirkhanian, the only one tg hag 
two works presented on the disc, utilizes i 
most characteristic and simple method of Using 4 
few words selected for their aural quality anq 
impact, repeated and juxtaposed in various com. 
binations and rhythms. “Heavy Aspirationy’ 
utilizes this technique, though applied to a taped 
lecture given by musicologist Nicolas Slonim¢ 
whose Russian accent and unique voice wor; 
very well. 

“Preface” by Clark Coolidge is a work which 
reflects the influence of Cage in both technique 
and text. The technique appears to involye 
chance operations in interrupting and repeating 
sections of a pre-recorded tape which consists of 
a description of a work by Cage. Appropriately 
enough, the next work is by John Cage himself; 
a mesostic (eh? —ed.) realized by guttural 
utterances of a text which is not to be made 
clear. 

_ Giorno’s “Give It to Me Baby” consists of 
characteristic subject matter: decadent sexuality, 
though here integrated with unrelated material 
(e.g. the reading of a recipe), and delay tape 
techniques. However, rather than Giorno’s 
manic reading, the text is read impassively by a 
14-year-old girl to startling and disturbing effect. 

Other works include a synthesized voice piece 
by Charles Dodge, an excerpt from Robert 
Ashley's early masterpiece “In Sara, Mencken, 
Christ, and Beethoven There Were Men and 
Women,” a humorous piece in which poet Brion 
Gysin writes on chalkboards and then reads the 
text, a telephone piece by Liam O’Gallagher, and 
a work titled “Torero Piece” by Beth Anderson 
all interesting pieces. 

There are two “little” added items: “The Por- 
ulation Explosion” by Anthony Gnazzo 4 
crickets” by Aram Saroyan, which consist 

€ words “bang” and “crickets” respectively: 
which play on infinitely on the wind-off groove 
of each side of the record. —Dean Suz 


SON THOMAS: Son Down On The Deli 
(Flying High Records, dist. by Richey Rec? y 
POB 12937, Ft. Worth, TX 76116) Some finé 
rendered delta-style blues from Son Thea 
Recorded live, this LP also features betwee! 
oN& monologues with a rather standard list 
aes covers by such greats as Lightnin’ Hop 0 
Se ert Nighthawk and Arthur “Big 
rudup. Thomas's performance is fresh, 
and Professional, but he seems to lack ny 
reneticism of the original artists. There's ig: 


OF smoke on t j . 
hese tracks. . . just Bat Mi ck Mathe! 
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fy THORNE: A Distant Shore (Cherry 
Records Ltd., 53 Kensington Gardens 
Re . London W2 4BA England) A wonderfy] 
square different kind of record. The sounds 
and acoustic guitar and a clear but husky 
an’s vOICe, produced just to the extent that 

s are enhanced, none obscured. It's a 

S and unpretentious collection of unself- 
wa Hout and personal love songs. Thorne is a 
Soi from Herfordshire, England who made 
wt of the equally wonderful Marine Girls 
(Beach Party cassette and record) and 1/2 of the 
vent) UK popular Everything but the Girl 
Night and Day” 45 with Ben Watt). This 
‘scord d0es everything right. Not a single song 
catchy,” but it sticks in your head in an 
ephemeral way and you want to hear it again. . . 
id again. The lyrics are...well, lyrical and 
rhyming, but escape cliches by being very 
sonal and quite sincere. The music is quiet, 
but certainly not wimpy or unexciting. Rather, 
le in a room tend to get quiet to hear it, 
and it's worth hearing. Thorne wrote all the 
songs but one, a version of Lou Reed’s “Femme 
Fatale,” —Jean Grey 


all sound 


THE THREE O'CLOCK: Baroque Hoedown 5- 
song 12” EP (Frontier, PO Box 22, Sun Valley, 
CA 91352) Formerly known as Salvation Army, 
these neo-psychedelic mods seem less and less 
connected to the present day, except that Earle 
Mankey's production gets a more dynamic sound 
than would have been possible for a group like 
Creation (with whom they'd otherwise compare) 
in 1966. If you're looking for art school/British 
Invasion pop, I don’t know why you'd want to 
go much further than this particular strain. I 
was ready to dismiss this as regressive (I’m not 
much of a formalist), but this is unfairly seduc- 
tive. Oh, those thin, reedy vocals, wafty effects, 
mixed with power guitar and forceful backing 
vocals... too good! —JF 


T.M.I. 015 (6030 Penn Circle S., Pittsburgh, 
PA 15206) An impressive compilation of 12 
bands from Ill., Ohio, and Pa. The overall gist 
of the record is good listenable pop rock, noth- 
ing too arty or hardcore. My favorites are the 
F-Models (a real high energy band), the 
oroccos (with the only female vocalist on the 
record), and Tripod Jimmie, whose Hendrix-like 
surfing dirge “Serenade” (recorded on the shores 
of Lake Erie) gets my award for best song. All in 
all, a great offering from a lot of talented bands. 
— Tucker Petertil 


AE TORRENCE: The Story Lady (Weston 
tees: Weston, CT 06883) Traditional folk 
rs and fables depend on rapid transmutation 
ee Humans turn into animals or spirits. 
Surf, Ng is exactly what it appears to be on the 
abil fe. A great storyteller has to possess the 
Jacki to change vocal tone at the drop of a hat. 
More, Torrence has that knack—and much 
when She has a flawless sense of timing, knows 
erate (3 stretch out a tale and when to accel- 
Entery.:..° 18 simply the most compellingly 

dining storytelling I've ever heard on 


'd and tape. Catch her live if youcan. — 
— Norman Weinstein 
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T ORRENCE: Legends From th 
ie (Weston Woods} John Henry, salad 
Cong *t Rabbit, Marie LaVeau, High John 


With > retold for children by a Black ret 
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ord St., SF, CA 94107) An nee Risky, 2339 


n American co ‘: 
ng Steady”? Well, not aie 
here, including the 
released On various 
if you've come to 


transplants, 
Political, but 


4 ying industrial towns of 
» “War Hero” (“I Don’t Wanna Be 
Do You Feel.” Not as 
chaotic or fast as Husker 


screaming guitars and those raspy vocals. Love 

p in the morning. 

pig vs 8ets you going, even if you do walk oak 
€ door with a scowl on your face, 


—Blake Gumprecht 


(Meta PROWVISAZIONE: Like A Breath 
94705) Ne ee ‘ae Russell St., Berkeley, CA 
AR te music by an Italian trio consisting 

, Piano, oboe and English horn. The 
Outstanding voice is that of violist Guido 
Bresaola who manages to get a broad range 
of very un-viola like sounds from his instrument. 
His percussive bowings and sliding notes create 
sounds that can often be mistaken for synthe- 
sizer. Pianist Marco Canepa backs Bresaola with 
delicate tonal clusters while horn player Adriano 
Mondini issues short bright bursts of sound at 
unexpected moments. The total sound can be 
thought of as existing in that musical twilight 
zone between classically inspired avant-garde 
chamber works (where the music is partially 
scored with structured chances for free playing) 
and free jazz improvisation. This album is 
essential listening for anyone interested in ex- 
ploring the dimensions of improvisatory music 
for string instruments. — Norman Weinstein 


TRIO LIVE OAK: Star Shining On the Moun- 
tain: Music of Medieval and Renaissance Spain 
(Titanic Records, 43 Rice St., Cambridge, MA 
02140) A small ensemble that specializes in 
authentic performances of Medieval and Renais- 
sance music of Spain. The fact is that early 
Spanish music is often ignored, which is unfortu- 
nate as there is a rich heritage of music, as 
demonstrated on this album, which includes the 
influences of, or seeds of the flamenco style, the 
Moorish heritage (Arabic), and other elements. 
The performances by the ensemble are marve- 
lous. Most notable are the vocal parts which are 
performed without vibrato. For those used to the 
bel canto style of singing, the absence of vibrato 
may be disconcerting, but I find it to be capti- 
vating when done properly. The three members 
of Trio Live Oak sing with flawless intonation, 
bringing off this vibrato-less technique with 
great accuracy. Not only do they sing well, } ey 
form on a variety of instruments, including 
SEonaite oud, bombard, dumbek, flute, viol, 
vi ela ‘and bagpipes, all with authority. 
"The wide gamut of pieces, from the flamenco 
rasgueado (strumming) on the viele, of ad 
iene Dios,” to the pure vocal beauty o 
ies roa osa porfia,” to the rhythmically viva- 
Un i a cu janto” and “La tricotea Samartin la 
Poa Shade performed with the highest levels of 
vea, 


: ‘torical authenticity. fa. 
technique and historirs —Dean Suzuki 


s 7" 45 (8703 Beverly Dr., 


_ TRIPLE X Sees 33617. 813-985-0590) Fancy 


Temple Terrace, 
four-color sleeve, 
enjoy, ape imitati 
danceable new wave 


well-recorded ‘‘music you 
ons (one side only). Brians 
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JUSTIN TROUBLE (Casino, 40-14 Forley Street, 
Elmhurst, NY 11373) This is a wonderful, hard 
hitting, well thought out rock and roll album. 
Justin Trouble has a tight little group, he knows 
how to write catchy, infectious melodies (not 
one dud out of the 17 tracks included!), and he 
sings with plenty of drive and teenage passion. 
Influences crop up constantly, such as The 
Rolling Stones, Byrds, and ‘60s soul (courtesy of 
some fitting horn arrangements), but the best 
way to describe Justin Trouble would be to say 
this album sounds like a healthy Johnny 
Thunders & The Heartbreakers. First he’ll con- 
quer the decaying New York scene and then he'll 
take on the world! —C.P. Lamey 


TUXEDOMOON: Time to Lose—Blind (Les 
Disques du Crepuscule) Side 1 (Time to Lose” 
and “Music #2”): This contains some of the 
most genial Tuxedomoon yet, if any of their 
work can be said to be genial. It is less depress- 
ing than the average, at any rate. These tunes 
are far more violin-heavy than their previous 
works, as well as more repetitious. Winson Tong 
is on here and this is some of his best vocalizing 
yet. The more | listen to this material, the more 
I like it. Side 2 (“Blind”): This piece is extremely 
moody, I suppose there is an attempt to be eerie 
in some spots. Annoyingly processed vocals. 
Cynical lyrics. Blaine Reininger on casio trying 
to sound like a horror movie. This reminds me 
of the “New Machine” EP more than anything 
else. A regression. 8 for the first side, 2 for the 
second. — Mikel Norwitz 


TUXEDOMOON: Suite en Sous-sol double 
12” EP (Expanded Music, via Belvedere 10, 
40121 Bologna, Italia) Tuxedomoon has been 
growing more and more slick in their per- 
formances as critical acclaim has grown in 
Europe. Once based in San Francisco, the group 
now resides in Brussels and have joined frites 
and geuze as local delicacys. The abstract sides 
seem loose and somewhat unfocused, although 
likeable, and the production numbers tend 
toward the opposite extreme of sounding 
strangely commercial. The strings on “Courante 
Marocaine” are a little too pop, although the 
oud and derbooke playing by outside musicians 
adds some interest. There's a reason why the 
first pressing sold out in four days. Their newest 
album was commissioned by Maurice Bejart for 
the Stuttgart Ballet and all their work seems to 
belong to a medium much broader than mere 
vinyl. The documentaion in Suite en Sous-sol 
could have been more comprehensive, like some 
previous releases, and perhaps it would have 
brought across a stronger effect. _ —Norm Sohl 


U-BOATS 7” 45 (3126 E. 54, Zephyrhills, FL 
33599. 813-782-6097, $1.75 m.o.) Heavy punk; 
nice sarcastic lyrics. —JF 


U.K. DECAY: Rising From The Dead 12” EP 
(Corpus Christi, PO Box 279, London N. 22, 
UK) A mix of English nationalistic mysticism 
and vague social comment, Side 1 is musically 
nothing too unusual and tends toward the 
commercial. The lyrics are sometimes interesting 
and often obtuse, the sort of allegorical verse 
that William Blake might have written if he 


played in a band in London today. The inside 


lyric sheet has a design adapted, I'd guess, from 
John Mitchell's interpretation of the Book of 
Revelation “City of Revelation,” and is an inter- 
pretation of the plan of the New Jerusalem. The 
other side is musically more adventurous in 


structure and rhythm, and the lyrics are dramatic — : 
and less obviously metaphysical. —NormSohl. 


| of . cia a EG 


up the tendency to bend notes downward, 


UPTOWN RULERS: Twelve Inches, 12! 6-song 
12” EP (Red Scare, c/o Hamand, 505 1/2 E. 
Olive, Bloomington, IL 61701) Usually settling 
somewhere between ska/reggae and Graham 
Parker-style white soul/power rock, this band is 
energetic, tight, well-recorded, though not 
especially original (a Middle Eastern harmonica 
solo to a ska beat is an exception). —JF 


URBATIONS ‘‘The Whip’’/“Skaffle’” (Wild 
Child; dist. by Trans City, 18977 W. 10 Mile, 
Southfield, MI 48075; managed by Morda 
Sinclair & Assoc., POB 15422, Detroit, MI 
48215. 313-331-8780) “The Whip” is archetypal 
bluesy bar band material sure to keep a tight- 
packed dance floor sweating their beer.. .tuff 
vocal, sax section, juke organ, powerful beat. 
“Skaffle,” another dance number, is an unusual 
polka-flavored sax workout, only casually toys 
with ska. A big improvement over their first 
record. _, —JF 


VANDALS: Peace Through Vandalism 12” EP 
(Epitaph Records, 22458 Ventura Blvd., Wood- 
lawn Hills, CA 91364) The Vandals from 
Huntington Beach have a medium to fast tempo 
hardcore sound similar to some L.A. and Orange 
County bands (Shattered Faith, TSOL, Ch3) but 
retain their own style. The lyrics are lightly 
humorous (a la the Dickies). I genuinely liked 
half of this (“Wanna Be Mayor,” “Urban 
Struggle’’ and “Anarchy Burger [Hold the 
Government]’’). The Vandals could have 
scrapped the other songs and released this as a 
7 inch. — Mike Clark 


GUY VAN DUSER and BILLY NOVICK: Raisin’ 
The Rent (Rounder, 186 Willow Ave., Somer- 
ville, MA 02144) Novick (clarinet, soprano sax, 
and vocals) and Yan Duser (acoustic guitar and 
vocal) have a nice concept here, in their treat- 


. ment of pre-World War II standards and early 


jazz tunes. This is the kind of music you hear on 
National Public Radio’s “Prairie Home Com- 
panion,” and not so coincidentally, host Garson 
Keillor has contributed the cleverly fictitious 
liner notes. Especially effective versions of 
Ellington's “Jubilee Stomp,” and “Walking My 
Baby Back Home.” —John DeAngelis 


VARVE 3-song 7” EP (Risky NEW ADDRESS, 
2339 3rd St., S.F., CA 94107) Abrasive yet arty 
all-female quintet. Some nice sounds (sax esp.), 
vocalist sounds kind of like Nina Hagen, which 
is a particular tonal quality which you like or 
don't. —JF 


VARULVEN LABEL, PO Box 2392, Woburn, 


MA 01888. 617-935-5386. Reissue of Count 


Viglione’s Auguste Phenomenon (“Guitarmaster”) 
4-song 7” EP from 1977 plus Var Magazine #6, a 
fanzine from that same glorious era with 
Jonathan Richman interview. —JF 


MIKE VAX AND HIS SOUTHERN COMFORT 
JAZZ ALL STARS (Sacramento Jazz, PO Box 
384, Rocklin, CA 95677) Trumpeter Vax and an 
equally-as-experienced sextet of sessionmen 
giving the “Dixieland” pizazz to a set of stan- 
dards (‘Honeysuckle Rose,’’ a modernized 
“Alexanders Ragtime Band”) and pop tunes 
(“Nine-to-Five,” ‘Everything Old Is New 
Again’). Very good-timey with relaxed vocals 
on a few tracks. —JF 


MARION VERBRUGGEN: Eighteenth-Century 
Recorder Sonatas (Titanic Records, 43 Rice St., 
Cambridge, MA 02140) A well-balanced pro- 
gram of baroque sonatas for recorder and con- 
tinuo by five composers that’s superbly per- 
formed by Marion Verbruggen on _ recorder 
assisted very ably by John Gibbons on harpsi- 
chord and Christina Mahler on baroque violon- 
cello (not gamba). As mentioned in an earlier 
review, Verbruggen has studied with famed 
recorder virtuoso Frans Bruggen and has picked 


gh fortunately she employs the technique 


aut 
m9 
: 


okie 


he 
ects her tec 
with moderation. In all other resp culates eac 


nique is without flaw, as she arti site 
Nat cleanly and deftly, supplying babies oe 
ornaments, though not to. the pen dese 
The continuo parts do not obscure t 

et assert their own presence. ‘liar 
; The repertoire includes works by more gia 

names, such as J.S. Bach, pelemarny oe 
Corelli, as well as Jean Baptiste Loei ee 
Michel de la Barre, known primarily. ge is 
posers of flute or recorder works. the 
music is finely crafted and enjoyable, ble 
Corelli piece being my personal favorite, sure 
not only for its beautiful lines for the re : 


‘ e con- 
but some virtuosic passage work for ee eat 
tinuo as well. as 


SONNY VINCENT & THE EXTREME Seey 
flexi (c/o D. Hague, 9 West 7th St. #200, i 
Paul, MN 55102, free!) Urban late-night rue 
nuts rockers. 


THE WAKE: Harmony (Factory; dist. as Koue 
Trade) If you like every record that ad c ‘Ale 
out on the Factory label, then you Il like a 
one. If you've only liked some of laa ate 
should probably leave this one alone. The fr 

is a rock band in the Factory Oe oe ick 
rhythm; bouncy, often flanged bass; Sets 
guitars; plaintive vocals, While the ban : 
good, they lack the instrumental prowess ie 
ACR, or the raw passion of Joy Division. A is 
missing is the trademark Hannett production. 90 
most of the basics are there. The only thing this 
album lacks is an overall quality of distinction. 
I can take it or leave it. —M. Huntsberger 


BARRY WALLENSTEIN: Taking Off (AK-BA 
Records, B&L Productions, 890 West End 
Avenue, NYC 10025) Why do we think of 
Maynard G. Krebs when we listen to this 
record? It’s the Fifties, ‘San Francisco, think 
Dobie Gillis, bongos, girls in black sweaters. All 
the voices have goatees. Heavy abstract meta- 
physical transparency abounds in this simplistic 
correlation between poetry and jazz. It’s almost 
like an Ackroyd-Belushi take-off on coffeehouse 
poetry! This stuff might have more dimension— 
or even be passable—live at an actual coffee- 
house, where food and friends can distract you, 
but it’s not recommendable as a record. A press 
release accompanying the album says that “the 
music and poetry act as equal partners,” each 
bringing the other alive for the listener. But 
what really happens here is that, in competing 
for attention, each form steals the thunder from 
the other. Given a choice, we'd rather have the 
music in this case. The words alone fail to 
seduce, as true poetry does. If anything, the jazz 
takes the edge off how bad the poetry is. “I'ma 
dark speck drifting in a luminous sky..." May- 
be Wallenstein does a disservice to both poetry 
and jazz here, or maybe this is simply an art 
form whose time has passed, 


— Edward Kaplan & Bonnie Gerace 


THE JACK WALRATH GROUP: Rev 

the Fat People (Stash, PO Box 390, aeostien: 
NY 11215) Hard and driving modal bop lives! 
Remember that sound captured on Blue Note 
releases of the ‘60s? On Sonny Fortune's ne- 
glected sessions on Horizon during the ‘70s? 
Fomer Mingus trumpeter Jack Walrath recreates 
that tradition with aid from some of the finest 
bop players in the business. The interpla RE 
Walrath’s bright sound with Ricky Ford's alin 
tenor sax playing is constantly provakin 
Drummer Mike Clark (formerly a funk drum if 
with Herbie Hancock) ar4 bassist Caniere ' 
Brown are readily responsive to the subtle shifts 
of time in Walrath’s compositions, And pj ue 
Michael Cochrane really struts his stuff Shes 
Latinish “Sliding Doors.” The players sound ee 
they had an enormously good time Sparin a ‘ 
one another, egging each other toward” ¥ 
gutsy and forceful improvisatory lines nanoe 
the most luminous jazz releases ithe poe ne of 
Mingus's ghost must be proud of his boy aed 


—Norman Weinstein 


y WATERS: Rolling Stone : 
ade 96 West St., Englewood, Nj tee 
What can ] say about Muddy Water, ‘ 
hasn't already been said in magazines with tha 
bigger budgets? How about—a Teissue gop ith 
faves like “Mojo Working, Standing Ve 
Crying,” and folks likes James Cotton, Ie ig 
Little Walter, and Otis Spann. Unfortunately ly 
session dates are given. If you're new to Br 
or just want one of his records around the ey 
you won't be disappointed. = 


Y WATKINS: Winds of Change (p 

Me 755 Page Mill Rd., Palo Alto, CA gat 
Recorded live in concert, featuring plans . 

combo, and orchestral material, this recog ;. 
attractive, well-produced, and thoroughly Ke 

able, if not earthshaking performance, Wath, . 
explores many styles—Latin, swing, straigh 
ahead, fusion, and the plaintive, Bospelish of" 
solo “Mother's Song.” Arrangements for ho. 
and strings are spare and appropriate— only 

couple of lush Motown sectionals, and a y, a 
straight melody arrangement on ieee 
Orleans.” I found the combo work best, Patticy, 
larly “Billy’s Barb,” which carves out a comple, 
and exciting head over a cool swing. A highii cht 
is Arnold Baruch’s tenor work, the most excitin 
solos on the album. Good stuff. 8 


—M. Huntsberge, 


HANS-GUNTHER WAUER and GUNTER 
“BABY” SOMMERS: Dedication (Free Mus 
Production, Behaimstrasse 4, 1000 Berlin 19 
West Germany) The two players here performing 
on church organ and percussion work off of 
each other with total empathy. It is remarkable 
how they match each other in matters of 
rhythm, tempo, dynamics, and texture as the 
music waxes and wanes in an organic, natural 
way. Sommer’s drumming is spontaneous, yet 
controlled and very colorful. His drum set is 
augmented by gongs, timpani, tubular bells, and 
the like which he uses for colorful accents and 
underscoring. The organ playing of Wauer 
ranges from taut, stringent lines to rich, lavish, 
sweeping sonorities. While the timbre and range 
of the instrument is quite effective, I would pre 
fer to hear a large pipe organ rather than this 
rather modest electronic church organ. 

—Dean Suzuki 


WEEKEND: La Variete (Rough Trade, 326 6th 
St., S.F., CA 94103) The definition of ‘la 
Variete” on the back cover is very useful: “The 
French term for popular radio, everything thats 


Not heavy heavy rock; music drawing 


diversity and depth.” An album that espous 
some kind of international pop consciousness 
for -those for whom it makes sense to listen 0 
King Sunny Ade’s JuJu music and “Georgy Git 

back-to-back. . Alison Statton’s wispy and/®" 
melancholy vocals are the focal point, but the 
addition of viola, horns, guitars, and little pe 
cussion instruments really livens things UP." 
When the bunch of them aren't set on shown 
Ow depressing they. can get in the shadow é 
their'p op grab bag. | guess that that's a Roa 
to everyone calling them lightweight. 


maybe the depth spoken of earlier. A good i 
Or some, x 


CARYL P. WEISS: With Her Head Tuck 
Underneath Her Arm (Twinstar Records. 
Ba 13, Bala-Cynwyd, PA 19004) First 
Ps um by an established East Coast fo ' 
Has Side. One is traditional material wi ‘ 
feels Primarily contemporary. Wels , 
good ‘instrumentalist and a decent singel pal 
ine H Songs are: “Liverpool Lullaby: , of 
a ome,” and Weiss’ mandolin wo! vet 
i arosty Gormley.” Some of the cuts at stat 
Rox uced for my taste, Some cuts feat 
gers and Grit Laskin on backing vost 
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C 
gd., Northampton, MA 01060) 


flavored “Blessing” is fun fusion fluff 


pavter/'Golden Light” (Sunmuse, 160 
0 

‘ an- ; ‘ 
caribere Meryl's sunny pop-jazz vocal against 
shat R herton’s playful trombone over a heavily 
Tim assive high-gloss arrangement. “Golden 
pete continues the mood, allowing Joe Cifarellj 

nash guitar solo, while the whole band 
a ices oUt to keep the carnival atmosphere 
i fim sure jazz stations will pick up on this. 
gil 


=i} 


Y WILKINSON: Elizabethan Music for 
pulcimer (Kicking Mule, PO Box 158, Alder- 
int, CA 95411) Late Renaissance music played 
pe thé fingerpicked (as opposed to strummed) 
oP tals dulcimer, just now being fully realized 
m versatile instrument, plus guitar, cello, 
record? and lute—the instrument, along with 
he virginal (a small, legless keyboard instru- 
ment), fOr which many of these tunes were 
ed. Like most of you, I’m neither an 
suthority on dulcimer or Elizabethan England 
and its music, but I’m quite certain you'll enjoy 
ihis while chattering over dinner or looking out 
at the rain. Like any good folk album, the 
derivation of each tune is briefly outlined. Pro- 
duction captures the rich tone of today’s modern 
instruments; authenticity of period performance 
practices is certainly not the byword. : —JF 


DENNIS WILLIAMS: A Christmas Oratorio 
(PO Box 2495, Tucson, AZ 85702) Poet Williams 
continues to work out his own type of sound- 
text which he refers to as contrapuntal poetry in 
his latest opus. However, as opposed to his last 
recording (reviewed in Op “J,” p. 4) which con- 
sisted of a collection of short pieces, this latest 
work is an epic poem of an hour and a half 
recorded live. While I enjoy the format and 
structure of Williams’ work very much, I found 
A Christmas Oratorio to be less successful than 
Contrapuntal Poetry, as the text and its mean- 
ing predominates and was a bit contrived. This 
isa morality play of sorts, or perhaps a ques- 
tioning and investigation of morality with 
Christianity, and, to a lesser extent, sexuality 
at the crux. Religion is always a difficult and 
precarious subject to deal with and I was not 
convinced. Still, the performance is virtuosic 
this must be taxing in performance), in spite of 
the somewhat uninflected voices. : 

—Dean Suzuki 


BERT WILSON & REBIRTH: Kaleidoscopic 
as (Auroar Records, 1820 Warren Ave. N., 
mane, WA 98109) Wilson has created a fiery 
te of jazz with broad dynamics and plenty 
‘ideas. His music is linked to the iazZ tradition 
ts the post-free bop of the sixties. Of the six 
positions presented, five are for trio (reeds, 

* drums) with one quintet, adding piano an 
enon Bert has plenty of chops (he plays 
mth? alto, and tenor sax) and ideas, clearly 
ag ned in a nice, informative package. e 
Smi Comes with references: Sonny simmons 

*y Winters, Jaki Byard and others—G 
D BERTII1! _Brian Auerbach 


NDO: Dogface (Europa Records, 
mee ay, NYC 10012) Dog-fancier Windo pes 
someent a mongrel, We hear some Jr. wae 3B 
marchers Curtis, some funk, some pun dit- 
ab,“ 4Nd an Elvis cover; all rendered cre 
we, With much verve, and lots © hunier 
his erm 'S a strong instrumentalist (attested edd 
Might Ploy in the Carla Bley band) whose ace 

etter served by more distinctive apes 

—Joe Harriso 
CEG 
Hi RCE WINSTON: December (Windham 
id 9388, Stanford, CA 94305) 1 am Pa 
lain 8teatest fan, though his mus 
Pretty, However, as a seas 
 ~*ember wholly successful. 


Se 


The music 


| > a WERTMAN/LYNNE MERYL “B moe 


COnsists igi 
aroque of original, as well as traditional and 
s. While J.S. Bach's Jesu, 
smile eels Canon are 
a overdone, they fit 
album and seem sincere and 


€ traditional Christmas carols 


esiring 


Fopriate mood. Finally, the whole 
Keaton cf aaa gs to be sein ees ery 
LA 
heigl a a Works of Gliere, Kousse- 
Ay oan £ chubert (Titanic Records, 43 Rice 
Be Ks By a ge, MA 02140) The double bass can 
Se re, eautiful instrument. Though they are 
soi a as exist a number of concert works 
ee a this gargantuan instrument, often 
‘c Or its upper, cello-like register. This 
album offers romantic or neo-romantic works. 
The problem is two-fold. As with many instru- 
ments for which there is a limited repertoire, 
that which does exist is often not of the highest 
quality. Even the piece by Schubert isn’t that 
good, Secondly, Wolfe has problems with 
intonation, but I would imagine that this prob- 
lem comes with the territory. —Dean Suzuki 


WONDER WOMEN—THE HISTORY OF THE 
GIRL GROUP SOUND, VOLUME I, 1961-'64 
(Rhino Records, 11609 W. Pico Blvd., Los 
Angeles, CA 90064) The “Girl Group Sound” of 
the ‘60s is hot right now; as evidenced by the 
hundreds of bands performing in this style and 
becoming popular draws in night clubs. This is 
not just a trend. This style will be popular for- 
ever, as it represents one of the high points in 
the “Golden Era of Rock‘n Roll.” The excitement - 
surrounding the rediscovery of the music (or the 
discovery for the youngsters!) will wear off a bit 
naturally, but this sound will remain dear to the 
hearts of millions because of the lasting quality: 
that all “classic” rock possesses. Long alter 
Seattle-area bands like Annie Rose and the 
Thrillers and their counterparts all over the 
nation throw out their bobby-socks, there will 
be another resurgence of girl group music and 
another and another! Why? For me, it's because 
the idealist and the romantic inside wants to 
believe in the perfect love exemplified by 
“Chapel of Love” by the Dixie Cups, and identi- 
fies with the feelings of adoration in He's So 
Fine” by the Chiffons (both found on this Hae 
Anyway. .-this LP is a gem: 14 emotion-packe 

if ces by 12 top groups OF vocalists: The 
Be las Claudine Clark, The Chiffons, Evie 
tes Betty Everett, Jelly Beans, Dale eure 
Jaynettes, The Sisters, Ad Libs, Paris es ae 
and songwriter/songstreh Bis ashe au bf 

“ _tri u 

ing the Oye ys oes much sought-after 
Know (a rave Rhino Records treats us to a great 
by Susie ara by enclosing the album in a 
ae Cink: outer sleeve with a “switch-card 
featuring 


the Dixie Cups and Shangri-Las! 
Superb liner notes by 


Alan Betrock (author of 
Girl Groups— The Story of A Sound) further 
i 
complement t 


‘. worthwhile volume. 
his w — Trace Porter 


: The Houston Hipster 
EES St., San Francisco, CA 
d around Texas in the mid- 
d singing slightly 


SMOKEY x 
bler, 
eu) Wood scuffle 


1930s, playing P 


, : tea) 
j anced in the liner no 
vo bs ae Willie Nelson's bla ° 
9 call this music “western swing 


het uipler does) is somewhat oversimplified, 
Zs _ 


; f : 


Ly 
Lis 
Es 


tative izches, 323 


but if you're interested in that type of music at 
all, and you don’t mind having it cross-bred 
with everything from Stephen Foster to Fats 
Waller, then'maybe you should investigate this 
record. —John DeAngelis 


THE WUPPERTAL WORKSHOP ENSEMBLE: 
The Family (Free Music Production, Behaim- 
strasse 4, 1000 Berlin 10, West Germany) More 
free improvisations from Free Music Production, 
this timé involving an ensemble of ten, including 
Derek Bailey's cohort Evan Parker on saxo- 
phones, so you know things can break loose. In 
the five pieces there is a wide spectrum of music 
ranging from passages that are clearly composed 
to improvisations that are amazingly architec- 
tonic, cogent and coherent, to free-for-alls that 
fall into chaos. Some of it's low-key and subtle, 
including small ensemble passages, spare pointil- 
lism with blotches of prepared piano, blurting of 
saxes, scratching of violins, and scattered percus- 
sion, but there are also full ensemble ventures 
with homogeneous, rhythmic, quasi-unison 
passages or disparate explorations. One of the 
most amazing aspects of this record is that it 
documents a live performance which somehow 
manages to hang together. — Dean Suzuki 


YOUNG EXECUTIVES: Honey, I’m Home! 
4-song 12” EP (Briefcase, c/o 1022 108th SE, 
Bellevue, WA 98004) 1982 brought about the 
emergence of indy records by well-recorded, 
intelligent, knowledgeable, efficient and pro- 
ficient new wave bands. Unfortunately, many 
lack a distinct musical character and are faceless. 
Our Young Executives, like their namesakes, 
seem to fall under this rubric, It's a good group 
(trio plus sax on their reggaefield track); they've 
got it down, playing together and all, but the 
mildly obnoxious vocals (key word: mildly) 


can’t propel them into the echelon of bands that _ 


mean something. —JF 
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ZEV: Production And Decay Of Spacial Rela- 
tions (Backlash, address needed) Zev layers 
noises: clanging metal, clunking wood, crashing 
metal, rattling something, more clanging metal. 
But there’s something about the way he does it 
that is compellingly musical. Not that I hear 
melodies, or phrasing, or anything like that. It’s 
some underlying quality that disposes me to con- 
sider this carefully-layered cacophony as music. 
Some people these days make noise instead of 
music because they think it’s hip. This isn’t like 
that. Zev doesn’t just break the rules, he actually 
changes them. —Roy Sablosky 


PAUL ZUKOFSKY: Scelsi, Xenakis, Glass (CP2 
Recordings; dist. CRI, 170 W. 74th St., NYC 
10023) While Scelsi refers to “Anahit” for violin 
and orchestra as being lyrical, it did not strike 
me as such. The solo violin part sounds as 
though it is trying, rather unsuccessfully, to 
glissando upwards: very slowly, while at the 
same time trying to achieve a unison between 
two strings. The effect is taut and tense, with a 
quivering orchestral accompaniment, A_nerve- 
wracking energy is built up with virtually no 
release. The effect is unsettling and powerful. 

Also dealing with the glissando, though much 
more thoroughly, is Xenakis in his two solo 
violin compositions, “Mikka” and “Mikka ‘S.”” 
The two pieces constitute a tour de force of 
unusual techniques, such as two simultaneous 
glissandi in ‘contrary motion or at different 
speeds in the same direction, as well as some 
frantic bowings. Zukofsky proves once again 
why he is the premier violinist specializing in 
contemporary music. 

Fans of Philip Glass will want to hear his very 
early “Strung Out.” Written in 1967, it contains 


_ many ‘of the elements characteristic of his cur- 


rent style, including tonal/modal scale structures, 
additive and subtractive rhythms, steady eighth- 
note pulse, repetitive structures, and amplified 
instruments. Still, it is not a mature work, but 
certainly an interesting piece in which he begins 
to flesh out his method of composition. 

—Dean Suzuki 
A 


MUHAL RICHARD ABRAMS: Afrisong (India 
Navigation, 60 Hudson Street, Room 205, NYC 
10013) Originally released in Japan on Why Not, 
this solo piano excursion orients itself around 
flowing ballads and ostinato patterns which 
strongly link themselves to the older music of 
Pharoah Sanders and Dollar Brand. The only 
exceptions are the rag/blues “Blues For M.,” and 
the embarrassingly stiff contemporary sounding 
“Moves of The New People.” This ends the LP, 
disrupting the flow so sensitively conveyed 
throughout the rest of the album. —milo fine 


THE ABYSSINIANS: Forward (Alligator, PO 
Box 60234, Chicago, IL 60660) The first Ameri- 
can release for this Jamaican reggae band com- 
piles music from different stages in their rather 
lengthy career, yet The Abyssinians have a flow- 
ing, consistent album. This is probably due to 
the fact the group features soft, yet melodra- 
matic, harmonies and they like to keep the 
production rough and pure. Not for the reggae 
fan who likes slick, disco styled music, but 
perfect for those who cherish the rougher, more 
emotional playing and singing. —C.P. Lamey 


AIR: Air Song (India Navigation Co., 60 
Hudson St., NYC 10013) The American release 
of the first Air album on the Japanese Whynot 
label, recorded in 1975. As such, it's the first 
chance for most of us to hear this leading trio’s 
formative release. As a historical work, or in a 
1975 time frame, Air Song cuts out an original 


character for the band, in the spirit of Ornette’s 


4961 Golden Circle Trio. Threadgill speaks in 
character—very black, sometimes traditional, 
usually challenging. However, other Air Ameri- 
can releases show how far the band has 


developed from this session. The result is that 


this sounds tame, even sleeDy, 
It's much like lates the firs 

releases, having heard, Say, Pe, ae 
Silent Way. This album is very pam Weeaer 
sounds very dated. —M. 


SCOTT ALARIK: Stories (Swallowtail, ee 
843, Ithaca, NY 14850) A reissue of LP a ae 
on the Island Records by Minnesota folksi ee 
songwriter. The singing and stories are & ed 
and/or sad, very down-to-earth. Backing 1s ae 
vided primarily by producer Peter Ostrous o 
who fills in Alarik’s voice and guitar W : 
mandolin, fiddle, banjo, harmony, le 

needed at the time. However, it is basica ly e 
very direct musical story EPR: 


ALIVE!: Call It Jazz (Redwood new address, 
476 W. Ser ee Blvd., Oakland, CA 94609 
or from Womansplace, 2401 N. 32nd St., 
Phoenix, AZ 85008) Ah, “that indigenous pene 
ican artform called jazz!” Alive! is an all-female 
combo (from where?), and they make a success- 
ful stab at living up to their name. This album 
features competent, lively playing and strong 
feminist (as well as humanist and humorous) 
lyrics. Some of the sounds present here mildly 
suggest the Raincoats, especially from Odyshape, 
or at least that’s what I think; nobody else 
around here agrees with me (inc. me —JF). The 
standout from the first side, “Wild Women 
Don’t Get The Blues,” is a rousing blues number, 
mobilizing and enthusiastic with risque connota- 
tions. From the second side, “Greeting Song” is 
both exhilarating and touching, showing the 
breadth of the band members’ talents. 7 

— Mikel Norwitz 


SUSAN ALLEN: New Music for Harp (1750 
Arch Records, 1750 Arch Street, Berkeley, CA 
94709) After sitting through countless student 
recitals in college, my patience often wears thin 
with collections of music for solo instruments. 
However, Allen is a sensitive and highly skilled 
musician who is capable of maintaining atten- 
tion. New Music for Harp contains five medium 
length works by the same number of composers: 
“Dust Devils” (Ruth Lomon, 1975), “In a Land- 
scape’’ (John Cage, 1948), “Etude No. 1” 
(William Thomas McKinley, 1973), ‘’Three 
Magical Places” (Roger Bourland, 1979), and 
“Ukiyo-E” (George Rochberg, 1975). All of the 
music featured on this album is introspective, 
contemplative, and at times poignant, adjectives 
that seem to be easily pinned on harp music. 
Hints at tonality, mild dissonances, and even 
Impressionism characterize the works. (I 
personally would have appreciated a couple of 
works of a more daring and experimental 
nature). John Cage's “In a Landscape” is notable 
for wonderful childlike qualities rarely found in 
contemporary composition. Allen is not lacking 
in any technique—her performances are flaw- 
less. The only real drawback is composer Mel 
Powell's liner notes—they possess an unpl : 

; pleasant 
wordiness that make one rush to Orwell's “Poli- 
tics and the English Language.” - —Roger Kleier 


G.G. ALLIN 7” EP (Orange, 639 Br 

902, NYC 10012 or from Allin’s Hatch facta 
POB 54, Hooksett, NH 03106) More garage 
punk from our lovable delinquent, summed . 
on faced neagin Allin explains how SPR 
always been unloved and then’ a 
needs you anyway?. . Tegan eit Swi 


Suck my bone” etc. —JF 

STEVE ALMAAS: Beat Rodeo 4- Ls 
(Coyote, Box 112, Uptown Heboken ines i 
Threw this one on nine times the first day Ih » 
it. Invariably, though, records that erat ad 
fast as this one fine their way to the back ae 4 
stack pretty quick. Jubilant, Biistn woe the 
country-pop with great strumming, some rae 
best male vocals I’ve heard in Ze ct By 
references to Buddy Holly, the Bobby F 
Four, and Everly Brothers, it BTS uller 
wears thin too fast. Too sugary perha Tee 
I'm getting cavities, —Blake Gees 
echt 


LAURIE ALTMAN: For Now At Least (pr, | 


sive Records, Box 500, Tifton, GA 31794) °° 


: tin though flawed album. At hi 
in erean-the-pianist displays wistfulness mae 


te ae nee eee 


& 


¢ REPL OE IN, 


and harmonic freshness, rhythmic dynamig.® . 


bluesiness, and the ability to swing. Ath 
worst, he is a stylistic imitator of Keith Jarre, 
McCoy Tyner, and Kurt Weill. His COmpositig, ” 
which comprise the entirety of this album, be 
wise elicit a mixed response, due to their obyiy, 
borrowings. Yet, it 15 his ability to devise Com, 
plex arrangements with familiar elements thay 
distinguishes Altman-the-writer. 

Mack Goldsbury, on sax, is the str 
instrumentalist on this LP. His Full-throates 
sound, compelling sense of swing, and vi 
range of expression contribute substantially to its 
success. Likewise with bassist Tom Maryg 
whose fine intonation and strong underpinnin, 
make him the bulwark of the rhythm sectig, 
George Naha, on guitar, and Bill DiMarting se 
drums, are often tasteful and imaginative but 
where the first has a thin sound and lacks 
passion, the second is sometimes disappointing 
due to his lack of assertiveness. 

The real Laurie Altman appears on “Often 
Enough,” an intriguing theme in 3/4 broken } 
spaces separating the melodic phrases. Wistful, 
even pensive, without brooding —1 like it! “Son 
For Oliver’ sensitively explores the world be. 
tween major brightness and dark dissonance 
with delightful brushwork by DiMartino. “Salut’ 
contains the most sustained lyricism on this disc, 
exhibiting a unity of mood which makes for 
rewarding listening, despite the rhythm section's 
crossed signals in the time department. “Color 
Me” is an intricate deployment of elements that 
attempts a “musical self-portraiture.” 

An intro of rapid, dissonant lines perks our 
interest for the prayerful exposition that follows. 
A second, rockish theme, led by an upward 
leaping interval, becomes the basis for the 
improvisational development that moves into 
swing during Goldsbury’s sax solo, where all hel 
breaks loose. As the storm subsides, the prayer 
of theme one recapitulates, somewhat more 
impressionistically, and a short coda based on 
Monk's “Round Midnite” closes with glistening 
harmonics from Naha’s guitar. 

— Armen Donelian 
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LITTLE WILLIE ANDERSON: Swinging the 
Blues (B.O.B. Records, POB 218, Tempe, AZ 
85281) Anderson, friend and student of Little 
Walter, working a day job, playing the clubs in 
Chicago at night, until a kid gets him in the 
studio for his first album. Backed by the likes of 
Robert Jr. Lockwood (in town for another 
bluesman’s funeral) Fred Below, Jimmy 

Robinson, Willie Black, and Sammy Lawhom 
you have the fixings for a tasty disk of mainly 
uptempo straight ahead blues. The bass 
drums punch through, the guitars accent bul 
don’t Overpower, and your ears emerge 4° 

real winner, When he sings it’s almost like a 
afterthought but his voice. . .kinda high and 
and rough coming atcha out of the past, 1 
lues, the hanging blue harp now loud # 
gritty then low and pleading. Creeping UP 

alleys into your suburban living room, let’s hop 
Its not another 20 years before his next albur« 


ALUX two 7” 455 (Jeau-Bohn Music Prods 
1010 Yorkshire, Ee MI 48230. ay 
sPeA018 or 885-8495) Heavy rock with psy¢ ob 
oa 1c edges, female vocalist. Cover ° ff 
€ger's “Heavy Music.” For fans of: Heat: ~ 
Mot 


Re DIANE: Into A New Journey (D8 M : 
ONE s, 1964 S. Sherbourne Dr., Suite 4 ne 
soul 58) This is a jazz fusion album en 
8 ee: There's a couple of Chick Core?! 
Ai tae with some nondescript origit®> jut 
nothi ans seem quite competent and sit + 
NB seems to be memorable or meaniN8 fc 
— Steve M 
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OISE “Statutory Sue’/“Anoth 

yon AN Kriminal c/o Top Shelf Talené 
ey Like on Rd, Cleveland, OH 44115) Up- 
it He essible party rockers produced with a 
on) acer feel that only adds to the fun of it 
ae ee American Noise LP that I'm aware 
yy The : planet/Elektra. The Kriminal label jg 
was ° to the mainstream rock life of Cleve. 
ned ugh booking agency Top Shelf Talent, 

ond thro —JL Basalla 


if 17-band sampler LP (Placebo, 5820 w. 
= Phoenix, AZ 85035) One song apiece 
viet area rock bands in a variety of 
by Pm luenced styles (except for the Eurock of 

apie and Mask)—hardcore (J.F.A., 
Kne Puppets Soylent Green, Precious Secrets) 
Meat eral weirdness (Happy People, Tone Set), 
to cinll except a faithful garage version of 
il ae Richman’s “She Cracked” with Mo 
saci (\) on drums. Recording quality is rela- 
: A low throughout. However, the vitality and 

ry makes up for it—kinda reminds me and 
om pia rock expert Geoff Kirk (see “O” Op) of 
J emusic that comes out of here from time to 
J, ine (esp. it the amiable mix of rank amateurs 


and actual pro musicians). _F 


a 


ANGRY SAMOANS: Back from Samoa (Bad 
Trip, 11020 Ventura Blvd., Suite 218, Studio 
City, CA 91604) Rockin’ and roarin’, the 
Samoans wing their way through 14. blistering 


T  Sorties in under 20 minutes, with crazy, bellig- 


eent vocals and an insane (sometimes libelous) 
gnse of humor. These guys are a riot—never 
grious, never tame, always fun. Three guitars 


‘| make it rip, Metal Mike's inimitable vocals make 


itstick. A total throwaway in terms of aesthetics 


sin,” “Inspire b 
by their it says, but more 


of Creativity, T 
. Torture 
tortured” artists, 


—Blake Gumprecht 


EN AGE (OTS INTURGIQUES DU MOY- 
i; dist. by Musidisc- 


a somber, yearnin i 
‘ : & quality. Fre- 
quent and unusual melodic/harmonic twists keep 


ell recorded, well pressed LP 
han “religious.” 
—C.W, Vrtacek 


ARTERY; Oceans 
Gardens Square, 
that they've calm 


(Cherry Red, 53 Kensington 
London, UK W2 4BA) Now 
A a ed down a little since their 
noisy, horrific days, Artery are firmly estab- 
lished in a tradition of theatrical, intellectual, 
usually eerie or bleak English rock (King 
Crimson, early Bowie, Modern English, The 
Stranglers sometimes) that should be familiar to 
most people by now. Oceans is a fairly eerie, 
ironic short story album that includes tales about 
haunted ships, demented sex, a tormented clown 
(repeated twice though I don’t know why), and 
reyection—familiar themes. No, none of this is 
very new, though it is a pretty good listen—and 
a good read. What is exceptional is the album 
cover painting by Tony Perrin. An unusual 
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ducer Ric Ocasek’s idea?) that make the whole 
side seem like a progressive rock exercise in 
punking out. I’m no purist, but if you speed up 
fast vocals via technology and heighten the 
changes between songs it loses integrity some- 
how. The Bad Brains are a good band; they 
don’t need the Barnum & Bailey tomfoolery. “I 
and I Survive” proves that Black punks can 
make roots reggae that comes across on record. 
It’s a very fine song. This world is so damn con- 
fusing. Thanks to bands like the B-Brains for 
keeping it that way. —)JF 


BANKIE BANX three 7” EPs (Redemption, Box 
270, Road Town, Tortola, British Virgin Islands; 
dist. by Visionary Prod’ns, 21 W. 86th St., NYC 
10024) Singer-songwriter (cross between Richie 
Havens and Cat Stevens) who, except on the 
“Remember Bob [Marley]” 45 seems to be on.a 
wavelength I can’t pick up at all. Quasi-mystical 
overtones. ..way over my head. —JF 


SPENCER BAREFIELD, ANTHONY HOLLAND, 
and TONI TABBAL TRIO: Transdimensional 
Space Window (Trans-African Records, 16641 
Princeton, Detroit, MI 48221) In future times, 
‘this record may be viewed as the beginning of a 
mature music. Right now, it’s a harbinger of 
things to. come. While the music is more than 
competent and very well recorded, nothing is 


z or redeeming social value,” but one of 1982s blend of Magritte and Dr. Seuss, this fish in the really that ‘distinctive Badically: the musiaipre 
ji best regardless. It's time to get hip to the lights sky portrait gets my vote for record cover of sents the astringent side of Roscoe Mitchell, their 
ae out way! Bet ya didn’t know that one of these 1982. —Richard Singer mentor. Their potential comes through in some 


Il | Sysis actually the chief accountant for a San 


: y passages that faintly evoke the spirit of Chinese 
Francisco hospital. Most of the rest are rock 


‘AVA & THE TITLE WAVE TOUR 4-song 12” Pacis 


critics. Bet they drink beer... EP (Bosstown, Box 994, 104 Charles St., elt —Steve Moffic 
cs —Blake Gumprecht MA 02114) Ava's not much of a aad oe ; BARNES & BARNES—Fish Heads (Rhino 
e sings okay in a new wavey hard rock contex Records, 11609 W. Pico Blvd., L.A., CA 90064) 
1g ANGRY SAMOANS; Back From Samoa (Bad (power rock with synth). Jon Butcher plays 


A landmark in record-packaging history; an 
actual photo of a fish-head preserved in clear 
vinyl! Not only that, but the record has been cut 
to follow the outline of the head, making it 
frighteningly realistic! Definitely one of the most 


an : __Ttip Records) So your “Old Man’s a Fatso,” huh? guitar. 


tour wittiest pejorative is “You Stupid 
ek.” Come on guys, you can do better than 


rR | 
Z | ne can't you? I thought you poseurs learned BACKWOODS JAZZ QUARTET: Sweet Feet 


me ; ‘ bizarre novelty items to ever be produced. I un- 
tle Streets, mel ine apaul ite ae ee ee (Bennett House Records, 10512 E. Bennett, Grass wrapped my succulent fish head and plopped it 
ds y Saved Hitler’ C aes ehoven 2 iinely offen- Valley, CA 95945) Folksongs, country tunes, old on the turntable. The needle found the grooves 
he 7 Sve but just Tas isnot compenne? Pail timey sounding jazz, and three songs about of its slimy skin and soon the sweet cry of 
fa. Bi Plain dumb. How American © i, ; chickens make up this new album by a quartet munchkin-like voices calling “Fish-heads, fish- 
eae we eh demoralization is so cool. Well, 5 that sounds at least like a quintet thanks to the heads—roly poly fish-heads!” filled the air. This 
ee Tyee le now what to do with the three chords ac dextrosity of drummer/bassist, Ray Mann. performance is one of the most requested num- 
n, | arned, —Ken Maffitt am ‘| anages to sing while playing bass on bers on the syndicated radio show of Doctor 
tye An: I Don’ ee left nd drums on the right. This is real life. Demento in Los Angeles. Fish Heads is “kicks,” 
nd | bP : Don't Want To Die in Your War 12 the left acles of overdubbing. Anni McCann on just like dressin’ up weird, wearin’ Groucho 
eat a | Lawndale Underground, 4305 W. 153rd St., No mir “ano and vocals (overdubbed on “Flying noses or any other form of lunacy. In short—the 
fete = 4 si e&, CA 90260) Instrumentally Anti plays ee Torn Schmidt on various woodwinds, record tells of the various qualities that make 
neat a heavy Barage-style thrash (buzzy, fast guitar) Home ; Emery playing various stringed things fish heads so unique. After getting off to such a 
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“K 4 h songs 1 Hi. ushed Around ). Mobile Records, 7330) The latter has an inter- to Zappa?), and “I Had Sex On TV.” (The Rhino 
S| 88 I liked almost all of this. aa CA 90291. 213-306- try ending and Craig catalog tells of a censored version of this son 
bg 9 —Mike C ! esting free jazzish/poriry. a solo but starts off with different lyrics that I'd enjoy hearing, call 
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KENNY BARRON: 


Golden Lotus (Muse 
Records, 160 West 71st St., NYC 10023) This is 
a good mainstream set. On this LP pianist 
Barron is assisted by Ben Riley on drums, Buster 
Williams on bass, John Stubblefield on tenor and 
Soprano saxophones, and a newcomer, Steve 
Nelson, on vibes. I find that I prefer the second 
side to the first. The first side is brought down 
somewhat by run of the mill compositions. The 
playing is fine, especially by Barron, but the 
songs sound too familiar. Side two is another 
matter. It begins with a ten-minute solo version 
of “Darn That Dream.” The jazz piano tradition 
flows out of this solo and one can hear the spirit 
of Tatum, Bud Powell, and Monk. Barron sus- 
tains the complete ten minutes. A_ beautiful 
performance. The final track “Row House” 
wouldn't have sounded out of place on Anthony 
Davis’ first LP. It shows that Barron is as con- 
cerned with the present and future as well as the 
tradition. An admirable and listenable LP. 

—R. Iannapollo 


KENNY BARRON: At the Piano (Xanadu, 3242 


. Irwin Ave., Kingsbridge, NY 10463) When | 


heard Barron’s version of Monk's “Misterioso,” 
I knew I had to have this one. He has a real feel 
for the ethereal quality of the tune. His “Body 
and Soul” is a bit too academic for me, but some 
Duke, more Monk, and a couple original forays 
into Latin and Caribbean rhythms are quite 
compelling. So, a bit uneven, but the high points 
on this solo piano session are definitely worth it. 

—R. Legault 
MARTYN BATES: Letters Written 10” LP 
(Cherry Red, 53, Kensington Gardens Square, 
London W2 4BA) Bates has created a nearly 
perfect blend in his lyric and his music. He uses 
the simple bare sound of a minimal organ syn- 
thesizer, but the result is serious. This man is 
serious. Possibly too serious. His moany, discon- 
solate singular voice is poetic, moving, unpre- 


tentious. Some of it sounds prayer-like, a chant- * 


ing sound. This could almost be the soundtrack 
for a French movie. There is a great deal of 
emotional depth here, much torment explored. If 
it’s alluring in its broodingness, it is also at times 
a bit overdone, melodramatic, weepy. Though 
musically and vocally successful in its inescap- 
able effect on the listener, there is a righteous- 
ness to the pain that undermines it somehow. 
There’s something here that’s more nineteenth 
century than contemporary: the brooding artist, 
alone and weak, rejected, dejected, contempla- 
tive. But it’s honest, and maybe that’s why it 
works to the degree it does. 

—Bonnie Gordon & Edward Kaplan 


BEEF PRODUCTIONS, PO Box 3932, Omaha, 
NE 68108. Those Beefpackers (mostly women) 
_ responsible for Beef Tabloid have their first vinyl 
out. The “Calypso Machine Gun” side is fun arty 
bullshit that comes under no one category (as 


- should be the case when a bunch of people fool 


around with instruments), while the “Bump 
Fuzz” side surprises with two slightly skewed yet 
coherent electro-pop songs. —)JF 


PIERRE BENSUSAN: Solilai (Rounder Records, 
186 Willow Ave., Somerville, MA 02144) A very 
pretty, well-produced album of original pieces 
by Bensusan on guitar and vocal. Side one is 
solo; on side two the composer is joined by 
Dider Malherbe on soprano sax and flute, whose 
precise phrasing adds focus to the music. The 
whole album is very soothing; the only time the 
musicians really cut loose is on the title cut, 
where the fast unison lines sound wonderful. 
Bensusan doesn’t slack off on the accompani- 
ment, either. A good album for relaxing. 

—Tim Walsh 


BARRY BIGGS: Wide Awake (Mango, 444 
Madison Av., NYC 10022) Billed as an ae 
pretive vocalist’ (like Frank Sinatra oi y 
different), Biggs’ high fragile voice and sparkling 
soul-reggae production, hi-tech yet not over- 
blown, make this an extremely enjoyable listen, 
head and shoulders above most “lovers rock 

sessions, The title track, “Wide Awake In A 
Dream” (actually raucous in comparison to most 
of the LP), accurately characterizes the dream- 
like romanticism of the album, capped by a 
transcendent version of Gerry & the Pacemakers 

“Don’t Let the Sun Catch You Crying.” —JF 


BLOTTO: Combo Akimbo (Blotto Records, Box 
1786, Albany, NY 12201; dist. by Peter Pan 
Artist Series, 145 Komorn St., Newark, NJ 
07105) A rock group dedicated to showing us 
the humorous side of the music industry and life 
in general. Personally, I didn’t laugh or even 
smile at any of this, but someone might. 
Obviously geared towards the person who listens 
to mainstream commercial FM stations; the 
most listenable cut is “Metal Head” where the 
boys are joined by Buck Dharma Roeser of Blue 
Oyster Cult. This is the first heavy metal novelty 
I have knowledge of, which makes it very 
collectable and will prove to be an interesting 
recording in years to come as rock enthusiasts 
look. back on the first ten years of heavy metal. 
(As recognized by the general public!!—Credit 
must be given to the Stooges and MCS for start- 
ing it all in the ‘60s.) “Metal Head” pokes fun at 
the various laughable aspects of being a metal 
fan, from the bizarre fashions to the self-destruc- 
tive tendencies and practices of some devotees. 
Okay. ..I give in—I did smile at some of the 
stereotyped heavy metal guitar, the screaming, 
and the purposely exaggerated dramatic ending 
with all the stops and starts that brought to 
mind one of those poorly-acted, elongated death 
scenes in a low-budget western film. Okay, 
okay, I like it! —Flamin’ Gravy 


BLUE MACS S-song 7” EP (Blue MacRecords, 
53 Lambray Dr., Ballybrack, Co. Dublin, 
Ireland or 5919 N. Sultana Av., Temple City, 
CA 91780) Sixtiesish garage-pop with an Irish 
lilt. Reminds me of the sad songs by early 
BeeGees, Simon & Garfunkel. yy 


BLUE ORCHIDS: Agents of Change 4-song 12” 
EP (Rough Trade UK, through 326 6th St., S.F., 
CA 94103) I've always held a special hope for 
these four English boys—seeing them live a year 
ago, with the release of their debut album—but 
finally the dream is realized. Blue Orchids fourth 
release is a slice of chilling sparsity, fear, and 
solemn contemplation, with disquieting thythms 
and melancholy strings, guitar, and piano. Only 
the title track falls short, but “Conscience” and 
“Release” are two of the most beautiful, touching 
songs I've ever heard. Visions of a Friday night 
spent alone in bed, of the early morning fog 
drifting against the face. It’s wistful and serene 
delicate and dreamy. I only hope they haven't 
given up. —Blake Gumprecht 


THE BONEHEADS: Big Daddy Presents. . 

Special Tupperware Party Remix — Darwin's 
Proof 8-song cassette (c/o Gunkel, S23W22867 
Hinsdale Rd., Waukesha, WI 53186) This repre- 
sents a high point (low point?) in the history of 
badly-produced joke punk. Stupid sexism per- 
vades the project, as does deviant sex and 
politics, amazingly enough. The duo uses trad 
rock instrumentation plus kazoo and Various 
noisemaking utensils. There even is an a cappella 
tune about shrimp! It must be heard to be 


believed. —Jamie Rake 


Tiger”). Ha 


JUKE BOY BONNER: 5th Ward Blues (Last 1: 


Recordings) (Lunar Records, Box 249 Gr 


CA 92666) This record captures a poor Perform. 


ance before an inattentive crowd, Juke 
mere days left to him, plays out of tune 
lost in 3 chord progressions and blows disj 
grated ‘and randomly placed harp riffs thay ale 
only sketchy residuals of better days. This cate. 
lessly packaged and sloppily produced 10 inch 
LP is less a tribute than a last gasp. It’s hard to 
imagine that Juke Boy would have approved jt, 
release. —Rix Zeer, 


ILIP AND PAM BOULDING: Magi, 
ds to (Flying Fish Records, 1304 W. Schinher 
Chicago, IL 60614) The Bouldings are cae 
formers and instrument builders from Seattle 
This album features hammer dulcimer and Celtic 
harp duets of primarily traditional Irish tunes 
The performances are good, especially in the 
tasteful arrangements of Carolan tunes. How. 
ever, many of the tunes are slow airs with not 
enough faster tunes to keep the listener inter- 
ested. I think the album could have been better 
paced. Each cut is arranged very tastefully; jt’, 
only when they're all played together that the 
album lacks the impact that it could have had. 
A 9 on performance and a 4 on overall effect. 

—Phil Cooper 


Boy, 


Nte. 


THE BOX TOPS: Greatest Hits (Rhino Records, 
11609 West Pico Blvd., L.A., CA 90064) 
Occasionally a white band is successful in 
coming across with a powerful sound in the 
“blue-eyed soul” genre. Some of the best were 
the Righteous Bros., Edgar Winter, and Mitch 
Ryder. I include in this star-studded cast The 
Box Tops of the late ‘60s; best known for their 
#1 single “The Letter.” The band had many other 
major and minor hits and the bulk of them are 
found on this LP: “Cry Like A Baby,” “Neon 
Rainbow,” “Soul Deep,” “Choo Choo Train,” 
“Sweet Cream Ladies” and so on...The Box 
Tops’ sound centered around the ragged, raspy, 
soulful vocals of Alex Chilton; displaying the 
influences of the great blues shouters of the 
day—Otis Redding, Wilson Pickett, Arthur 
Conley, and Sam and Dave. The success of the 
group can not be attributed to their own talents 
solely. They were fed hit >fter hit by top drawer 
songwriters and had the help of competent 
producers and session musicians. The liner notes 
are severely lacking in respect to their song- 
writing. Surely there are people buying this 
volume who'd like to know who this Thompson 
fellow is who wrote “The Letter,” “Neon Rain- 
bow," and “Soul Deep.” Also it would be inter- 
esting to read of the Penn/Oldham team respon- 
sible for contributing “I Met Her In Church, 
Cry Like A Baby,” “People Gonna Talk” and 
Every Time.” Judging from the only Box Tops/ 
Chilton-penned composition on the LP, “The 
Happy Song,” the Tops’ history would be much 
immer or nonexistent without their aid. From 
strictly a listener's point.of view, this record Is 
very enjoyable and in parts quite moving: 
Personal faves are the beautiful gospel choil 
Production of “I Met Her In Church” and the 
funky soul shouting of Chilton on “Cry Like A 
Baby. The album also contains the Italian 
msion of “Cry Like A Baby”—‘“Mi Sento 
Filice,” —Tracy Porte! 


BOY WONDER 5-son 1900 
g EP (Top Shelf Ent., 
Euclid Av, Suite 405, Cleveland, OH 44119) 
One of the 


Cleveland Boy Wond ah Ted this 
EP “AOR _yvonder could have ca ‘te 
softer-edged Korg Sampler.” It’s all listena? 


with you a 


vocalist Scott leer 
voice that Hanson has the higher-regis 
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4 Hs and director of the American Folklife 
' center at the Library of Congress in Washing. 
- on,D.C. Also joining Sandy is Tommy 
gn of the Red Clay Ramblers on clawhammer 


woo Ss album w 
ag Holly two summers ago. oo 


oat rie fall; BPeople broke 
igs ut band was Alex Gibson's sh 
t ¢ process of putting together 
'm told, will continue to 
rial. Facts aside, this is undistin- 
k, with introspective lyricg and 
ring melodies. Not awful, just rather 
rat ofty lyrics sung equally loftily, 
novi times like the Flesheaters’ Chris 
gute ther times like Julian Cope, but never 
, either. Still trying to figure out the 

of the two sub-minute fragments in the 
a? each side. The rest just drifts by. Only 
aiid tes of playing time, but seems like an 
u — Blake Gumprecht 
RADLEY, ALAN JABBOUR, AND 
iNT THOMPSON Sandy's Fancy (Flying 
1304 W. Schubert St., Chicago, IL 60614) 
Fh Pride time—Sandy Bradley has been a Part 
ve Northwest folk scene for some time, Playing 
i and piano, singing and calling dances with 
al of the best bands in the area. On this 
me she is joined by Alan Jabbour, a fine 


but not 
UP last 
OWCase 
a new 
Play 


ish 


pout 
§ 


Thomp- 


ania. The album is strictly limited to dance 


tunes; the playing tight, well-arranged, and 


danceable. The idea to record came after the 


"thee performers came together for the first time 
athe Fiddler's Convention in Port Townsend, 


Washington. It's just tunes and non-aficionados 


} say find the record somewhat repetitive, but it 


swings. —Norm Sohl 
(ENN BRANCA AND JOHN GIORNO: Who 


‘You Staring At? (Giorno Poetry Systems 


Records, 222 Bowery, NYC 10012; dist. NMDS) 


_Arather different album from Giorno Poetry 


} Syems. John Giorno is still up to his rantings 


> w and 


Siderab 
Ff fen 
= | ting 


| ind 


ad ravings; poetry of the seamier side of life, 
of pessimism and rejection, yet great power. 
Unlike his standard technique of layered tape 
werdubs, Giorno has opted to back his poetry 
with a rock band consisting of guitar, bass, key- 
bards, and drums (the latter played by the 
ibiqutous David van Tieghem). The music is 
mindlessly repetitive. Unfortunately, 
tinal result does not have the urgency of 
oM0's previous works. 
tie “Bad Smells,” commissioned for 
PY deo Twyla Tharp (she also commis- 
avid Byrne’s “Catherine Wheel”) ‘is con- 
Y More successful. If you liked Branca’s 
“sion, you will find this to contain 
more of the Taw, primal power chord 
We thrashing. Even without Tharp’s 
desert oPriate choreography, that might 
Roa a #s a marriage of Sacre du Printemps 
atrior, this piece is devastating. 
HENRY —Dean Suzuki 
KOA CRANT: Solar Moth; DANIEL 
Ords, 1750 Autumn Beyond (1750 Arch 
i two ’ Arch Street, Berekely, CA 94709) 
"nly in ye eceS) each a side long, are both 
2, POSiti * mainstream of modern academic 
"a jg bel Post-Webern pointillist division. 
ici pl "known for his emphasis on careful 
‘ Es cenent of instruments and sound- 
ly yoncially in live-performance situations. 
igi tig. feap 0” NOWever, an 8-track me 
tat the eattting Daniel Kobialka on solo 
bay Pa, and et on flutes, harp, pe 
tj Osi Amy Snyder's voice. Snyde 
ing Saueahe Standard ‘50s Stockhausen 
tii aks, Blisses, etc.) under clicks, POPS. 
Mas ates from the other pie Nga 
Mie Writ. umn Beyond” jis also mult 
Ny bey” for violins, biwa, temple an 
AN ‘4nd (unmentioned) electronic 
Ms of but nothing to write home 
~~ 4Cademic music. a 
ae ve He = Richard Lainhart 


4 f gP Products, 633 N. iC 
! E (Faulty | CA 90036) Thi area, 


- Open 
ynthesizerist (?) 


€ these two 


oO u . . 
ne E Rein Composition 92 [Hat Art]). With 
elease Braxton remains true to his 
Vity, 
—Brian Auerbach 


X (progressive rock?) and G.J, 
ode to Alcoholics Anonymous), 
—JF 


EEN ENGLISH “In Love With Me”/“Heart- 
reak” (Intense, 2427 W. Pratt, Suite 834, 
Chicago, IL 60645) Incredibly catchy power pop 
nicely recorded, with more of a ’70s posture 
than all those groups who are trying to be the 
early Beatles all over again. Consequently, 
they'll probably get somewhere. =JF 


Martin (country 


BIG LEON BROOKS: Let’s Go To Town (Blues 
Over Blues, PO Box 218, Tempe, AZ 85281) 
Brooks gained attention with his appearance on 
Vol. 5 of Alligator’s Living Chicago Blues series. 
Unfortunately, this debut album is also his last, 
as he died before the LP’s release. (Jim O'Neal's 
detailed liner notes describe Brooks’ tragic life 
story.) While not a great blues singer, Big Leon’s 
burly voice and direct manner cut through the 


“solid rhythm tracks (Louis Myers, Pinetop 


; od higet wind ee 
appa OPES 


x ? 


Perkins, Moose Walker, Odie Payne, Jr., et al) 
with authority. Likewise, his robust harp blow- 
ing, while not especially inventive and certainly 
not flashy, had The Feeling. More than anything 
else on this album, it’s Brooks’ emotional 
strength which communicates. This is not just an 
important document of an ill-fated artist, but a 


; é Ibum to boot. 
darn good Chicago-blues a —Tom Bingham 


N: Requiem (Republic, 13711 
h losheset W., nueto TX 77077) Yes, 
Nee thé same Arthur Brown who did Nf Am 
eet d of Fire.” He's returned to recording with 
the : gee rs apocalyptic, _and Bete some 
alk era, Brown's histrionic/hysterica eer 
Sa she overt “concept album ese othe 
ip i ’ but in a pla 
4 erstar , 
fees aoue ek Synthesist Scott Maeght Sur: 
See Browns feverish vocals wally a MDB 
ae a8 sounds and proprammes pereueelan 
Ushi t of the past two re e pee 
Jats GP roducer Earle Mankey realize ihe 
pelt: ey ynamice and density this mu 
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seen Not a great record, pe Michael Draine 
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BUFFALO COLLEGE OF MUSICAL KNOWL- 
EDGE LABEL, Box 523, Buffalo, NY 14217. 
Specialty: rock songwriters. Six new 7”ers... 
Nick Angelo and Killing Floor EP of bluesy rock 
(for fans of: ‘60s Van Morrison/Them), wavery 
singer/songwriter Gary Astridge (with a Rubber 
Soul '60s feel), a 45 and EP by smooth mellow- 
rock vocal group City Streets, Bob Dye’s “Radio 
Free Buffalo” (stylish reggae-rock), tough rock 
by songwriter Su McGuire (my fave of the 
bunch), and a little more conventional rock EP 
by the Beth O'Hara Band with the feel of a ‘60s 
jam. —JF 


BULLSHIT DETECTOR TWO (Crass, dist. by 


Rough Trade, 137 Blenheim Crescent, London. 


W2, UK) Wow! 37 tracks by as many different 
bands on two LPs. Mostly hardcore, but in- 
cludes a little folk, recited poetry, reggae, and 
weird art-tape loop stuff here and there. 
Themes: War, nucler and otherwise—12; No 
nukes—1; The system is fucked—9; Fuck it 
all—11; Anti-vivisection—2; Other—2. Record- 
ing quality is somewhat variable (this is put 
together from tapes people sent in) but quite 
listenable. Amazing the variety of things you 
can do with three chords. Especially noted: 
Deformed’s relentless metallic attack: St. Vitus 
Dancers’ nouveau-Joan Baez folk-rock; Polemic 
Attack’s sophisticated cynicism. A good package 
showcaseing the non-trendy side of British (and 
S. African!) punk. —R. Legault 


BURN POTENTIAL LABEL new address, PO 
Box 756, Cooper, Sta., NYC 10276. Specialty: 
post-punk rock. New 45 by Philadelphia's Red 
Buckets (bouncy but morbid). —JF 


DON BURROWS QUINTET: Brazilian Parrot | 


(Music Is Medicine, 73 Marion St., Seattle, WA 
98104) Don and band, with the Sydney (Austral- 
ia) String Quartet and Brazilian guitarists 
Octavio Burnier and Claudio Cartier, perform 
very Brazilian-sounding originals (plus A.C. 
Jobim’s “Insensitez” and a couple of Luiz Bonfa’s 
tunes) in various combinations, live in concert 
presumably somewhere in Sydney, Australia. 
(Unfortunately, the liner notes don’t give the 
when and where.) The music more than makes 
up for this, though. The musicians are in top 
form, and all are heard here sharply and 
clearly —especially sharp, the percussion on 
Burrows’ “A Colorful Brazilian Parrot.” All 11 
musicians add percussive effects throughout; 
Burnier and Cartier add vocals on three tracks 
(in Portuguese, I would expect, though some 
[especially Bonfa’s “Adventure in Space”] sound 


much too French. ..), Burrows is among the best | 


flutists I've heard, and the quintet and quartet 
are excellent. Overall a sound as lush and 
beautiful as the Brazilian rain forest. 

—Lloyd E. Townsend, Jr. 
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JOHN CALE: Music For A New Society (Ze 
Records, 154 W. 57th St., NYC 10019; marketed 
by Jem) Quick—name two melodramatic Welsh 
singers with deep voices. A: Tom Jones and 
John Cale. So much for similarities. This collec- 
tion of slow songs (almost soliloquies) will cer- 
tainly please, say, fans of Paris 1919, but may 
disappoint others who know him as a wild 
rocker. The music is like melodic 20th Century 
classical (with phrases from Beethoven and other 
longhairs thrown in), especially nice separation/ 
distance between sounds, very clear resonant 
tones (many electronically-generated). However, 
this is essentially a vocal album. Songs range 
from beautiful to boring. —JF 


PATRICK CAMBELL-LYONS: The Hero I 
Might Have Been (Shanachie, Dalebrook Park, 
Ho-Ho-Kus, NJ 07423) Campbell-Lyons uses 
rock ensemble, chorus, synthesizer, fiddle, pipes, 
and more in an album that includes a wide 
variety of styles, from traditional Irish to rock 
to spacy effects. It is refreshing to find an album 
that is not the same all the way through. I| did 
not feel that the performances were inspired, but 
this is definitely an interesting album. : 

—Tim Walsh 


CAN: Delay—1968 (Spoon Records, Postbox 35 
02 09, D-5 Koln 30, West Germany) Delay-1968 
is actually -Can’s first album, although many 
other records have been released prior to it. It 
was recorded in 1968 and early 1969, immedi- 
ately after David Johnson‘s departure and prior 
to the creation of Monster Movie. The music is 
a kaleidoscope of moods: it is the music of 
desperation, a buzz saw attempting to cut into 
one’s skull, the spirit of righteous anger, a con- 
fused but cheerful duck, a curtain blowing in the 
wind. The personnel line-up is the same as on 
Monster Movie. Malcolm Mooney’s voice is as 
expressive and trance-inducing as ever, and his 
lyrical imagery surreal. Michael Karoli‘’s guitar 
grates like coarse sandpaper, while Holger 
Czukay’s bass and Jaki Liebezeit’s drumming 
support the musical structure like warped steel 
girders. The sound quality of the recording is 
not the world’s finest; however, this abrasive- 
ness actually enhances the overall impact of the 
music and adds to its mood. Delay-1968 has 
more in common with new wave/punk/experi- 
mental music than the music of the late sixties. If 
this record is played unannounced to a group of 
friends and acquaintances, many will doubtless 
assume it to be a recent release by some talented 
new band. —Daniel Dumych 


THE CAPP/PIERCE ORCHESTRA: Juggernaut 
Strikes Again! (Concord Jazz, PO Box 845, 
Concord, CA 94522) This, a terrible, irresistible 
force? Irresistible, maybe, but terrible? Or are 


we to ecstatically throw ourselves beneath our ~ 


turntable platters, to be crushed by this incarna- 
tion of Juggernaut? Important questions to 
ponder, but only while listening to this, the 
orchestra's third record and first studio effort. 
It’s easy to call this band one of the best around, 
not only because they're one of the few -non- 
college orchestras in existence but also because 
they blow in their own style—building on, not 
aping, the great bands. Nat Pierce is of the 
Basie/Ellington school of piano, submerging 
himself into the band and providing the accents 
that tie the sections into a swinging whole. 
Frankie Capp can provide all the power of a 


Buddy Rich, yet never overpower the band. And _ 


we get another chance to hear some fine solos 
from Marshall Royal, Pete Christlieb, Bill Berry, 
and Jackie Kelso. Ernie Andrews vocalizes on 
two tracks; he’s in fine form on “Parker's 
Mood/Word from Bird” but is saddled with an 
overly large arrangement of Billy. Preston's 
“You Are So Beautiful,” a song never meant for 
this type of flash. —Lloyd E. Townsend, Jr. 


GUY CARAWAN: Songs of Struggle and 
Celebration (Flying Fish Records, 1304 eas 
Schubert, Chicago, IL 60614) This is a wonder 7 
record by this veteran singer, folklorist, and civi 
rights worker. Many of the recordings come 
from a workshop held to commemorate the 
50th anniversary of the Highlander adult 
education center in Tennessee. Carawan shows 
the roots of the civil rights songs that reached 
prominence in the ‘60s and their relevance to the 
‘80s without being pedantic. He has a nice, 
gentle voice and is a good guitar, banjo, and 
hammered dulcimer player. The album also 
includes a great version of his song, “Ain't You 


Got A Right To The Tree of Life?” ; 
—John R. Weingart 


JUDY CARMICHAEL: Two-handed Stride 
(Progressive Records, PO Box 500, Tifton, GA 
31794) More accurately, Carmichael’s Hot Five, 
for this comes across as a band effort more than 
as a studio quartet backing a leader. Of course, 
when most of the band has worked together for 


years as part of the Basie orchestra, one should . 


expect cohesiveness. Marshall Royal, Freddie 
Greene, and Harold Jones (alto sax, guitar, and 
drums, respectively) are the Basie vets. Red 
Callender provides a solid bass. Carmichael’s 
stride piano could hold its own in any cutting 
contest with the great professors of history. 
She’s studied them all extensively and lovingly, 
and it shows to great advantage here. Elements 
of James P. Johnson, Fats Waller, and the early 
(Kansas City) Basie live on in this recording. 
It's enough to make you forget fusion ever 
existed. —Lloyd E. Townsend, Jr. 


CASWELL CARNAHAN: Borderlands (Kicking 
Mule Records, Box 158, Alderpoint, CA 95411, 
$7.98) Original and Irish music continuing the 
sound and format of the Irish group Planxty: 
clean, crisp melodies and vocals over a bed of 
sparkling strings. Chris Caswell and Danny 
Carnahan have overdubbed themselves to create 
an album with depth and imagination. Caswell 
handles the winds (including bagpipes), bodhran, 
and Celtic harp with facility; Carnahan plays 
fiddle and other strings equally well. Both sing 
in clear, strong voices and play their music with 
vigor and attention to detail. —Tim Walsh 


CARSICKNESS: Sharpen Up For Duty (tmi 
Products, 6030 Penn Circle South, Pittsburgh 
PA 15206) On first listen, this reminded me a 
little of Genesis circa 1971, though this is 
probably due to the singer (who does a great 
Peter Gabriel) more than anything else. It's 
certainly a hell of a lot more minimal and 
modern-sounding: the guitar and keyboards are 
always subtle, there's lots of Spacey sax, and the 
whole thing blends together into a nice big ai 

sound with no one instrument ever dominating. 
Even the mellotron—still one of my favorite 
instruments, obsolete though it may be—is 
never too heavy or overpowering (no small 
achievement), and in tact you might not even 
notice that it’s there at all. Actually, side two 
kind of reminds me of The Teardrop Explodes 


— David Mandl 


MARTIN CARTHY: Out of the Cu 

Records, 186 Willow Av., Someries 
02144) This is music I seldom hear so I'm not 
able to place it within the context of the current 
British folk music revival. Approaching it as 
novice, however, I hear fine singing and By 
musicianship, especially Carthy's guitar playin 
on 10 newly-revived British folk songs Tr. 
songs are all well over 100 years old but the 
female-male situations they speak of, and the 
social injustices they decry make them as valid 
today as they were then. Carthy even alters 
lyric to give a song more contemporary 
importance. A surprisingly effective guest ap . 
ance by Richard Thompson on guitar irakanttncs 


a recommended album. —K.W. Karpowicz 
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CASSIBER: Man or Monkey (Riskant/Eigels, : 
Musikproduction, Hansaring 80, 5000 Koln. 4 
Germany; dist. by Recommended) A collabo,,’ 
tive double album by Christoph Anders, Chris 
Cutler, Heiner Goebbels, and Alfred Harth, 4 
playing a myriad of instruments. The quarte, 
entered the studio with only a body of texts to 
be sung at will by Anders with hopes of pro. 
ducing ‘instant collective compositions anq 
arangements.” (This method, ironically, jis th. 
process used in most disco productions.) The 
result is a dense, tight, and often angry musi, 
propelled by shotgun drumming from Cutle 
(half factory, half military rhythm). On the firg 
two sides, Anders shout-sings the texts jn 
English, a group of brief poems by Cutler char. 
acterized by their political angst that are thank 
fully devoid of self-pity. (“Our colorful culture; 
Our people are starving/We fight in the moun- 
tains/Ha ha ha”). Side two also has the oddest 
version of J.S. Bach’s “O Cure Me” from the 
cantata “Ach Herr, Mich Armen Sunder.” Sides 
three and four contain free improvisation of a 
more “traditional” style (for lack of a better 
adjective). The intensity of the album is in- 
creased by the crisp sound of Etienne Conod’s 
Sunrise Studios, a Swiss 16-track studio fre- 
quented by members of Rock-in-Opposition. A 
very successful experiment. — Roger Kleier 


CATALOGUE: Penetration (Hat Hut, PO Box 
127, West Park, NY 12493) There’s nothing wrong 
with a so-called “jazz” label releasing a so-called 
“rock” album, particularly when past produc- 
tions have shown a certain amount of con- 
sistency in quality. (In the late sixties/early 
seventies the now defunct French Futura label, 
which documented a good amount of excellent 
jazz-based creative music, came out with their 
“rock” line featuring some marvelous obscure 
groups like Red Noise, Semool, and Mahogany 
Brain.) But Hat Hut’s move with Catalogue is 
quite disturbing, as the band represents all the 
pretentious excesses of Euro-disco-pop-rock- 
minimalism-pseudo/improvisation complete with 
a photo which reeks of banal performance art. 
The forced coughing/gagging on “Stress,” the 
chanting on the politically relevant(!?) “Khomeiny 
Twist,” the throwback psychedelic guitar effects, 
the meandering trumpet variations of “Strange? 
in Paradise” on “The End” are all to no avail. 
It S$ too cute and too smug. Whether you're into 
Jazz or rock or both or...skip this and get the 
Brion Gysin solo poetry EP on Hat Hut ir 
stead— much of what Gysin has to say condemns 
this sort of posturing. —milo fine 


CERTAIN GENERAL: Holiday of Love 5-s0n 
12" EP (Labor, Box 1262, Peter Stuyvesant Sta 
tion, NYC 10009) Despite initial reluctance, this 
G Srowing on me with each listen. Certaln 
peneral 8. pomposity and pretension is U™ 
eniable, but this New York four-piece has come 
uP with an engaging blend of the experimental. 
Psychedelic, and rhythmic, It rarely stagnates: 
constantly surprises, remaining listenable and 
eee able throughout. Phil Gammage’s seatiné: 
iS a 8ultar is the standout: it’s ,exploratory: 
oe ion un-guitar-like, sometimes spa‘ 
sth mes even surfish. The rhythm section® 
Certain Ga too. My biggest problem W" 
me too petal is that they sometimes i 
with the Hoc Of bands I despise, particula” 
herky-j¢ uman Sexual Response-like vocals 4" 

pite th. thythms on the quick ones. e 
the tit Singer's Bauhaus-type posturing ° 
RY track, and the merciless Joy Divisio" 
ful, stinpe 0% “Hello My God," both are beaulr 

‘ SUrring, trance-like motions. t 
—Blake Gumprect 
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OLE: Alive at the Village y 
pC cords, 160 West 71st St., NYC 3 
(Muse Cole plays be-bop, his horn 


; nt— : 7 
ect 4 musician who is completely at Rowe 
men re music—for Richie it is a joy to play 


wi istener a joy to hear. Cole pla 
for ety and Soul,” “Yardbird Site” "Rel 
ards his own compositions (the humorous 
Top chment Blues” and “Alto Acres”), and 4 
Hat samba (“Samba de Orfeu”). The entire 
plays with the rare excitement of those 
pr aware of what's going on in the music— 
‘ive! is the only word for this splendid record 


— Kevin Martin 


OR THE REALITY sampler (Monsterface 
i PO Box 21252, Long Bch., CA 90801; 
dist. bY The Solid Eye, Box 50453, Pasadena, 
cA 91105, $7) Unusual music from Los Angeles, 
The Strong Silent Types present three cuts of 
ood, somewhat-gothic, post-punk music. The 
Romans (former members of Human Hands, 
BPeople, and Monitor) deliver rough-edged, pro- 

ive, quasi-disturbed surf-music. Hesitations, 
a female duo, combine Music Hall harmonies 
and wry commentary in their, songs. And per- 
formance-piece-excerpt, Mysteries, is an interest- 
ing blend of sound, tape, and text. 
— Brent Wilcox 

(J. RECORDS LABEL, 4827 S. Prairie Av., 
| Chicago, IL 60615. Specialty: bluesy R&B.:New 

- 4s by Morris Lewis (unusual R&B, probably the 
most modern of the C.J. stable), Lady Jean and. 
Swinging Gent (big, lonesome city Lounge 
lizards-Bostic sax instrumental b/w King-styled 
Sls R&B sax workout with female vocal), and 
the Misses beautiful “Professor Don’t Close That 
Door,” innocent-sounding female vocalists in a 
50s R&B setting asking for the door to remain 
open because they've got so much to learn. 
Some kind of classic. —JF 


ANNE CLARK: The Sitting Room (Red Flame; 
dst. by Rough Trade) Sad “songs” or poems, I 
Bless, by a British woman backed by key- 
boards and electronic swirls, washes, and 
‘nes, thythms on two tracks. I found the 
Words maudlin and echo annoying but did enjoy 
“me of the musical effects. = 


Cop MARY CLOONEY: Sings the Music of 
rl Porter (Concord Jazz, PO Box 845, Con-' 
CA 94522) Broad pop singer backed by 
icumiliar jazzmen (and Concord staples) like 
Jake olins (guitar), Scott Hamilton (tenor oes 
Tiade anna (drums), Nat Pierce (piano), Ca 
ugetn Pe). and Warren Vache (cornet and 
| Speci on) Tjader and Vache doing some 
ja Eig Noteworthy work. The ten tunes are 
"Y upbeat and Clooney's singing down-to- 
Lite While the Session itself is relaxed, syingiog 
a e Y unchallenging). ss 
0 
in, STARE 4-song 7” EP (Red Square, 


siecle Gt) 


1919 


4 ys Moline, IL 61265) I have the feeling 
c q hammy wd have been more effective if ae 
other * Blow singer had been mixed eon 


tthe i "5 processed more into the sound, ar 
and peru had been brought up. The polar 
loys oe SOund like they've been practicing fo) 
© latest British imports and are realy 


he = balf isn’ h—great Brit- 
base j,. 890d isn’t enough—& ee 
ing line on “Condition Red nokwitls 
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B ‘Hove COMEL ADE: Sentimientos (Dys- 

-ihthy, Ft: Collins, CO 0521, $9) An ode: 
| “hy soit #85uming album, Pascal pla 
i per “iN piano augmented by his ee her 
nds Tession, guitars, tapes, é 4 as 
" NDE This could best be describe “ok 

_ " Music, That is, while it acknowle¢s 
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Inter- 


. The album is 


an o beauti- 


hee Sed tat Pen up sleeve full of 
worthwhile 'record. WoT ewe a 
—€.W. Vrtacek 
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CONCORD ; 
Seq Festival ce ALL STARS: At the North 
a olume 1 (Concord Jazz, Box 845 
Concord, CA 94522) This is “happy jazz,” and 
even for a modernist like myself, it is hard not 
to love this album. It swings its buns off, due 
mainly to the vitality of the McKenna-Maize- 
Hanna rhythm section. It’s got melodic state- 
ments from tenor Al Cohn and guitarist Cal 
Collins that'll give even the most discerning ears 
something to think about. It’s got emotional 
warmth (though not without some stylistic 
borrowings) from tenor Scott Hamilton and 
cornetist Warren Vache, It’s got a balanced pro- 
gram, ranging from standards to blues to ballads 
to swing a la Basie. And it's got variety of 
formats, starting with the full septet (“Just You, 
Just Me” and “9:20 Special’), to a quartet 
‘(Cohn/Collins/Maize/Hanna on “America The 
Beautiful” —done as a samba, by the way!—and 
Hamilton/Collins/Maize/Hanna on “Talk of the 
Town,” with a touching coda by Hamilton) to a 
trio (Collins/Maize/Hanna on “Alone Together,” 
where Collins gives a great solo, the most modern 
of the album), to a duo (Vache/pianist Dave 
McKenna on “Buddy Bolden’s Blues,” in a 
heartfelt tribute to Pee Wee Erwin), to solo 
piano (McKenna’s rollicking romp on Cole 
Porter's “Evérything I Love). The only draw- 
backs to this album are Hamilton and Hacer 
ho sometimes come across as clones of their 
i listic mentors, and Hanna, whose rambunc- 
ous drum solos race with the time. Saab ids wd 
there is:.some great fun,” inventiveness, - a 


n this album. : 
tenderness on thi ree ee aalian 


: ethin’s Cookin’ (Muse, 
JUNIOR ae re 10023) Cook's breathy 
160 W. bine ‘of the mainstays of Horake 
ag ete tet: this LP finds him in the sat 
Silver's quintet; dings that served him so wel! in 


airs n f d 
Latinish surrou le ventures into bebop an 
that group. . hat Cook's almost conversational 


blues are g9° ’ teally does cook on ihe sie 
li d Cedar Walton tt 
originals by Larry cite Billy Higgins 


Williams never falter. 


Buster —R. Legault 
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f CORE “World Citizenship’/“Cry Love” 
(c/o Reisman, 5740 Darlington Rd., Pittsburgh, 
PA 15217. 412-521-1974) Infectious rockin’ 
reggae septet with hard-working lead vocalist 
(kind of a mix of Bob Marley and Tom Jones). 
One of the few good non-Jamaican reggae 


bands. —JF 


JAYNE CORTEZ: There It Is (Bola Press, PO 
Box 96 Village Sta., NYC 10014) I first heard 
“Angry Black Poet’ Jayne Cortez on a poorly- 


recorded but still arresting Clifford Thornton LP | 


from the mid-’70s on Strata East. She told it like 
it is, but I guess the low fidelity made her sound 
less abrasive than on this record, which finds her 
joined by famous out jazzmen like. electric 
guitarist Bern Nix, electric bassist Jamaaladeen 
Tacuma, drummer Denardo Coleman, saxo- 
phonist Charles Moffett, Jr., renaissance man 
Bill Cole, and a few fine percussionists, The 
poems here are told in a trademark “The Revo- 
lution Will Not Be Televised” style, but. it’s 
effective—if you care to hear it. Music is funky 
herky-jerky, more complicated than you think 
they'd be able to get away with, except on the 
more structured heavily percussive "I See Chano 
Pozo” (famous Afro-Cuban drummer). —JF 


COUNTRY GENTLEMEN: 25 Years 2-LP set 
(Rebel, PO Box 191, Floyd, VA 24091) When I 
first discovered bluegrass some 20 or more years 
ago, the battle lines were drawn between what 
we now call “traditional —represented at that 
time by Flatt & Scruggs—and “progressive” — 
represented by the Country Gentlemen. In retro- 
spect, Lester and Earl weren't always as tradi- 
tional as people remember them to be, while so 
much of the CG's work from that era sounds 
downright hard-core purist in the wake of what 
was to come. To be sure, three members of what 
I] think of as the “classic’ CG Quartet (Charlie 
Waller, John Duffey, Eddie Adcock, Tom Gray) 
would later spearhead the “newgrass” revolution, 
with the Seldom Scene (Duffey and Gray) and 
II Generation (Adcock). Charlie Waller, though 
not as overtly newgrass as his ex-partners, hasn't 
allowed his music to stagnate either. Through a 
steady growth process and a stream of personnel 
changes (among the. more prominent Country 
Gentlemen have been Jimmy Gaudreau, Doyle 
Lawson, Jerry Douglas, and Ricky Scaggs), 
Waller refined and extended the band’s sound, 
developing into one of bluegrass’ finest singers in 
the process. 
continued 
| 
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Although the band originally recorded for 
Folkways, much later for Vanguard, and cur- 
rently Sugar Hill (who loaned two cuts to bring 
the album up to date), the vast bulk of the CG’s 
output was for Rebel. Thus, the anthology spans 
some two decades of the band’s history. Some of 
the band’s best songs are missing (among them 

Casey's Last Ride,” “Grandfather’s Clock,” and 
the first bluegrass rendition of Manfred Mann's 
“Fox On the Rth,” which has since become a 
festival cliche), and the sound is rather harsh on 
the oldest material (no dates given). Neverthe- 
less, there's some superb music here, comple- 
mented by a time-line which details the band’s 
numerous lineup shifts and by “where are they 
now?” blurbs about ex-members. A must-have 

for anyone interested in ‘grass, whether blue or 
new. —Tom Bingham 


HENRY COWELL and LOU HARRISON: 
Persian Set and Suite for Violin, Piano and 
Small Orchestra (CRI, 170 W. 74th St., NYC 
10023) Unlike so many twentieth century com- 
positions filled with angst and pain, the works 
found here are lovely and almost childlike in 
their deceptively simple structures. The two 
works, conducted by Leopold Stowkowski, him- 
self a champion of new music, are clearly and 
openly derivative of music of Eastern cultures. 

Cowell's Persian Set reveals just one of the 

many facets of his eclectic repertoire, and one 
with which many may be unfamiliar. Cowell, 
though often disparaged for lack of depth, threw 
open wide the doors for musical exploration 
early in this century. We find him here looking 
into the realm of the East. The music makes use 
of Persian modes of scales in the context of a 
Western chamber orchestra, with the addition of 
an Indian lute-like instrument known as the “tar” 
(in this recording, alas, the guitar is substituted). 
This is a fine, if not light piece. 

Harrison's Suite is an even better work. It is 
unabashedly pretty and exotic. It skirts dan- 
gerously close to mere film score affect, yet 
Harrison successfully avoids such banality, 
particularly in the wonderful piano lines of the 
third movement over a tack-piano ostinato and 
the periodic powerful, thrusting interjections of 
the contrabasses. The Suite exudes an innocence 
that is not coy and does not descend into treacle 
due to its honesty and integrity.. —Dean Suzuki 


KEMPER CRABB: The Vigil (dist. by Benson 
Co., 365 Great Circle Dr., Nashville, TN 37228) 
A religious concept album, the musical re- 
creation of a knight’s vigil. Two cuts on this 
album are particularly worth hearing. One is a 
psalm for dragons(!) and the other is a Te Deum 
for handbells and recorders. The album as a 
whole, however, is inconsistent. Baroque trills 
and 19th century hymns intrude on the basic 
Medieval feel of the album. Nor do the lyrics 
adequately recreate the spiritual highs and lows 
of a vigil. —Billie Aul 


DANIEL STEVEN CRAFTS: Soap Opera Suite/ 
Snake Oil Symphony (Lutra Recordings, 2000 
Center St. #1200, Berkeley, CA 94704) Two 
lengthy splice-and-dice pieces comprising snippets 
of soap opera dialog (side one), and more 
variegated material (side two). Side one is a 
simple “string of pearls” assemblage: no over- 
dubbing or manipulation whatever; while side 
two includes sparing touches of musique-concrete 
techniques. Craft's material begs for manipula- 
tion. He presents what for another artist would 
be only a palette, yet I sense the spartan style is 


owing more to intent than lack of imagination.’ 


Since he hasn’t forsaken musique-concrete tech- 
niques altogether, we can infer that he isn’t a 
“found-object” purist—and that being the case, 
we're left with the nagging question of why he 
hasn’t used them to the degree that would have 
created more interest. —Joe Harrison 


THE CRICKETS: Featuring Dean Barlow (Jay- 
Dee Records, dist. by Relic Record Productions, 
Box 572, Hackensack, NJ 07602) The folks at 
Relic have been releasing albums of well-known 
and obscure doo-wop groups for years. The 17 
tracks offered here are from the “original 
Crickets, in their prime, a group sometimes 
thought to be too pop and squeaky clean, and 
subsequently never quite as popular as other 
r&b vocal groups of the day. This LP is recom- 
mended for doo-wop fanatics and collectors for 
its fine reproduction quality and representation 
of a music and an era. — Mick Mather 


J.D. CROWE AND THE NEW SOUTH: Some- 
where Between (Rounder Records, 186 Willow 
Avenue, Somerville, MA 02144) In the past this 
band has recorded bluegrass albums including 
some material with drums and electric instru- 
ments that earned them the ire of some purist 
bluegrass critics, Now, with new members, they 
have put out a nice collection of country songs, 
from the title track originally recorded by Bonnie 
Owens and Merle Haggard in the mid-'60s to 
Hank Williams Jr.’s more recent “Family Tree.” 
The strong, expressive voice of Keith Whitley, 
formerly of Ralph Stanley's band, shines 
throughout. If you are looking for J.D. Crowe's 
renowned banjo playing, the album will be a 
disappointment, since it can be heard on only 
two of the ten songs. But if you want to hear 
some fine versions of good country songs, this is 
the place. —John R. Weingart 


THE CURE: “Let's Go to Bed” (Club Mix)/“Let’s 
Go to Bed” (Radio Mix), “Just One Kiss” (Fiction 
UK, through Important, 149-03 New York Blvd., 
Jamaica, NY 11434) Oh no—another casualty! 
Our beloved Cure, who have somehow managed 
to stay depressed while everyone else around 
them blissed out, have themselves fallen into 
that narcissistic world of flashing lights, pound- 
ing drums and bass, 30-foot video screens, and 
boringly-long 12-inch remixes. The Rockpool 
folks and all the hip discos love this one. I 
mean, listen to that funky bass line, those 
appalling “do-do-do’s,” that bridge/synth right 
out of the fucking Duran Duran songbook. And 
listen to the god-awful 7:24 “Club Mix’! It’s not 
really as bad as all that, or even as the titles 
would indicate. There's no clap-track, and it is 
even kinda catchy. But I still liked ‘em better 
when they were suicidal. So when's the MTV 
video due?? —Blake Gumprecht 


TED CURSON & CO. (India Navigation, 60 
Hudson Street, Room 205, NYC 10013) Trum- 
peter/flugelhornist Curson in an attractive laid- 
back blues/ballad-oriented session. (Only one of 
the five tunes, “Open The Door,” is uptempo.) 
He’s supported well by Steve McCall (drums), 
Cecil McBee (bass), and the smooth articulate 
piano of Jim McNeely. The main allure of the 
LP is that there is no “cutting” going on, just 
honest expression from four men who know and 
enjoy their jazz craft. (Originally released’ in 
Japan on Why Not.) —milo fine 


HOLGER CZUKAY AND ROLF DAMMERs: 
Canaxis (Spoon Records, Postbox 35 02 09, D-5 
Koln 30, West Germany) The back sleeve notes 
of this album make the following statement: 
“The music you hear on this record has its 
origins in many different parts of the world. It 
was brought together with the intention of ex- 
ploring and preserving the inner harmony and 
beauty of all.” On most commercial products 
such a claim is nothing but a pompous boast. 
but here it realistically states fact. Canaxis was 
recorded in Cologne in 1968, during the first few 
months after the formation of Can, a group 
which Czukay helped found. It was originally 
released in 1969 in an edition limited to 500 
copies, and was elusive listening until Spoon 
Records’ reissue. In comparison to Czukay’s 


other 


closer to b 
new wave a 


solo albums, Movies (1979), and On 
Way to the Peak of Normal (1981), Ca 
eing “new music than expe 
la Eno/Byrne and others int 
vocals/snythesizer genre. Czukay makes 
use of found vocals and “found” orc 
(via his trusty short-wave receiver), tape sp] 
and juxtaposition, and random composition via 


tape manipulation. His way of describing 
activities is “acoustic sound painting.” Well 


Dammers’ role on the album is less clear 
credited with co-production and “general , 


port” (whatever that may mean). 
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— Daniel Dumych 


THE DA CAPO CHAMBER PLAYERS: Cel. 
brate Their Tenth Anniversary (CRI, 170 w. 
74th St., NYC 10023) For their anniversary the 
Players commissioned five new works and one 
arrangement. Joseph Schwanter’s “Wind, Willow, 
Whisper...” is a brief, dreamy tone poem that 
evokes its title, yet there are enough moments of 

iquancy to prevent it from becoming a mere bit 
of fluff. Robert Moran has made an arrangement 
of Philip Glass’s “Modern Love Waltz” for the 
Players. The execution is not at all like one by 
Glass’ own ensembles. The phrases are rather 
curt and staccato without the sinuous ‘flow. 
Pianist and founder of the ensemble Joan Tower 
has written an homage to Stravinsky which is 
clearly influenced by “Petroushka,” “Sacre,” and 
“histoire du soldat.” Not merely derivative, her 
“Petroush-skates” is a fine piece. Two serial 
composers are represented. “Joan's” by Charles 
Wuorinen is a beautiful, rather emotional work, 
unlike the more sterile, dry Scherzo of George 
Perle. All of the performances are of the highest 


caliber. 


— Dean Suzuki 


MEREDITH d’AMBROSIO: Little Jazz Bird 
(Palo Alto Records, 755 Page Mill Road, Palo 


Alto, CA 94304) D’Ambrosio 


is a vocalist 


capable of subtle interpretations, with her warm 
tone, excellent pitch, and lazy, loping sense of 
swing. So why, after_my first listening, did I dis- 
like this album? I wanted more intensity, percus- 
siveness, drama, and instead her voice seemed to 
be casting a spell on me, drawing me into its 
web of sopor. (The word “subtle” is derived 
from two Latin words: “sub” (under) and “tela 

(web).) I was being unwillingly seduced, only to 


be anesthetized. 


After repeated listenings, I discovered several 
things which, by themselves, are no cause 10! 
criticism, but, together, are responsible for 4 


certain dullness. First, d’Ambrosio’s range is ow 
and relatively narrow, explaining the subduing 
effect her soothing alto has. Second, most of the 


obscure tunes she chooses have the same theme: 


love, in its various stages—old, new, 


absent, unrequited, etc. Too much of anything 


ost, 


soon becomes a bore. Third, the arrangements 


follow a common pattern: voice sings me 
an instrument solos for a chorus or less, 
voice re-states melody. Variations in the pa 
occur in tunes with strings, or in those 


lody, 


an 
ttern 
wit 


piano self-accompaniment, but the changes oh 
basically orchestral, not procedural. Finally, ¢ 
lengths of tunes vary only from 2% !0 


minutes; extended explorations are 
absent. 


entirely 


A desperately needed spark of life is added by 


Phil Woods, on alto sax and clarinet, who 
vides the dynamic contrast and rhythmic &x 
ment to offset d’Ambrosio’s moodiness. 


Bo 
cite 
an 


Jones’ pianistic finesse with Steve Gilmer 
warm bass and Bill Goodwin's tasty, swing!” 


a 


drums provide a faultless cushion for 


Am: 


brosio’s moodiness. Hank Jones’ pianistic finess® 


brosio. Lush string arrangements by Ma 
Albam are tenderly realized by The Manha 


nny 
ttan 


String Quartet, though they might have sou" 


a bit fuller with a touch of reverb in the mix: 
— Armen Done 


jja" 


GTI AT ae, Prep 
4 ‘ a f i 


TP Rengp 


6 
™Mpass Point (Stiff) DRESS UP AS NATIVES 3-song 7” EP (PO Box 


pe boys 03, or Subterrane IS a Jamai 
ner, CA 941 an Records and has a hich won Wh 19014, Pittsburgh, PA 15273) Four women, basic 


601 ~ n Francisco, CA 94} é S a high, , Pop s ; 
Foy alencla ; Simple expetiinentats a ho sings: Toe voice, In ‘Come Back lineup plus cheesy keyboards, with a garagey 
sf ic ecore: s al, and Just to h * 1 will walk sound; Vel irca “White Light, White Heat, 
ntric rs some resemblance t ave one of alk a thousand miles ; Velvets circa ite Light, , 
f ernst es “Girls Rule” and “War ( ee Pas: for your Rae Smiles. I'll sail the seven early Modern Lovers minus some charisma 
rok st are quite direct, other cuts ee the highest mountain. for ha Py pices I'll climb sing-song vocals, jerky rhythm. ie 
rs re ' on : 
you! ye) and quirky. And it seems to be a your love untain. There I'l] Wick aa ea THE DURUTTI COLUMN: Deux Triangles 
ge ordins: Try it out. — Brent Wilcox drop for thi aes That kills me. The batk. (Factory Benelux, 32, Avenue des Mme ee 
jive sentim : et voice and h . bte 13 1050, Brussels, Belgium) If we accept the 
xn AND THE PARKINS SISTERS (Alter- feigse foi" gear rock with beaut common analogy that haed: primal rock’n roll 
y pA international) There must be a reason for Played by his gate by Robert Palmer ddd bands strip rock to its bones, then the Durutti 
: boys ord but for the life of me I can’t come up Roy Lichtenstein’s . , the music reminds me of Column peel off the first thin layer of skin and 
> ths™ Sounds like bad coffeehouse folk colors, large’ecal Paintings: hard edges, intense throw away the rest. In fact, all three of these 
as the sixties. — Tucker Peterti] this: the ake €, simple forms. The surprise is compositions skim over several musical forms— 
3 music 50 well that this teats of D.D. and R.P. works jazz, classical, rock, pop—without committing 
: HONY DAVIS: Episteme (Gramavision record atyc Rarees the most thoroughly enjoyable themselves to anything. While the use of rhythm 
E ANT Shapes and colors slide over a motion- Colossal Youth since the Young Marble Giants’ box, piano, guitar, and bass in “Zinni’ and 
FE pecor of sound. Minimalist jazz. Th . . —Roy Sablosk “Favorite Painting” is extremely ambiguous, 
i ln a inspired by [but not imitative of] THE DELTA S] e “Piece for Out of Tune Grand Piano” is the most 
Fy fe Be Gainelan music, in particular music for Timey Hotel (R STERS: Music From the Old evasive of the three. This grand piano glides 
dw puppet theater.” This is probably VT 05032) ‘Th Delta sfcords, RFD 2, Bethel pee SEELTE cl geen eg eau ie 2 
1 shadow. 3 ‘ € Velta Sist ; r Sticks” to standard kabilly to “Auld L 
‘f favorite song On the arene Side two is an and Jeanie McLerie) ves BUR oe Syne’ oithaut leave one hint st aaa 
T  gtended piece, opening as a frenzied march, tory while keeping their hearts snugly impl rica But the Durutti Column also seem to have a true 
iq ch eventually smooths out to a slower, in Cajun music. This Caj (teased f itude which half-bald el i 
he tive pulse. After somewhat bizarrely con Out their perf ‘ ae. Taod Hows through Finite ily I ie Me be th y oe este ott 
4 titiv: . : = : rrormances o songs by the Cart guru totally lacks. Maybe that’s because no one 
4 structed trombone and Hate, toserludes, the Family, Delmore Brothers, and ‘the Boswell is ever going to call these kidders “God.” 
composition flows into a quirky reworking of Sisters, plus the Cajun standards “Port A _ —Richard Singer 
‘ first Balinese theme, finally wrapping itself Blues” and “La Val ( ort Arthur 
Pte firs f y HES: a Valse du Pont d’‘Amour.” A sur- ECCLESIASTES Ill: To Everything There Is A 
a _ with an even more frenetic return on the prise is the Los In i i 
yp pw final piece, “A Walk Th Olvide” cas song “Las Campanas del Season (End of the Trail Records, c/o Welch, 
j march. The ina ae me at a rough The we A ° performed delicately and with respectful 230 Rounsville, Waupun, WI 53963, $7) EIII is a 
=» | Shadow, 1S a yak E ne nes tune inspired straint. Such a variety of musical styles made female, Christian vocal trio with fairly intricate 
| by the we A rd ae Additional’ Sea unmediately suspicious of a possible hodge- harmonizing on the 12 tracks that make up their 
f _ ousicians ei the a ie inc oe Abdul Wadud, a Be pecoteing: I jumped too quickly to con- debut album. Even atheists can relate to the 
4 Dwight Andrews, and George ewis. 8 aoe: eir own eclectic blend is constantly version of their theme song, Pete Seeger’s “Turn, 
4 — Mikel Norwitz re reshing. I think they err in including a pedal Turn, Turn,” and “I’m Going to Live the Life I 
q ey is AMES GE . at in a einer acoustic set. Nonetheless, a Sing About in my Song.” The minimal instru- 
)  ANTH WTON/ABDUL ine recording of old timey music. mentation (piano and guitar) brings out the 
4 _ WADUD: I've Known Rivers (Gramavision —K.W. Karpowicz strengths in the voices, not unlike the Roches. 
q ea Brosdiay AS 101s) ee DOO-DOOETTES: Look To This (The Solid a ae eae 
4 nule, 1 ye, ox 50453, Pasadena, CA 91105) I first : 
experience, taking the listener through the gamut encountered these guys (on vinyl) several years pare BONICARE ENSEMBLE: Inquietude 
_of emotions to a state of pure bliss. This is such ago and was not too thrilled with what I heard. NYC 10013) Th S EAE. a0) West Broadway, 
_a@ record. These musicians go beyond mere I'm very happy to tell you that they've matured e Steck Hl i Say ee of Russel Dor- 
‘Virtuosity, or pure musicianship — they fully with age, and focused their collective energy to Cis °S as f CIS CK, CICELY Ramen gad 
involve the listener intellectually and spiritually. create a stunning album full of colors and tex- ARIS pie “t epee Adis on Buchla synthesizers, 
The compositions contain elements of Monk, tures. This is mostly “experimental” music in as TS ees =i esmerrumpet, organ and piano, 
Stravinsky, Messiaen, Crumb —this is truly much as there is frequently no strong rhythmic This er ie a a oe voice, and knobs. 
4 American contemporary music. All the musicians or melodic reference point. On the other hand, astheveadohid Ge = a 2 qi RASESS Sees 
| #€ masters—but the sheer power of Newton's this is no load of noise. Within the boundaries eee ere Ste Seis ee sas San ae 
| ‘oalized/flute passages almost brought me to set down here these boys shine with one striking melodie voc haven: Rie Sea mn ce van 
t : seer ig Seoon ° 4 : : 1S 
ee music is at once terribly complex, and idea ater anole oe lee any ical music is reminiscent of Morton Subotnick’s 
same time simple enough to cut through time playing mesh se y se earlier pieces, probably because of the idiomatic 


eee: Ms only experienced this a few gs ae danse lg teen) ele aoe ae sound of the Buchla. The structures of these 
are ough music. ‘If you never have, get a The attentio POT hiClacthe kindzof ecard tunes are clearly audible and straightforward. 
“1 PY of this record, and sit there and LISTEN. . the ideas or mood. is is 1 a> Delinitel “Hudson” is particularly graceful and evocative. 

j me, it was a definitive musical experience. | that many try but few succeed at. Vetinitely Gramavision’s copious liner notes and enclosures 


: , i nse of adven- 
4 —Michael Huntsberger recommended for those with a se go to great lengths to assure the reader that 


4 ‘ ture and a taste for the unusual. Ber ul ey electronic music is a viable medium, which 
| . pe? PR Salvatig ance 1978. oP ike Vas geen seem to me to be much of an issue these 
¢ ENDO DAWA: New York Lines (Dragon Fre one Seer rapier 


i i have released their 
SS Angeles Free Music Society have ed | 
Bg PO Box 8003, S-104 20 Stockholm, first record in years. It combines improvisational ELECTRONIC ART ENSEMBLE: Inquietude 


= | Sweden) No non Avi toi . 

| Fas sense hard-edged mainstream e, drone, and homemade-instrument pieces (Gramavision) The “tightest” (roc j 
a on ae 'mpressionistic filler material present Sai odd-and-snappy composed items ae their jereoax elentanic Soup we ras qd. Nie 
a tract ie P is gone, replaced here by asingle —ercion of the theme music to Ms e eneye electro-pop band, but an ensemble playing com- 
- oe idee ballad. The tunes are mainly blowing, 7 mbie). The improvisations ie : ye! d te positions with a dynamic, engaging, and exciting 
xc = tetactio ate olf points for solos and group abstractness of some improy ha ee wee application of the kind of “sounds” you hear in 
> = : n dialogue, though Susanna Linde- whole album is permeate with a - Stockhausen or Xenakis. The avant-garde in a 
7 % attractive organ textures make the heads film ambience of tongue-in-cheek Seo sg wilde slightly-more-popular focus. Could be an 


important “crossover” album, it's certainly some- 


‘ hie lal pleasure in themselves. Lindeborg (on . 
ONTROLS LABEL dist. by thing innumerable electronic bands could listen 


aa ay and tenor saxophonist Ove Johansson are 


; Pr peered EC 

gota hist, fiers ASSP SIAOF aan oe ead DREAD Ma? Higaihaln Cress, Ganda ibe to and learn from. —Brent Wilcox 
of : i ; 

ee RG sgn mer David Sundby eae nore unique ZEQ or nae ou ee label. The warning ENSTRUCTION 3-song 7” EP (Deux Ex 

a rn their expression. Recorded last year Dread's ( z of Jungle Signal, a recent release yy a PO Box 6271, Kent, WA 98031-0322) 

| BB their first USA tour —milo fine on the cov T.C. are adyanced productions and ter a hard day of listening to hardcore and 
ie ’ eo reads: a be light years ahead of cur- post-punk singles, this rhythmic industrial 

e 


DBA or ee Pi 4 : : 

* Busines = Pept " i (R therefor ; f that, but the assemblage makes for pleasant listeni 

Fedde Sites As Usual 20-minute 9” flexi (X- fads.” I'm not sure © é b TUDES SVEN 
; ©, 688 Bo 3 rent reggae tal album featur- etter than SPK or Throbbing Gristle. | —JF 
; Moog" Boyd St., Santa Rosa, CA 95401, $ LP is unusual, an all ipstramneny cance sea J 


+ Music -for- ” he 
tier, USC for economic collapse” reads t ing fanfare-style horns Roots Radics rhythm ESSENTIALS 7” EP (Safety Net, PO Box 4546, 


> Tindyg*® 800d a description of this background ) and the _ Fort Lauderdale, . i 
Bry uc oud. mane dented De ame ety OGRA fond“ Oi Your Ra, wat hy Cale 

-gpteuspa hile doing routine work oF ipa very catchy) while ding quality is exceptionally. tock-oriented modabilly—'77 Jam. and Clash 
Miesner? tt: Conceived entirely on homemace VERN Caichy), Recording qaNY SS °°" Jp come tomind, 


; Tai 9 4 
ky ks I OE MR HS a G'S Be ek & - ge 
oe ! > 4 an ; ed , 7 ait 3 

by fr 7 Goa Pad ne ay. 7 : 


é » L. 2 
Te ees ie ee 


“Based on the success of bands 
like Martha and the Muffins and 
Romeo Void, I’m betting this 
serious-side-of pop group has a 
good chance of acceptance... 
atmospheric music, breathy 
new wave poet vocals, strong 
melodies. ..captures the 
nouveau pose perfectly.” 

— John Foster, Op Magazine 
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Suite 214, NYC 10012 


Ab 
“if. 
<7) 
t, 


te ee, 


O bp. 
¥ e? set fre 


WOMEN'S 


A OA I et ec 


ROCKABILLY 


_ programmi 


FOLK, BLUES, CELTIC, SCOTTISH, BRITISH 
, : st TRADITIONAL, BLUEGRASS | 
si test reer eeae etn tele,, JAZZ: IMPROVISATIONAL, AVAN 
ee = "hee ’ T, FU 
ySeic tg te's SWING, TRADITIONAL ee 


INDIE ROCK OF ALL TYPES (RaB, so 
CLASSICAL: ALLPERIODSPLEage) WNK) “Mlentown, PA 18104 


zOaR 


latest reLeases-produced °F Elliott Sharp: 
)- STATE OF THis : N : 
het Bertei, Arto Lindsay, Spalding 
Gray, Fred Frith, Squat Theatre, John 
Lurie yi-Sheriffs of Blue, Sonorexia, 
Pulsallama, Muli Kupferberg, 24 more 


Z 9 - PERIPHZRAL VISICN bands of 
loisaida ae : 
V-@ffect, The Scene is Now, Urazy 
Hearts, 1/S/M, Mofango, The State, 
The Ordinaires, Hi-Sheriffs of Blue 


20S 4 - INNOSENSE cassette opera by E. 
Sharp w/ Charles Noyes *% Lesli Dalaba 


available in March: 

Z 11 - I/S/M R 

Z12 - Charles Noyes THE WORLD AND THE 

RAW PECPLE w/ Lesli Dalaba, Henry Kaiser, 

John Zorn 

Z13 - Mofungo OUT OF LINs 

MATL ORDER: $6.50 each album/tape POSTPAID 
write for catalog 


ZOAR RWCORDS 29 PARK ROW NEW YORK CITY NY 10038 
(212) 228-6328 


Asli Recovel Comjomizes 


fevs ano Av tists - 


[leixfowy 


illion people ) 
lists ! 


mail 


The pages of OP exemplify the kind of diverse 
yt and alternative 
ais ng that WMUH's listeners wouldn't hear without us. 
De 4 Se sa We need your material to h 
NRE SS " @Specially in the following areas: 


WORLD MUSIC: FAR EASTERN, AFRICAN 
ETHNIC MUSIC: AUSTRIAN, GERM 
3RD WORLD, LATIN, REGGAE 
SOUND POETRY, SPOKEN Wo 
20TH CENTURY, NEW MUSIC, EXPERI 

EUROROCK, ELECTRONIC ROCK SMTA SOMPUTER 


Mood 


elp broaden our Output, 


a =e 


AN, POLISH, RUSSIAN POLKA, FOLK 
RD, ENVIRONMENTAL 


Send all promos, catalogs and 
Correspondence to: 
Cheryl Haughney, 

ommunity Program Director 
C/O WMUH-FM. Box 10b 
Muhlenberg College 


> 
P 
i. 
i 
es 
» 
e 
‘ 
e " 


Or phone (215) 433-4069 


uw 


. The Demo (Disques Dual, 
wt R’ Portland, ME 04101). py 
(0 station appear sure whether this i 
py doesn tive labels or an actual alb 
A ros e ; 

pi tor P haps the biggest 


Box 
Nier 
Sa 


um, 
Problem here. 


0 ‘ 
a is Pecks show everything from fusion 
wy tee” with AOR leanings, noise, easy listen- 
$e ack | electronics, and o NOxiously- 


: ta 

i exper Bitar: geek pop. Twelve different 
He clea d Etnier, but the most interesting 
a jcans ihe truly solo ones. He fares best on a 
racks f evocative late night electronic instry- 
nd aa The Demo ultimately shows too 

nals: no real aim. A hard one to listen to 
gn through no matter what your 
astes- —Blake Gumprecht 


LELOUBLAN: Les Poumons 

0 So Music S.A., Boulevard Hel- 
nfles 14—Case Postale 853, 1211 Geneva 3, 
Ei d) The newest and best album by the 
t sitter a in Opposition band with a demon- 
pg uicable, humorous, diverse, well-played, 
} me lkpro duced. They cover more territory 
and Oran on their previous albums, and should 
sa to the Fred Frith, Capt. Beefheart, and 
3 rk Maboul fans out there. Complex, crazed, 
F and hugely entertaining, it will make your brain 
eine —Brent Wilcox 


EVERHART: Everhart International (Folk- 
. Records, 43 W. 61st St., NYC 10023) Con- 
emporary Old-Time music? Guitarist-songwriter 
a fob Everhart writes and performs his own songs 


music?! 


ee ther than singing traditional Old-Time num- 


Pers, Unlike bluegrass bands, the group here, 


ee ‘consisting of fiddle, banjo, mandolin, dobro, 


| tas; piano, and guitar, is not interested in dis- 

} paying flights of virtuosity. On the contrary, 
the mandolin is stuck with chords on the second 
amd fourth beat of every measure, and other 
instrumentalists have similar simple functions. 
This stuff is very much at home on the Folkways 
label, — Dean Suzuki 


EXITSTENCIL MUSIC, including CRASS, SPI- 
DERLEG, & XNTRIX labels new U.S. radio/press 
contact address: PO Box 15564, S.F., CA 94115, 
Maati at 415-931-0851; dist. by Rough Trade, 
326 oth St., S.F., CA 94103. Specialty: British 
punk, arty punk, New 7”ers by Rubella Ballet 
(arty, sloppy punk with charismatic female 
shouter, for fans of: Kleenex, among others) and 


Crass, whose “How Does It Feel” EP is angry, . 


anti-war punk with shouted words (probably 
ee each of the 1000 left dead on the Falk- 


FARTZ; World Full of Hate (Alternative Ten- 
cles Records, PO. Box 11458, San Francisco, 
sel Smart, political hardcore, mostly fast 
Fa 4 few slower songs. Unfortunately, the 
iii 800d lyrics are almost impossible to 
tina without the lyric sheet. Singer Blaine 
ailm ¢ Sounds like Henry Rollins with a throat 
Sabbath Sixteen songs here (including a Black 


ver) plus a poster. Oe ike 


hi 75 (THE NUMBERS BAND): 2 (Water 
wg 1310 Chelton Pie set mas 
© Numbers Band's 1979 Dave }homas- 
ned Hearthan 45 ("Here In the Life”/“(It's 
al  Rattion) focused on eT might ia 
h 1S legenda ortheast io 
iat-Barde ee Brea approach. itso 
On og assertive funk rhythms are feature 
re ‘Sucker tracks here (“Inside Outside this 
ee by | Punch,” for example). But much of t 
s bard Straightforward réb-cum-réer —strale, 
| IS: 60, being a relative term when a5 ETA 
be meat Bob Kidne y's lyrics seem alway a 
gj petiin’ on some ledge or ano oy chord 
NBS are filled with unexpected ' 


Changes, wh: 
+ Which 
pain May sometimes b 
€ sus 
‘ posal, (hear the pasar: 
ae Appropriately, his sing- 
kes . 88ering arrogance with 
Peration. The band’ : 


and's_ arrange- 


An important record which 
60: 75's reputation far be 
standing 8eographical confin 


should spread 15: 
yond its too-long- 
es. —Tom Bingham 


ane ROCK ON THE MOON (Moon, 3333 
cenic Highway, Memphis, TN 38128) “Authentic 


_ 50's,” it says all over the jacket, and that's just 


what it is— genuine original rockabilly, somewhat 
Primitively recorded at times, but the energy 
bursts through. “Plus An Oddity,” it says; that’s 
the one recent recording, a simple, lonesome jail- 
house ballad. It’s all pretty good rockin’; notable 
tracks include Joe Wallace's gritty “Leopard 
Man” and Earl Patterson’s “Nightmare Hop” 
(Paging Lux Interior—how’s this’ for potential 
Cramps material: “When the teenage werewolf 
took Dracula’s daughter to the hop...”) And 
what better way to rock around the Christmas 
tree than Cordell Jackson’s “Beboppers Christ- 
mas’? —Robert Legault 


ROY FINCH: Fiction Music (Palace of Lights 
Records, PO Box 4141, Seattle, WA 98104) 
Finch is a 22-year-old New York artist. This 
album, his first, consists of electronic rhythm, 
synthesizer, and vocals. The album is rich in 
musical ideas; Finch has added a lot of variety 
to the rhythms and backgrounds of his songs 
(more so than many live bands). The weqestt 
feature of the album is that the sounds yee 
wear thin over the course of listening Et e 
entire LP. The electronic drums, while a ing 
very realistic, are at a constant dynamic level. 


lbum if not for 
This would be a very catchy a care Walsh 
this. 


SCHER/ 

Paetern Earope (REET) Resa by 
Greene Pe EENYC. 10012) This recording 
NMDS, 500 ep of the 1981 Leipzig Jazztage 
: o piano Pee 

‘ joined at inter- 
Weide Eeapiceon (side B) of 
lax Ee or 
the Ga axi€ ! “ion can't save this a um 
but even a arson ack closet. biespet oe: 
ped jarrett and Margie Adam prey 
a ia d—it's jus 

d and abuse 

‘a ote the first solo set to an 


-. thunderous c 
iy mela pee ale tal ft 
Beethoven $ Ode bela absolutely ari a) 
L. von Bp.” The. 5 1" the album fro 


" _ hop, poum d duet for voice 
hop, hop, MeN ith a eee is and some 
by Fischer clutter the 


PERRY ROBINSON: Live In 


e 
fe ROURE 
ic) compositions 


original ta) ches of the recOF | ae] Fitzgibbon 


a ON CDSE HVE a 


THE LOU FISCHER REHEARSAL BAND: The 
Legend (Lou Fischer Music, 3207 Santa Teresa, 
Dallas, TX 75228) Texas big-band music, late 
‘70s style. Lots of good bop made its way into 
the arrangements, too. Not Western Swing by 
any measure. Well played and well recorded, 
though mixed with a bit too much echo (or is 
January Studio that “live’?). Lots of power, but 
that’s to be expected of a band with five-person 
trumpet and sax sections and four ‘bones, plus a 
five-person rhythm section. Lou’s the bass 
player, the only bassist I can recall immediately 
to lead the band. “The Legend,” by the way, is 
Sasquatch, who's featured (hiding) on the cover 
illustration. The performances here are just a 
little dry, but I'd wager the band cooks live! 

—Lloyd E. Townsend, Jr. 


EDI FITZROY: Youthman Penitentiary (Alliga- 
tor, Box 60234, Chicago, IL 60660) A young 
male reggae vocalist with a unique style that 
takes some of the urban tone and word manipu- 
lation of the toasters and applies them to sing- 
ing. His voice is nasal, harshly expressive, and 
vocal mannerisms include chopping syllables into 
little percussive fragments and articulating words 
to their fullest (like Mr. Ed the talking horse 
did). Such emphasis details songs about aliena- 
tion, ghetto life, and romance, all expertly 
backed by the Roots Radics bands; whose ele- 
mental style adds substance to any project 
they’re associated with. _ 


FIVE OR SIX: A Thriving and Happy Land 
(Frizzbee, dist. by Boudsique Records, Haring-: 
pakkerssteeg 10-18, 1012 LR Amsterdam, 
Holland) A rather curious, if not adventurous, 
group. In addition to some new wavish pop 
tunes with pronounced British accents, there are 
other numbers which venture into some un- 
likely territory more often tread by experimental, 
new music, or jazz composers. “22 Hours,” for 
example, consists of a layered texture of over- 
dubbed sax lines which are electronically altered, 
with contrapuntal fabric that is mysterious and 
alien. A couple pieces sound like Durutti 
Column, while others, such as “Dave's Song” 
are more Fripp/Enoesque with a twist, such as 
an insistent, but delicate bass drum part. While 
the album may be uneven, there is enough inter- 
est and variety to carry it through. 

— Dean Suzuki 


FIVE OR SIX: Four From 4-song 12” (Cherry 
Red Records, 53 Kensington Gardens Sq., Lon- 
don, W2) I guess this is what you call postpunk 
avant-garde. “Just For One Moment” sounds like 
a parody of a Gang of Four song deliberately 
stripped of its dynamics. “Think” is considerably 
better, with its cascades of kitchen-utensil per- 
cussion and trance-inducing rhythm guitar. None 
of the lyrics are of much consequence, and the 
unfeeling vocals fail to improve them. The real 
gem of this EP is the instrumental “Theme,” a. 
piece of moody minimalism complete with grace-. 
ful Terry Riley style sax. Though somewhat cold 
and evasive, this is a subtly crafted and ulti- 
mately rewarding record. 6.5 —Michael Draine 


FLIES 6-song 12” EP (Czech Records, 515 Wash- 
ington. Street, Suite 505, Boston, MA 02111) 
Basic, straightforward new wave with no sur- 
prises. Tastefully performed with a great deal of 
energy on bass, drums, and semi-distorted guitar 
with vocals and an occasional keyboard or 
chimes. The sound, which is very good, leans 
toward the sparse Joy Division/early Wire style. 
While some thought obviously went into this, 


it’s not distinctive enough to recommend to — 


anyone but new wave enthusiasts. 
—C.W. Vrtacek 
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Available by Mail Only 
$2.50 postpaid 


SUNMUSE RECORDS (overseas $3.50) 
160 COLES MEADOW ROAD 


NORTHAMPTON, MA. 01060 BOOKING AND DEALER INQUIRIES WELCOME 
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YOU'LL HATE THIS RECORD 
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s FURRY COUCH, THE FUCK UPS, : 


THE GERMAN SHEPHERDS TI 
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PSYCHO DRAMA, SHOCKABILLY ne? 
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. p from <imple accompaniment) in a clear, 
| OF iyi always full of wonder. I find the 
i Ait spoken to sung and back dis- 
t ‘ie nd often forced, though the lack of 
f wrt to some sort of spontaneity, 
t Ge gins is like Olivia Records’ Cris 
=JE 
ie 
z' REBELS: This Ain’t Holly- 
| rc? us 24 James St. North, Hamilton, 
| gol ]9. Canada) Punk filtered through 
| “giggy Stardust’-era David Bowie, 
Bron ew York Dolls makes for a pretty 
- atte 4, They're not in the aforementioned 
ef cnr yet, but they do write some inter- 
Ei --ally-ambitious songs, e.g. “Surfin’ 
the Me Generation.” . IF 
ee 
. cOTTEN REBELS: In Love With The 
T ior (star) These guys don’t respect their 
~ tas Just listen to “No Beatles Reunion,” “Elvis 
| fe . The ey ae Fe ak Who 
sS ost of this album is paro that 
t fe oe well, At least in one case (the great 
} ,, pivision-Bauhaus-doom rock send up)! | 
Fits parody and on another track (where 
D isi, “I don’t want no foreign pricks to take 
Dy job away. . -80 let them drown. . .let’s bomb 
ee ides and feed the fish.) I hope they're just 
D inng ironic. Highlights—besides the take-offs 
~F aging rockers—are “Rich and. Bored,” in 
“© itich the Rebels totally pull off the who-gives- 
> istit persona, and “You're a Rebel Too” with 
_} iscomment on the hippie-punk conflict. Good 
~§ ooler-than-thou vocals, nicely understated (for 
= pens and I'll be damned if they're not 
‘ying to be funny. How else can you take four 
-§ nysthat do a necrophilic love song? 
a —Ken Maffitt 


| RANTIX 4-song 7” EP (Local Anesthetic, 638 
| Eth Av., Denver, CO 80203, $2.50) At least 
| “song, the 33-second “Cat Mouse” is just 
} Piect hardcore, a tribute to their name—total 


t med, loud grungy incoherent noise, like a pile- 
{ Paatruck stop. ‘  —JF 
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q he paUNDS LABEL, Box 36, Lawrence, KS 
spunk “641-6772, Specialty: arty, punk, and 
x tock. New 4-song 7” EP by Broad- 
My, ee tock-based music with squealing 
"ans of: MX-80 Sound, Blurt. $2.50. : 
‘ ate, live in Japan—The Guitars on 
ended Approach, Vols. 1 and 2 (Recom- 
‘cords Japan, dist. by Eastern Works 
Hasegawa Bldg 1-37-4 Yoyogi, 
|e ravine’ Tokyo 151, Japan) I'll try to keep 
| Pe bit net. Two new albums of guitar 
a Played wi ith by Fred Frith! Bowed, hammered, 
= ie te and intuition, these guitars 
Tg His oe as only Frith seems to make 
a jpn oe diverse, challenging guitar 
Tecordg ce his first solo album in 1974. 
all.) eae expensive (Japanese imports, 

ut lovingly produced. 
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2 tig FMA | Really Don’t Mind Livin 
Aa ah ts be 1304 W. Schubert, Chicago, IL 
D hie ot Something like ten years between 
4 we ,.l0de Island’s most fabled Be 
= ue is ten years of playing one small club 
nah ffeehouse after another, with little 
: ap oally, Yet while eh ee 
a! toll personally, it has iF 
tect, (olkie hs performed os 
iN iggy into the Genuine Article. pits: 
he “Tyg, Wizened, road-weary, yet roar” 
bag Congest and his sometimes rowdy, Some” 
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nen peenias 
l0graphy. T 
tles with truth, hardaod a 
€ personality, and a devil-may- 
—Tom Bingham 
THE “ * 
Rei pad Peet First Sight’/“Light Aircraft” 
rade) “Love” is a beautiful song of 
nstruction. I hear it as 
d happy and at the same 
any and maudlin. This 
Side is just weird. I h i 
was meant as a throwaway. —Roy Sablosky 


GLASS RECORDS LABEL new address, The 
Stage Door, 11 Artizan Rd., Northampton NN1 
4HU England. Dist: Pinnacle. Specialty: arty 
rock. New 45 by In Embrace—breezy, pretty, 
and introspective. For fans of: Ben Watt, Tracey 
Thorn, Young Marble Giants crowd. —JF 


THE VINNY GOLIA QUINTET: The Gift of 
Fury (Nine Winds Records, 11609 West Pico 
Blvd., L.A., CA 90064) My first thought was 
“jeez, these guys sound exactly like the Anthony 
Davis/James Newton quartet.” The music is 
similar, both in compositions and arrangements, 
but something beyond just another copy is alive 
here. Vinny Golia, reedman/composer/leader, 
has combined his two working trios (bass/piano 
and trombone/percussion) with a resultant 
sound of friendly conversation. Their cohesive 
bop (for lack of a better category) moves, with 
energy to spare. "The Victims,” dedicated to 
Steven Biko and Douglas Bader, borders on 
sappy, but listen to “Im®.. .Equas” and “#15” to 


wake f this quintet. © 9 
hear the svatality fe) q —Michael Fitzgibbon 


two 45s (Off Course, Postfach 


GRAUZONE dist. by Swiss Wave, 


026 Zurich, Schweiz; 

ih 55, 8026 tales. athe ermiee 
to us Yanks, bu 

Te ae electronic rockers with a Vener 

of cond effects/sounds. ‘Ich Lieb Sie” is the 


—JF 
greatest departure—a rom 


E ky (Headline Records; 
PETER GREEN: oe eee High St., Harles- 


dist. by Creole Records oc ae ae 
Green as the creative mainstay Benin 
reer lee wood Mac. Indeed, it is paar 
‘lities as a singer, writer, a 
nea like Then Play On and 
urvive as powerful musical state- 
dropping out of the music scene 
a Green resurfaced in 1977, is 
ince that time, and like all s 
is fourth Bat the blues as 4 foungaren 
blues base, non 
eat ne a ord pattern. There are 
aie f mid-period Mac : 
eo 


antic love song. 


gh rockers Cntal ballad, and even trolled, 

Te. sOngs- Playing a life. While the 
et Se (Green favors stark, 
fills out the 


RICHARD GROSSMAN: Solo Piano Improvi- 
sations (Tango Records, 2414S. Barrington Ave. 
#302, L.A., CA 90064) This LP of seven improv- 
isations is a well-produced presentation high- 
lighting Grossman’s ability to draw from many 
piano traditions and mold an original sound. 
Though his’ background puts him with many 
jazz greats of the early ‘60s in Philadelphia, here 
Grossman gives us a soft, natural sound very 
connected to Cage and the 20th Century Western 
Art Modernists. Thanks to Richard Grossman 
for some thoughtful, peaceful and polished 
music. —Brian Auerbach 


GLEN HALL: The Book of the Heart (Sonora 
Records, Box 24, Meadowvale Village, Missis- 
sauga, Ontario LOJ 1KO) Time for Chico Free- 
man to haul ass and surrender his title of ‘most 
promising young sax player” to Canadian Glen 
Hall. Backed by a remarkably well-controlled 
Joanne Brackeen, a tasteful Billy Hart on drums, 
and a thunderously lyrical Cecil McBee on bass, 
Hall plays with thrilling authority, perfect 
timing. His own compositions reveal a mix of in- 
fluences—North African, European “New Mu- 
sic’—and his revisions of Sonny Rollins and 
Wayne Shorter tunes extend the concerns of the 
originals into daring new musical territory. 
Hall's sound on tenor and soprano sax is pure 
and mind-bending, while his tone on _ bass 
clarinet evokes Eric Dolphy. The album title cut 
brings to mind Sufi lore—an apt metaphor for 
these sounds of a sensitive spirit shaker. 
—Norman Weinstein 


HAPPY CADAVERS: With Illustrations 4-song 
7’ EP (c/o David Grubbs, 3345 Brownsboro 
Rd., Louisville, KY 40207) A punky garage band 
who write snappy, unusual songs with ties to 
Elvis Presley and smartass suburban noisemakers 
everywhere, —JF 


SUE ANN HARKEY: Listen, Little Man! cassette 
(Citizens For Non-Linear Futures, PO Box 31638, 
Seattle, WA 98103) A solo project from guitar- 
ist/vocalist for Chidren of Kellogg and Audio 
Leter. Several qualities that I often don’t like are 


_channelled into a very pleasing whole: the slow, 


sometimes gloomy feel and the generally serious 
philosophical tone of the lyrics, when combined 
with the ‘skillfully layered multi-instrumental 
neo-primitivism (guitars, intoned vocals, violins, 
steel drums, bass, sitar, percussion, many of 
them multitracked by Harkey), somehow comes 
out very coherently eerie. In the best tradition of 
psychedelic weirdness, this is a genuinely un- 
usual construction that shows that art-rock need 
not be at all boring. Includes several of Children 
of K.’s best. There’s even. what can I think 


honestly be called raga-rock, something | 
thought I'd never hear again. 


—R. Legault 
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, THE RECLOOSE ORGANIZATION is 
it THE RECLOOSE ORGANIZATION: SUDDEN DEPARTURE (LP $7.50). ge ne cg et 
q a multimedia collective that was founded in 1981. It was ror nizations first compilati 
i all forms of artistic expression. SUDDEN DEPARTURE is the org i Aardvarks, Philip 


ee 
oe 
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LP. Featured artists are: Bourbonese Qualk, Lol Coxhill, The Ment 
Johnson, Eg ObliQue gRAph, Paul R Kelday and The Peter Northd. A virtual who's who of 
. the British OS PEr uae: 

Qip; MAURIZIO BIANCHI: DAS TESTAMENT (LP $8.00).....M. B.'s newest release and rumored to be QO 
xd his last! DAS TESTAMENT continues (or ends) M.B.'s personal odyssey into “De-compostion S 
‘ PN which began with the release of his tape Endometrio and continued through Neuro Habitat}=5 
“JAS” Regal and Mectypo Bakterium. All the raw, savage electronic nihilism of his Technology 
(ap ° era is represented on DAS TESTAMENT, but in a more subdued, menacing and decomposed sta 
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HUMAN FLESH: THE THIRD HUMAN ATTEMPT (C-60 $6.00).....HUMAN FLESH is the electronic g : 
- creation creation of Alain Neffe (Pseudo Code). Joining Neffe, are members of five of Beligum's ] 
most experimental groups. The seventeen varied composition which compose this tape, 8 
ave a breath of fresh air back into the meaning of experimental music. THE THIRD 
| io ATTEMPT manages to avoid the pitfalls and negativism of the current industrial fa 


cis : 


Re GARVEY: GUARDIAN KNOT (C-60 $6.50)..... Intriguing soundtrack from Garvey's new 
video opera. "GUARDIAN KNOT is the story of people destroying themselves by playing 

‘) nightmarish games in hellish, industrial catacombs." A devious socio- political state- 
ment which rivals Harry Partch's classic opera "Bewitched" in intensity and vision. 
Electronics, voice, percussion and acoustic instrumentation combine to form a composition 
which is both sensuous and sinister. 


Ub cw ws SINN AND FORM: (C-60 $6.50).....International compilation featuring some of Europe's 
most experimental groups. Featured are: Esplendor Geometrico, Nocturnal Emissions, M.B.; 
> 


NN 


P16.D4, Kopf/Kurz, Ptose Production, Pseudo Code, Metadrive, Human Flesh and C.T.1. 
Diverse interpretations of life on the edge of technological oblivion are Brecented: 


be AVE Nise includes a booklet featuring visual contributions from each group and contact 


. 
Zan! 


information. Ltd. Edition-all copies numbered. 

KEREBRAL DEVELOPMENT KOMPANY: LUSTMORD (LP $7.00).....K.D.K 
Records, Nocturnal Emissions Label. Like their benefactors, 
electronic assault upon technological society. An electronic 
elements of the mind and the techniques of repression. 
you should like this one. 


<BR first release on Sterile 
K.D.K.'s LP is an nihilisti 
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ioe 


TI: 


ard 
“ANN 


MNEMONISTS: BIOTA (LP $7.00).....Semi-offical relea 

the result of a re-defining of the animalistic nse he eee of Mnemonists. BIOTA 
and applying its potential to a detailed description of the Bee tee a ee 
and habitat. The outcome examines a beast routinely Challenged p Beast, its relations 
annihilation. Like Horde, BIOTA is essentially an Y hostility and 
structural matter is derived from pure acoustic an ¢ work. Most of the 
element of BIOTA consists of twelve pieces which Ound sources. The visual 


from, the sound content of the work. ees or resulted 
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4 he Run (Shanachie, Dalebro 
- ONES: ak NJ 07423) The first Arenas 
i oo rf ocr Sibbles’ departure in 1978 by 
g ) gince amaican vocal trio, whose under- 
£ ie 0) lf reggae harmonies are given a 
pe ye oduction. It's certainly the subtlest 
4 $i 3¢ ts ges (and American reggae releases jn 
Pfui ck reserved than I'd expect, but it’s 
f ine age wale tel THE 
4 & THE HOUSEROCKERS;: Since 
- oer iel’s Time (Louisiana Folklife Center, 
ot 663) NSU, Natchitoches, LA 71457) 
x re’s nothing new in this music and that 
Well 4 This is music of the delta parishes of 
jt Dae Saturday night music of the juke 
DP puisiat ysic to make you dance, music to get 
Fits mith, ‘cos on Monday morhing you're 
the sawmill or to planting cotton. The 
to ntation (trombone, guitar, and a 
snica-playing drummer) is somewhat unique 
E then the trio wasn’t put together by some 
4 ger ng industry mogul on the Coast. The 
, : Stone gives that tailgatin’, urban feel while 
- Ie vocals and guitar are straight, rural wander- 
| minstrel. One side was recorded in Ferriday, 
4 jousiana (Jerry Lee Lewis’ birthplace) and the 
BY fer side was recorded at Natchitoches Folk 
ratval This is an excellent chronicle of an 
sectic style which probably won't exist in 50 
a —Kevin Martin 
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JOHN HICKS: Some Other Time (Theresa 
| Records new address, 1300 Solano Av., Albany, 
|  (A94706) Hicks has spent the past several years 
backing Betty Carter, probably one of the most 
demanding vocalists on her sidemen. The fact 

that Hicks played with her throughout the 
_gventies says a great deal about his abilities. 
_ Additionally, he’s also appeared on LPs by Lester 
| Bowie and Arthur Blythe. Hicks has a Tyner- 
esque approach to playing the piano, with dense 
lft hand chords and lightning fast right hand 
runs. But his approach is lighter and more varied 
| than Tyner’s (especially the Tyner of recent 
| Yar). The trio is rounded out by Walter 
| Sooker’s bass and Idris Muhammad’s swinging 
4 mming (someone who I hadn‘t previously 
| thought of as swinging). The program is varied, 
} with three originals by Hicks, two solos on 
lsser-played standards (the title cut being partic- 

nny Nice), and a piece by fellow underrated 

| Panist George Cables. A most satisfying album 
| © *dhighly recommended. —R. Iannapollo 


| He HIPP IES “Nuclear Disaster”/“How You 
-_ 5 pepe (Kampf, c/o Niederman, 172 King 
pote Fl., London, Ont. N6éA 1C6, Canada) 
alone’ hupPed-down guitar and beat nudge 
“aie 3 teral female singer. Compact og! 


Cow. Four Bi ae 2“ if 
c/ ; ur Big Hits! 12” EP (Blue EIf, 
N pila Prod, Servicee Box 254, Cerillos, 
acount) Four song EP features, on side one, 
Count of blend a bit reminiscent of Neil Young's 
electrie olk side, The flip slides a bit more via 
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“chniques including a ayes tas 
vertones to sha ©. piece: 

| big a Nn voice, In “Deum Form’ Hooker 

| Mitcra'¢s ind the similar healing attitude 4 

aves and Jerome Cooper, other Ee 
ature A young (1975) David Murray — 
vt 


ve dtp sp the second of six compositions from 


Mormances ‘of Hooker's in '75-'76. The 


Poe 


first 45 Was Pore and Speed 


an? off-putting 
*c. All of the material is pulled togelh: ere ly off - 


ehicles 
Ons, thus giving hi for extended 


1S Participants 
exchange. Other 
are (formerly 
my) Mark Miller (bass), Les 
(les sax). Homan ute), and Hassan Dawkins 
: er’s music contains much spiritu- 
gher ideals. The packaging 

thoughtful notes inside, 
—Brian Auerbach 
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gene ae Christmas”/FOGAREA CHORALE 
7-Elevon fl (Reel Dreams; available from 
$3) Ones s Box 804, Bloomfield, CT 06002, 
feta Be e more Curious, albeit clever arti- 
ristmas ‘82, According to the press 

, FlOZay and the Hammerhead are charac- 


ew Haven deeja , who will 
soon spin them off into a matiiat ; 


a cappella version of the traditional carol. 7- 
Eleven stores are selling the record with profits 
to benefit the Jerry Lewis telethon. 

—Tom Bingham 


JANE AND JEFF HUDSON: Flesh GJ 
Records, Boston; address needed) Electronic pop 
with a more experimental bent, Jeff and Jane 
delve into the atmospheric and rhythmic, with 
electronically processed vocals, lots of neat 
studio effects, echo, panning noise, and a nice 
fat bottom end. Relatively unpretentious; the 
more odd, less disco-ey, industrial, spacey stuff 
is the most interesting. Pretty impressive for a 
living room project, but gets tedious over 45 
minutes and ultimately leaves me cold. Nice to 
listen to, though it serves best as background 
music. Deliberately repulsive cover and, _inter- 
estingly, the first indy te seen ae ana 

ight, although it actually came out in i 
See 2 —Blake Gumprecht 


HANDS (Independent Project Records, 
ee 66103, L.A., CA 90066) America’s 
indies. are too fractionalized. They’re either all 
pretense, all punk, all pop, all proven, or all 
pap. Human Hands are a band which didn’t fit 
in anywhere, and now we've lost them. It’s 
really too-bad, because there's greatness in here, 
even if you've sometimes gotta listen rather hard 
to hear it. Human Hands released just one 45 
and contributed three tracks to local compila- 
tions before breaking up. Here we ins 25 We 
on two 12-inchers and a single—most ihe emos 
and live recordings spanning the band ‘i istory. 
The sound quality’s dodgey at best, the whee 
mes underdeveloped, rhe Pes 

ing Fr ms oO ous, 
paar an gs tS rae 
fol record one), but here and there moments of 
ott ce surface in the mud, The dark, brood- 
bri = cy and garageland tension and tenacity 
ine Te ch: Human Hands were a band un- 
peek thr retentious, and unprofessional. They 
aware, UNE opeful, naive. I wish some- 


ers oT Oe the m the money to go into a 
one ha ne I wish they were still around. 
decent studio. —Blake Gumprecht 
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‘ thing Falls Apart (Reflex, 731 
HUSKER DU; EO Serdptn Heights, MN 55120) 
Pontiac lis’ Husker Du continue to prove that 
se or ane  e 
t ns en 

Beye Record LP_was 
but ultimately startling in its 


Ben 6 f 2s 

; ne ay re: 
eR Oo Pa ae ete tae 
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excruciating velocity and chaotic energy, And 
their most recent 45 showed that they could 
even write meaningful songs with hooks. This 
new album, with 12 songs in just under 19 
minutes, is their most versatile recording yet, 
from the unbridled guitar noise of “Signals ft om 
Above” arid the blistering indictments of “Tar- 
get” and “Punch Drunk” to the jangly garage- 
land progressions of “From the Gut” an 

“Gravity,” and the almost pop of the title track. 
Some of the words are a bit regressive and it 
could be taken further, but Husker Du aren't 
stupid. They’re not afraid to wear their hair 
long. They're not afraid to criticize their own 
scene. They're not afraid to move on.-Too much 
hardcore has become acceptable ‘80s heavy 
metal, with lip-service, brow-beating politics. 
Sure everyone needs a release, but Husker Du 
stand out from the pack. — Blake Gumprecht 


IKE YARD: A Fact A Second. (Rough Trade, 
326 6th St., San Francisco, CA 94103) Dark, 
percolating electronics, with somewhat-chanted 
vocals, rather like Cabaret Voltaire. Surging and 
hypnotic, it suggests danceability without being 
single-minded. Ethnic threads twist in and out. 

— Brent Wilcox 


THE INCREDIBLE CASUALS “Picnic Ape” 45 
(Eat Records, 400 Essex St., Salem, MA 01970) 
Primitive sounding (though pleasantly so), with 
a driving beat, and slightly surreal lyrics 
(“when you go on a picnic, don’t forget the ape/ 
I'd love to go on a picnic, but 1 am not an ape”), 
“Picnic Ape” moves right along; replete with 
sci-fi movie backup vocals, and an almost-reggae 
bridge. Even better is the flipside: an altered, 
electronically treated, dub-style version of 
“Picnic Ape,” with montage vocals by residents 
of the Duplex Nursing Home. Definitely 
recommended. —John DeAngelis 


INTRUSION: Passing Without Notice (c/o 
Jones, 241 NW 49 Av., Plantation, FL 33317) A 
“progressive” band _ influenced by “The Nice, 
ELP, Refugee, King Crimson, Pete Sinfield, 
Genesis, Yes, etc.,” of which they sound most 
like the Nice (Keith Emerson’‘s first big group), 
old-fashioned but not as oppressive as ELP at 
their most popular. Regal. keyboards and percus- 
sion dominate and there are also touches of 
humor. —JF 


CHARLES IVES: The Short Piano Pieces (Folk- 
ways Records, 43 W. 61st St., NYC 10023) 
Tough, sturdy pieces in the tradition of -Ives’ 
piano sonatas (The Anti-Abolitionist Riots even 
has references to the theme to Beethoven's Fifth 
Symphony, as does The Concord Sonata). The 
music is thick and gnarly. While there are quota- 
tions of New England musical idioms, hymns, 
marches, and the like, they are absorbed into the 
musical fabric and are not. humorous, as in the 
Variations on America, nor blatant as in Three 
Places in New England. Amid the pounding and 
thrashing there are occasional oases of tran- 
quility which prove Ives to be capable of un- 
mitigated beauty by anyone's standards. These 
are excellent, substantial works that deserve to 
be given more performances and public exposure. 
Pianist James Sykes gives them powerful, well 
proportioned performances. — Dean Suzuki 


RONALD SHANNON JACKSON & THE DE- 
CODING SOCIETY: Eye On You (About Time, 
207 W. 106th St., NYC 10025) A wild electric 
“jazz” octet in the Ornette Coleman Prime Time 
style led by drummer Jackson, and including 
Billy Bang (violin), Byard Lancaster (alto and 
soprano sax), Charles Brackeen (tenor and 
soprano), Vernon Reid and Bern Nix (guitars), 
Melvin Gibbs (electric bass), and Erasto Van- 
concelos (percussion). Jackson gravitates to a 
furious pace which the string instruments aspire 
to with their staccato jagged lines, while the 
Saxes often play slow and sad. The 11 tunes are 
anywhere from 2% to 6 minutes long, making it 


~ possible for rockers with short attention spans to 


follow a piece all the wa th ith 
drifting off. " gia OL IF 
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You re goiny to have to acknowledge [his «aS 
one of the most listenable contemporary 
folk LPs of recent eons Goes McLaughlin 
Bromberg one better 3 
= Lost Music Network s OP 


iEe ) MCE Records 
send $2 for 7 “single to: Advi : 
14 Lincoln Ave, Albany N.Y. 12206 


belongs onthe shelf of every artist struggling 
10 synthesize the diverse cultural 
MNtuences vvdilable today. — 
wonderful guitar style 
- The Coop Magazine- 
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Advertising In Op Is Quick, Grint Heat Record 
Easy, Inexpensive...And Rew york, NY 100K : 


It Can Reakly. Pay Of fs = 
Call Dave at 206-352-9735 a3 
For Full Details. 


PATCH, PO Box 238, College Point, NY 11356, puts 
out strangely-assembled fan club mailings for little- 
known would-be pop stars like Alan DeCotes and the 
Phantoms. Esoteric, yes, but aren’t we all. 
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A new album by Alan DeCotes (pronounced Dakota) and the 
_ Phantoms will be of interest to John Lennon fans. The album, “‘! 
Looked And You Were Gone,” (True Luv Records-N- Tapes 
AD-1) is dedicated to Lennon and has at least one Lennon 
tribute song among its tracks. A smail picture of John can be 
_ seen in the upper right hand corner of the back cover and also 
“on the back page of the 28-page booklet included with the 
- album. DeCotes says the album is “dedicated to John Lennon 
_and I tried to keep the framework of the project on peace and 
love.” The inner wax of side two had “Dedicated to John Lennon 
and Harry Chapin” scratched into it. z 
* On the album is the song “Jazz On The Water,” written by Joe 
Borowski. Borowski explains on the back cover of the booklet 
that the song was inspired by the sea gulls flying overhead at the 
Central Park vigil of silence for John Lennon. 
If you're interested, you can get in touch with DeCotes at True 
Luv Record-N-Tapes, P.O. Box 1871, Ventura, CA 93001. 


True Luy Records-N-Tapes 
P. O. Box 1871. _ 
Ventura, CA 93001 
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DANCE MONSTE 


.a mal Records, 43 W. 61st ot., NYC 10023) 

olny indigenous music of Jamaica, which 

fhe te gel of drumming with some vocal 

onsists The African influence is overwhelming. 

g ‘pontine: the rhythms are driving, sophisticated, 

; | is SresmeriZiN8: Powerful stuff. —Dean Suzuk; 
an 
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MES SEPTET: Hardcore Jazz (Sea 
00 717, Mentone, CA 92359) Tak. 
greeter eative arrangements by Bill Holman, 
come Beart and embellish melodic material 
wh voviding stimulating support and accom- 
— nile Pr Add players like altoist Phil Woods 
.G painen  jventurous mood), trombonist Carl 
Pf pe (complete with his intricate smooth 
Se fostan and stockpiles of grace notes), et, al. 
, 3 ye that solos are concise and create a 
4 e 4 atmosphere. That pretty much sums up 
i is welcome piece of mainly medium tempo 
Ss winging vinyl. Slick studio sound, but plenty of 
E BS meaty substance. —milo fine 
jAY-DEE, BEST OF (Relic Record Productions, 
| fox 572, Hackensack, NJ 07602) Eighteen vin- 
| tage vocal group tracks from 1953-56 courtesy of 
; Joe Davis’ Jay-Dee label. There’s a neat division 
| fetween dreamy doo-woppers and uptempo 
| jumpers with the cream of New York session 
| phyers supplying the instrumental work. The 
‘| Sparrows, with five cuts, are the most prominent 
of eight featured groups. Standouts: “Tell Me- 
_— Baby” and “Why Did You Love Me” by the 
J, Sparrows, adept at both fast and slow stuff as 
this pair attests; the Blenders’ Ravens-inspired 
bounce “Don’t Fool. Around With Love”; the 
| Dovers' plaintive “The Sentence” with the soul- 
 —  tillead singing of Miriam Grate: the sizzling 
guitar (probably by Mickey Baker) on the Con. 
tinentals’ “Don’t Do It Baby” and the Romancers’ 
‘You'll Never Know.” There are no duds. 
—John Johnson 


| %JMBOB & THE LEISURE SUITS (Polyester, 
| 8 Tyrol Rd., Birmingham, AL 35216, $7) 
f— eloping from a trash rock tavern band to 
‘omething more new wave respectable may have 
a Na mistake. Their best songs are the ones 
~ — ™ sound the most regressive—those of the 
4 Y, Organ and shouted high-energy vocals 
te Cool Blue Baby”), while “Gangland Wars” 
ft Cat like a bad combo of Springsteen and 
. | on : However, this is pretty good all around; 
ing E ue and ragged guitar, impassioned sing- 
Probab commitment to rock’n roll. They re 
Site ly an album or two away from either 
cinswe UP with something strikingly original, 
one It and rocking: out uncontrollably, or 
dance he 4s boring as most ultra-hip post-punk 

© bands. 


— 


Se Mini a 
a ay White Xmas”/“Spin the Bottle” (c/o 
«ae, Higa Vocalist, piano, the old chestnut and a 
| ike anking song. Probably some kind of inside 
ie ther ainly a poor one if you play it at 45 as 
~ tharming, Says, but otherwise it’s kinda 
IIVE 
tions IVE: Greatest Hits (Relic Record Produc- 
Teor °x $72, Hackensack, NJ 07602) Original 
| terial of Veteran doo-wop group (recent 
_\ Ambient Sound), Included is their 


fad vocal of Eu ene Pitt, A true throw- 
& mien then, harinore sounds had become 

ind He death) that still sounds fine, the hi 

¥ Sykes follow-ups were all stranded between 

While Voices were firmly in the group ae 

” the 4° the backings and arrangements leaned 

intima «Ping urban soul style. . .the ape 

torpedoed the Sheppards Kaine 

Smoke), “The Girl With the Wine 

da 5 Sounds just as transcendent as ° a 
tee SBE8ts While “Hully Gully Callin’ Time 

a On © Personified. The material is ee 
Hikes, Production. and. packaging 1 

MS album, 


¥ 
¥ 
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i Un Dean, 503 N. Formosa, L.A., CA 90036) 


bs ite“! ” Hi 
{ Mating > hit’ “My ‘True Story,” featuring the - 


—John Johnson ¥ 


Oodpecker” them i 
e, 
Cuts when least ex which POps UP On several 


Sopilote Mojado,” a Latin polka with unusual 


interplay between accordion and drums; “El Son 


e La Negra,” a Mariachi 
ro mola ‘ chi-style hua ango(6/8)- 
Bajito,” a funky lowrider song, ewan 


SHEILA JORDAN & A 
Sheila (SteepleChon, fe ARILD_ ANDERSEN: 


female Vocalist alive. 
bassist. Put them togeth 


expectation. Jordan’s delicate, expressive voice 
works well in the’sparse setting. The accelerated 
‘Please Don't Talk About Me When I’m Gone” 
is absolutely stunning. Andersen’s bass solo on 
the Same song is a powerful statement of exper- 
tise. Jordan's version of “Lush Life” stands up 
against Johnny Hartman’s (no mean feat!). 
Honestly, Jordan’s voice could wring emotion 
out of a rock, 91% —Mikel Norwitz 


KABALA “Ashewoara”/Voltan Dance” 12” 45 
(Red Flame/Virgin UK; dist. by Rough Trade) 
There've been a few explanations for the name 
of the group...Perhaps it's a gourd rattle 
covered with a net of beads, or maybe it has 
Islamic implications. Anyway, the group plays 
dance music based on rhythmical patterns from 
Ghana. In addition, there is a horn section 
reminiscent of Chicago and funk keyboard and 
electric guitar to produce an American sound. 
Side one is based on a style called Asewa, and is 
used in Osibi (highlife) music. Side two is based 
in part on patterns called Atsiagbekor, once used 
in ceremonial music on the Upper Volta. It 


ds pretty far removed from its roots. 
OMeeE aes —Norm Sohl 


HN “Government On_ Horseback''/ 
wait Mill” (Flying Fish, 1304 W. Schubert, 
Chicago, IL 60614) Good old-fashioned folk pro- 
test in two different styles. ‘Horseback parodies 
the Reagan administration. “Mill,” about a com- 
munity reduced to ghost town by its prigary 
employer pulling up stakes, is a sad song ee 
from a former worker's perspective, tt 


SER 3-song 7” EP (c/o 20 East 
ois Se MA 01075) More modern angst 


j i i l. 
in the jagged rock mode, synthesizers optiona 
I HE KII IZ “Blur p Sk eet V -Nitz’/“Feel No 
7] Schenectady, 


f 463 State St 

Sa LA a ag or not, like a Heky 
NY 12 d the Banshees. Their big, bough 
aa xed with nonsensical chants an 
sound aes s makes for quite an engaging 
RO ion rid the lyrics (jumble into et 

mbi 3 : ea 
ing) share the paradox. 


: Is To Be 
NONET: What It 

BILL KIRCHNER PO Box 717, Mentone, Ch 
tol we : pment of mn a 
22397) ae The Street” by trumpe ail 
san! ee olf this rather fresh rs hee 
Walter ith its open sensibilities. (ig di 
stream jazZ W d baritone sax solo supporte he 
st Greg Kogan’s comping on the 
: ) Things never quite reac 
‘ he course of the record, 


that height agai d to excellent 


le 

t there are prs 
momen and che moody 
Opi ett Kirchner, W 


as rimple elegant clarinet an 


These include the rich 


playing of trumpeters Warfield and Brian Lynch. 
They often add a loose rough edge, balancing 
what can tend to be overkill clean executions in 


sessions of this ilk. —milo fine 


SCOTT-MARTIN KOSOFSKY: Jacob van 
Eyck—Selections from “Der Fluyten Lust-Hof” 
(Titanic Records, 43 Rice St., Cambridge, MA 
02140) This, the first release from Titanic, is a 
recording of solo recorder works by. the. little 
known Netherlandish composer Van Eyck. Being 
a first release, there are a number of weaknesses. 
For one, there is far too much reverb. The young 
Kosofsky, only 20 at the time, apparently fresh 
from studies with Frans Bruggen, has ‘some 
trouble with intonation, though some of the 
note bending is intended, in the style of his 
teacher. The music is nice and safe, perhaps too 
safe. The music lacks a spark to give it more 
life. In spite of its drawbacks, there are successes 
here, not the least of which was the spawning of 
a superb catalog by Titanic. — Dean Suzuki 


DAVID LAHM: Real Jazz For the Folks Who 
Feel Jazz (Palo Alto Jazz Records, 755 Page Mill 
Road, Palo Alto, CA 94304) Composer-lyricist- 
pianist Lahm here offers up his various tunes in 
various formats: vocalese with combo, small 
band, and: piano-vibes duets with David Fried- 
man. Friedman plays well-as always but peculiar 
production values and a stifling preciousness 
seriously mars this effort for me, “Theme and 
Deviations” (based on “A Day in’ the Life”) in 
particular suffers from terminal whimsy, 
—Richard Lainhart 


THE LAURELS two 45s (available from Ray 
Bishop, 47 Noblestown Rd., ‘Carnegie, PA 
15706, $2.50) First recordings of originals by an 
R&B vocal quintet who've been together since 
1958. Instrumental backing is fairly unobtrusive, 
allowing the voices to fill in the spaces around 
lead tenor Bobby Gaynor. Only song departing 
from ballad format is the upbeat “Summer's 
Gonna Be A Ball,” which sounds like it could 
be an old Gary U.S. Bonds tune. —JF 


ARNIE LAWRENCE: Renewal (Palo Alto Jazz, 
755 Page Mill Road, Palo Alto, CA 94304) 
Straightahead jazz on this crisply recorded 
album with a shade under’ 53 minutes of music! 
Saxophonist Lawrence certainly is deeply in- 
debted to be-bop without being tied to it. He has 
gathered around him a sympathetic group of 
musicians who allow him to lyrically explore 
each tune. There is nothing radical here— just a 
lot of good music, very well executed. 

— Kevin Martin 


THE LEAVING’ TRAINS “Bringing Down the 
House”/“Going Down to Town” (Happy Squid, 
PO Box 64184, L.A., CA 90064, $2.50) I like 
this Doorsy garage-band pretty much, their - 
stranger in town/family outcast romanticism 
giving them a chance to flex their muscles in 
public. For fans of; X, Gun Club, Flesh eee 


Out Now! New Five-Song EP 


Baroque Hoedown 
Produced by Earle Mankey 


FRONTIER RECORDS 
RO. BOX 22 SUN VALLEY, CA 91352 
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° _ THE POOL E.P. 
@ Bright and attractive synthesizer work along 
: with strong melodies and production make “The 
Pool” a very likeable record. “The Pool” is certainly 
@ of the best American independents of the year. 
(Rockpool, Nov. 8, 1982) 


ie AACR 
Te Web PReouceo OY SPOT 
&é MOME 1On 
ga . 12424, AUSTIN. TK, 78071 
wW COMING Soon) 7 iy 


Faulty East (212) 489-6336 
Faulty West (213) 931-1373 At better record stores of 


Disc-Trading (919) 942-3142 from POOL Distributors: 


Greenworld (800) 421-2095 | Nu Music D 3.1456 
Rough Trade (800) 272-8170 Important mitt 995-9200 
Nu-Music (203) 333-1436 ail Faulty East (212) 489-6336 
Toxic Shock —_ (714) 865-2088 Faulty West | (213) 931-1373 
Systematic (415) 845-3352 MOMENT PRODUCTIONS Systematic (415) 845-3952 
Important (212) 995-9200 709 W. 14th + Austin, Texas 78701 « (512) 476-4901 Greenworld (800) 421-2095 


Disc Trading (919) 942-3142 
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E JAZZ ENSEMBLE: An Evening 
pull? O Box 9%, El Cerrito, CA 
O rouch iy recorded in 1970, this ; 


n ; . Sa 
dey Appar’ ible American jazz quintet— not 
ad ace ouldn’t that be “Du Jazz’’?) with 


By | sound for a slightly earlier Period 
f Ne inging blues and grooves along the 


£ nga Messengers oF Coltrane Plays the 
7,0 standard compositionally, nothing 


yf, Peety forcefully and soulfully deliy- 
Dy a group that knew how to work 
- 4 We ad late-night feeling-blue listening. 
ef. —R. Legault 
LEW/STEVEN BROWN: Douzieme 
yerbe, la parure, l'amour (Crammed 
r Rue Paul Lauters, 1050 Bruxelles, 
e ws or wonderful instrumental album which 
Maboul’s Marc Hollander in the 
cynthesizers, tape loops, percussion 
j electronic), axes, bass clarinet, piano 
| @a Much more varied and subtle than 
. pf O84 sizer-rhythm machine music, it really 
Lgl 1 breathes. Atmospherically, it's close to 
- Age other Green World, Terry Riley, and 
2 ECM recordings. But it has an entirely 
ive sound. Adventurous and highly 
—Brent Wilcox 
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FE jgtinct 
f qonmence’ 
| gis UGLY SO WHY NOT KILL YOURSELF 
Fghand sampler (New Underground, \4305 W. 
7 re rd St, Lawndale, CA 90560) Side) one (11 
4 ‘ne) 8 al SoCal thrash, consistently very 

without departing form formula (raw and 


4 jaf) one iota. Includes original Red Cross lineup 
| sihGreg Hetson and Ron Reyes, Descendents, 


Fini, Ill Will, Civil Dismay, and China White 
1 (ny least favorite). Side two is artier, includes 


Bc  \food of Defiance, Minutemen (their “Shit You 
| ter At Parties” is a high note), 100 Flowers/ 
| bhnals (they're fun too), Zurich 1916 (big lush 


smthesizer/whisper piece), Plebs (“Payday” for 


- 4 w and clarinet, also pretty good), and Sac- 
| darine Trust. Produced, with some exceptions, 
| ty Spot, who captures the sound, doesn’t clean 


2 THE LIFTERS “Memories Fade’’/“Heartbeat” 
| Bostown, Box 994, 104 Charles St., Boston, 


2 | MA 02114) Tight, professional rock quartet 
| Playing in the modern mode. —JF 


aa LEONARD LONERGAN AND HANNIBAL 


: The Universe Is Not For Sale 


FE rc, wa 
“a Nay, a Records: dist. by NMDS, 500 Broad- 


10012) Mingus still lives! At least a 
noups of him. This record of small and large 
Vated ho pome Of the complex voicings inno- 
‘Saint if Ingus. There is even the tribute 
Musicians ingus, Part One and Two.” The 
own eat of some unknowns, the well- 
Bill Barbero OM trumpet, and the legendary 
Somewhat np ue: The leader Lonergan, who 

Music d @ Tenaissance man, composed all 
nately, te Plays a mean soprano sax. Fortu- 
tse for th “gan doesn’t ape Mingus, or anyone 
at matter. “Hello, Thelonious” is not 


What 


. —— Stengih 4 might anticipate; the pure, tensile 


Music, en °nk is evoked, not his style or 
rey, He usually fiery Hannibal is appro- 
rent here, More, please. 


—Steve Moffic 


‘t Os 
Stay(CROWA Ves “Il Can’t Say’’/‘’Silent 
| tAim, PO Box 1534 Samp Mortar 
| like @YY for CT 06430) Catchy electro-pop, 
ell the crossover appeal of a group 


MW wi eM ARBLE BAND “Brewers Have It 
: ig) Bhatham” (PO Box 11836, Milw., 
the Meaning 1°2"488 lovin’ college kids make a 
ti ey Crassly commercial tribute to 
ined’, The fli love. . ‘tis too bad they lost the 
Magi. the v7 is the old standard, but when 
A ited as f Waukee Top Ten, “Cheatham 
the he artist! When you write them, 
“tt Starr single too, 


x 


t 


- The overall tone of this L 


» . ~Jamie Rake 


; ; € utilizes comp] 
inde 3 . mplex 
Control] on Hs voice, though It gets out of 


across. The pianist is Prone to aimless meander- 
ings. The best cuts are those without these 
musicians, —R. Iannapollo 


JIM LYON: Points of Contact (Salt Productions, 
Box 21021, Denver, CO. 80221) Well, I. don’t 
usually listen to this sort of music, but it’s good, 
nonetheless. A mix of jazz (i.e., Ralph Towner) 
and folk-rock. Well-executed, with strong 
vocals. Only one cut really grabbed me, “Bombs 
are already falling.” This is better than, say, 
Jackson Browne, or James Taylor, but my refer- 
ence points are limited in this area. Very com- 
mitted music. What more can I say? 

—Brent Wilcox 


TOM MACKENZIE: Finally Tuned (Rooster 
Records, RFD 2, Bethel, VT 05032, $7) A good 
example of some nice relaxed picking. The tradi- 
tional Irish and American tunes are played by 
MacKenzie on hammer dulcimer and_ banjo, 
joined by three friends on fiddle, guitar and 
flute-bones. These are by no means tight 
arrangements; everyone plays his own version 
of the tunes, sometimes losing the tune itself in 
the resulting thickened texture. Solid playing, 


but not.a record to get excited about. 
¥ —Tim Walsh 


IM AND THE TEARDROPS: Raw 
ee eae Records, Box 60234, he 
IL 60660) This-is the sort of rock’n poll ues 
that makes my hes anep eae Sid tap, 

i i e gr 
dae ae ae on i music. The Teardrops 
fae: ie’n ieee right and tight behind the bee 
bearer infectious renditions. of Gravel Road. 
d “Mama, Talk To Your Pavanters I 
bre nt given the classic “Mustang Sally” goes 
haa 2 iss, it is interesting nonetheless, 
eat one: P leans toward snappy 


d up in another fine 
Bs nd on “Ain’t Doin’, 
— Mick Mather 


fun and might 
track by Magic an 
Too Bad.” Indeed. 


be (Shanachie, Dale- 
Lobes 07423) esl des a 
lot looser than on her debut LP, Marley has a 


‘-e reminds me of a teenage 
youthhul pelt a considering Marley has 


ight (strange, ee 
Betty beans of her own). ae chink? lish 
ena op-reggae arrangements wit A wie 
aa, ph present here) suit her hs) hsbeliet 
oom ones, as her songs of fa and 
ar and to sink into the Rasta 
otherwise. While nothing ea 


yocal album. 


RITA MARLEY: 
brook Park, Ho-Ho- 


rthshaking, a a 


Ganges 
Carts 


Ssritiely 


Z 
ca 


THE MARQUIS’ “Showtime’/“Contrast,” “It’s 
Been Fun’ (Almighty Voodoo, 3952 N. South- 
port, Suite 122, Chicago, IL 60613, $2) Kind of 
hard rock circus music, three rings at once. Lots 
of energy, but you’ve heard it before. -—JF 


GEORGE MARSH: Marshland (1750 Arch 
Records, 1750 Arch St., Berkeley, CA 94709) 
Mostly duets between drummer Marsh and bass 
violinist Mel Graves. Graves employs a fat low 
buzzless tone remindful of Charlie Haden and 
Jimmy Garrison, while Marsh plays with the 
care and tunefulness of a Paul Motian or Steve 
McCall perhaps. These guys have big ears and 
enviable chops, but no penchant for showboat- 
ing or anarchy. This would be a perfect ECM 
disc. I was particularly impressed with Marsh's _ 
percussion work away from the trap set. On one 
tune, with Graves providing an ostinato, Marsh 
played (and played with) the melody on roto- 
toms. Elsewhere, he’s heard to good effect on 
thumb-piano laying down the head and doing 
some fine soling on “Bag’s Groove,” the old Milt 
Jackson chestnut. —Joe Harrison 


MASSE MENSCHE Sampler LP (Selektion, 
Monchstr. 25, 6500 Mainz. 26, W. Germany; ° 
dist. by AEON, Systematic, and Wayside Music) 
Hey, we're talking about some serious music 
damage. Every now and then I am completely 
awestruck by the fact that some musicians and 
groups coming from a rock orientation sound 
much more like Stockhausen or Xenakis than 
Chuck Berry. The groups on this international 
sampler demonstrate this most convincingly. 

The Work is the most conventional, sounding 
like a French Henry Cow. The next step out is 
provided by Smegma (how rude!) with electric 
guitar noodlings and thrashing in the manner of 
Fred Frith and Glenn Branca. The rest of the 
group (bass, drums, trumpet?, and miscellaneous 
sounds) play their,instruments in a similar, bent 
mode. 

Side two is even more extreme. How do “rock” 
groups such as Laughing Hands or Nurse With 
Wound ever arrive at the point where they can 
crank out an electronic din of such power? 
P16.D4's “Masse Mensch” and “Halbmensch” are 
pieces to have nightmares by. They include dark 
and dank bass and eerie guitar mixed with some 
disquieting electronics and musique concrete 
(sounds of huge masses of people). These pieces 
are frightening, disturbing, yet ultimately 
arresting. : 

-| keep coming back to this album, listening to 
it and discovering new things each time. It may 
be demented, but it’s great. — Dean Suzuki 


MAXX TRAXX (Pulse Records, 71 East Division, 
Chicago, IL 60610) Soul scrubbed clean, dyed 


and polished, leaves very little funk. Out of the 


eight songs here at least two don’t sound like 
new Stevie Wonder. One has that five o'clock 
news synth in it and another turns into a point- 
less heavy metal jam with generic hammer-on 
guitar licks, This disk tries so hard to be com- 
mercial you almost feel sorry for it, but then 
you listen more and just feel sorry. | —GK 
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MAXX TRAXX “Let’s Have A Party’’/"Don’t 
Touch It” (Pulse) Stylish light funk; good 
punchy beat, insinuating guitar and synth lines. 
The instrumental break at the end of “Touch It” 
introduces an ominous rumble and flirts with 
discordance (a la Parliament's “Chocolate City”) 
without losing the beat—a bit of stellar arrang- 
ing. Should be a natural for Black radio. —JF 


MARTIN MAYTAG “Space Creature (“I Like 
It!')"/“Love Junkie” (Kramer, Star Rt. 2, Box 
805, Yucca Valley, CA 92284) Electro-takeoff on 
“Night Before Christmas” has an alien eating 
someone's homegrown cash crop. —JF 


MDC: Millions of Dead Cops (MDC, 2440 16th 
St., Box 103, San Francisco, CA 94103) This is 
intelligent, political, super fast hardcore. MDC 
are musically and lyrically excellent, avoiding 
cliches on both fronts. The original release of 
this LP was perhaps the best hardcore release of 
‘82, but this new version has been unnecessarily 
remixed by members of the Dead Kennedys. The 
original sounded better, but this is still a great 
record. — Pam Kirk 


BARBARA MEISLIN: Carvings in the Canyon 
(Stash, PO Box 390, Brooklyn, NY 11215) 
Meislin, technically, has a fine high voice. How- 
ever, along with the sappy songs, histrionics 
with which the lyrics are delivered, and the con- 
temporary overproduction (electronic gadgetry 
run amuck), you've got an album only a fan of 
musical theater could love. I don't think a folkist 
(aging or otherwise) would touch it with a stick. 

JF 


MARTY MERCHANT “E.T.’s Helping Santa’ 
(Freshville, PO Box 41123, Nashville, TN 37204) 
Novelty song with country beat, cheerful female 
vocalist. Drivel for all you trashaholics. —JF 


MESSENDGER (Jab, PO Box 500, Tifton, GA 
31794) Trebly heavy metal trio with all the licks, 
no need for subtlety, though they do take a stab 
at a suite with soft passages. “Hang On Sloopy” 
is given a fairly faithful reading, with “Be-Bop- 
A-Lula” really falling prey to the guitar hero 
stuff. —JF 


JONI METCALF QUINTET: Ringaround (PO 
Box 22072, Seattle, WA 98122) First there’s 
Metcalf, jazz keyboardist-composer, who runs 
her band (electric guitar, electric bass, drums, 
alto sax/clarinet) through brightly-produced 
contemporary jazz pieces ranging from main- © 
stream to fusion to something a little farther out. 
Much of it is prime fodder for jazz radio airplay. 
Then there's Metcalf the free improviser, whose 
soprano stutters, shrieks, and “laughs” adorn the 
closing tracks of both sides, accompanied only 
by Denny Goodhew’s sax. The LP is a bit dis- 
jointed, but as a sampler of Metcalf’s many 
talents it’s very successful, —JF 


on], 

METTLE 6-song 12” EP (RMS Records [Loner 
1195 Michael St., London, ool ee they 
Canada) A modern rock quartet, te a 
ll serious, the usual minus drum Ree e 
Ridod and rhythm box—nicely integrate ee 
ihe fabric. The two guitarists Bay tiie 
another commendably. Lyrics are in tone 


vocals a bit mannered. Brimming Seorality 
taste but lacking a bit in the p =P 
department. 


i 7688, 
LIZ MEYER: Once A Day (Adelphi, Bor eoae 


‘Iver Spring, MD 20907) Tracks recor e 
ee 1975 and 1977 in the Washington, DC 
area, Singer Meyer has a husky voice cepa 2 
almost overriding a song. She pneons Lat 
tear-jerker ballads (like the cry-in-yr-bee Kanes 
You”) but even on other more uplemp oe es 
the backing musicians (varied) sound ine tr 
include Emmylou Harris, Mike Auldri Be ft 
steel player Winnie Winston (of Philo ec ee 
sessions note), Worth investigating if you ar 


2 : d type) fan. 
country music (straightforward typ —Tom Luba 


MNEMONIC DEVICES: Playing in the Dark 
Keys 4-song 12” EP (Bemisbrain, 200 Termino 
Ave., Long Beach, CA 90803) Pompous poop 
from the band’s name (“Memory Devices” in my 
book) right down to the record sleeve, the 
droning art rock, contrived lyrics, and some- 
times spoken, sometimes opera-like vocals. What 
so many of these “progressive,” “post punk,” 
whatever, bands like Mnemonic Devices fail to 
realize in their deep searches and exploration of 
all that is profound, depressing, and morbid is 
that nine times out of ten it’s fucking boring! 
Awe, go kill yourselves. —Blake Gumprecht 


MNEMONISTS: Biota (Dys, 616 S. Howes, Ft. 
Collins, CO 80521) Another beautiful package 
with art prints and such from members of the 
mysterious “Mnemonists” (has something to do 
with memory and improving same). The music 
is very dependent on tapes, processing, “small 
battery-powered devices,’ and I think it’s 
designed for people with fancy stereo equipment 
and a love of noises that unfold, drop in and 
out, transform themselves. I’m sure much is lost 
on me and my “‘ride-the-wild-surf’ record 
player, so-named because of its ability to stay in 
the groove with even the most warped piece of 
vinyl. —JF 


MOEV: Zimmerkampf (Go! Records, 1230 Grant 
Ave. #110, San Francisco, CA 94133) Although 
they are a synthesizer-dominated group with 
heavy dance beats, Moev are also the ultimate 
post-punk progressive rock revivalists. Their 
ethereal melodies, amoebic song structures, and 


_ thick, arty production recall a whole slew of 


bands (Yes, Renaissance, Kansas. . - remember?) 
that these Canadians probably once made it a 
point to avoid. While Barbra Streisand look- 
alike Madeline Morris’ vocals range from pretty 
high-pitched balladeering to what could pass for 
softer Siouxsie, her lyrics bare some lost punk 
routes: “There's a pain in my head from the 
place where you hit me/ Half my brain oozes 
out.” It is nice that Moev have ventured far 
enough from that punk realm to bring us the 
complexities of progressive rock. Unfortunately 
they've brought us its excesses as well. 

— Richard Singer 


THELONIOUS MiiONK/GERRY MULL : 
‘Round Midnight 2-LP set (Milestone ene 
10th & Parker, Berkeley, CA 94710) Monk's 
recent death has prompted several reissues, This 
set includes the six titles from 1957 Original] 
issued on Riverside (247) as Mulligan Masts 
Monk, plus multiple alternate takes of three of 
those tunes. Side two of this set reproduces 


“exactly side one of the old Riverside LP. Side four 


of this set features 22 
issued, of Monk alone 
through variations on his 


minutes previously un- 
at the piano working 
immortal composition 


-ascht ” These “incomplete takes” 
“Round Midnight. eaordinary restlessness of 
demonstrate ration, as well as the strength of 
Monk’s lea conception. The alternate takes 
his harmon the remaining sides of this set are 
resented on od, but only scholars will apprecj- 
uniformly oeattes consecutive versions Of the 
ate peat +. This type of reissue will be most 
same seeds those who are already thoroughly 
appreciate th the original Riverside LP. 

familiar w! —Dug Pomeroy 


. 1981-1982 (Factory U.S./Rough 

Ae Cae aoe St., San Francisco, CA 94103) 
/4 of Joy Division, New Order, stl S20 Whine 

ie of lead singer and lyricist Ian Curtis. The 
music is strong, but the - vocals are undistin- 
uished and the lyrics nothing new. The possible 

SL eoHOn: “Temptation,” is the “most balanced 
and vocally interesting spot on the record. Steve 
Sorri's programmed percussion and Gillian 
Gilbert’s synthesizer work blend well and take 
up some of the slack. The album remains a col- 
lection of original, well-pla yes oanes ener 
“Everything’s’ Gone Green” is musically a high 
and “Hurt” could be a lost cheap spy 


point, —Norm Sohl 


soundtrack recorded in Kingston. 


There are several bands that combine industrial 
loneliness with mandatory dancing. Where most 
of these bands’ sound pretentious and boring, 
New Order makes allure and despair seem like 
two sides of one priceless (and radioactive) coin. 

—Roy Sablosky 


NEW YORK SAXOPHONE QUARTET: An 
American Experience (Stash Records, PO Box 
390, Brooklyn, NY 11215) The NYSQ, which 
might at first be dismissed as “poor man’s World 
Saxophone Quartet” or—cynically —as ‘‘con 
servative white American saxophone quartet,” is 
actually a very creative ensemble. They ably 
switch back and forth between approaches. 
Occasionally, staccato rhythms dominate on the 
a cappella selections (six of the album’s eight 
tracks are recorded without a rhythm section), 
resulting in a punchy, collective sound. These 
rhythms are a bit repetitive at times, but such 
annoyance is balanced out by the material which 
emphasizes melody. Side two is good all the way 
through, particularly “Berceuse,” which they 
copped from the French Saxophone Quartet. The 
record features fresh, witty arrangements by 
group members and outside musicians. The 
NYSQ has a smooth, classy sound that doesn't 
lack good ol’ gut level punch. —Ken Maffitt 


THE NIGHTINGALES 4-son os 

g 12” EP (Cherry 
Bed. S3 Kensington Gardens Square, London, 
ae 4BA UK) A good, small basement sound 
that is rare in London these days. If I hadn't 
peeked at the copyright date, I would have 


Placed this record circa 1978. It’s not mean, 


noisy or athletic enough to fit in with ‘77 punk 
or hardcore ‘82. [t is frank, cheap, and intelli 
gent. It has a quiet but lively machine gun beat, 
sincere tinny guitars, an angry but gentle fellow 
ranting glued-together run-on lines that mix 
cynicism with good-humored nonsense. (“Knowl- 


(The Fall), and 
styles. But Lloyd lack 


. 


Lloyd is more the do 


one Son “M shi i) 
another uc et, My Brilliant Career.” But 
hace then Give ‘Em 'T 
every listen I Would 

’ ] : 
‘ramped, hot cellar to see aN a 
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